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PARAMETERS OF TEXT-DISCOURSE IN R. POWERS’S WORK
“THE OVERSTORY”

Abstract. This article attempts to analyze the text of R.Powers’s literary work "The Overstory" to identify the author's
guidelines for producing the semantic content and new linguistic phenomena that modify the compatibility of significant lexical
units in the composition of utterances. Based on the theory of author's consciousness (AC), introduced by the Doctor of
philological sciences Butakova L.O., the conducted analysis allows defining the "author's” in the text, referring the researchers
to the text producer’s linguistic personality. According to the researchers, the MEMORY concept is an essential component of
the producer's concept system, acting as a source of semantic content and a bridge between the past (MEMORY) and the fictional
(QUASI MEMORY). The content analysis of the text-discourse is carried out with the identification of markers of the textual
content of the "global novel™ according to the definition of the Italian researcher of the narrative Possamai D. These markers are
precedent names, internationalisms, proper names indicating historical and geographical realities, non-usual verbal usage with a
modification of the compatibility of lexical units and signs of sub-genre diffusion, manifested in the mixture of artistic and
journalistic styles. The revealed data make it possible to establish the modification possibilities of natural language (English,
American version), the degree of its flexibility in "support" of the author's statements, and the formation of new meanings.

Keywords: a global novel, discourse, MEMORY concept, language modifications, parameters, text.
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P. ITAYJPCTIH «THE OVERSTORY»
IbIFAPMACBIHJIATBI JUCKYPC MOTIHIHIH K¥PbIJIBIMbI

AnnoTtauus. byn makanama P.ITayspcrin « The Overstory» kepkeM IIbIFapMachIHBIH MOTiHIH CEMaHTHUKAIBIK Ma3MYHIbI,
COHJal-aK MOJIMIEMEICep KYpPaMbIHIAFbl MAaHBI3Abl JIGKCHKAJIBIK OIpPJIKTEpAiH YHICCIMAUIINIH ©3repTeTiH KaHa
JIMHTBUCTUKAJIBIK KYOBUTBICTAP Il LIBbIFapy OOMBIHIIIA aBTOPJIBIK OaFaapiiap/bl aHBIKTaY MaKCcaThIH/IA TalIayFa SPEKeT )Kacal/ibl.
@.r.n. byrakosa JI.O. aBTopibik cana (AC) TeopusiChiHa CyieHe OTBIPBII XKYPIi3UIreH Tajujay 3epTTeyLIiiepai, COHbIH iiHae
MOTIH KypayIIbIHBIH TUIMIK TYJIFachblHa CUITEME acail OTBIPBIN, MATIHIE «aBTOPJBIK» OpHATyFa MYMKIHIIK Oepeni.
3eprreyminepain nikipinme, MEMORY TyxXbIpbpIMIaMacs! IpOIIOCEPIiH TYKBIPHIMIaMAIIBIK KYHECIHIH MaHBI3/IbI Kypam/ac
Geutiri OosbInl TaObLIA/BI, OJ CEMAHTHKAIBIK Ma3MyH ke3i xoHe oTkeH (MEMORY) men ofiman mbrrapeiran (QUASI
MEMORY) apaceiHaarbl KeIip peTiHAe 9peKeT eTedi. MOTiHAI-TUCKYpPCThl Ma3MYHIBIK Tallay WTaJbSHIBIK 3epTTeyIIi
H.Iloccamaun OasHoay aHbIKTaMachl OOWBIHIIA <OKahaHIBIK POMAaHHBIH» MOTIHAIK Ma3MYHBIHBIH KYpallapblH aHbIKTayMCeH
JKYPri3iesi, MbICalbl: NPELEJCHTTIK arayiap, WHTCPHALMOHAIM3M CO3/epi, TAapUXH >XOHE TeorpadusuIblK IIBIHIBIKTEI
KOPCETETIH KAIKBI eCiMIep, JIEKCUKAIIBIK OipIiKTepIiH YIeCIMAUTITIH TYpIeHAIPYMEH YaKThIUTBI €MeC aybI3IIa KOJIAaHy JKOHE
KOPKEMIIK YieciMae KepiHeTiH cyO-KaHpHbIK muddysus Oenriiepi myONMWIUCTUKAIBIK CTHIBACD. AHBIKTAIFAaH NEpEeKTep
TaOWFy TUIHIH TYpJCHY MYMKIHIIKTEepiH (aFbUIIIBIH, aMEpUKAHABIK HYCKA), aBTOPIBIK MOJiMIAEMEIepAi «KOIIANTEIH» XKOHE
’KaHa MaFbIHATapAbl KAJBINTACTHIPATHIH HKEMAUTIK JOPEKECiH aHBIKTayFa MyMKIH/IK Oepeni

Tipek ce3nep: : ramamaslK poMaH, quckypc, MEMORY TyKbIpeIMIaMacsl, TUIMIH TYPJICHY1, KYPBUIBIM, MOTIH.

K.A. Mstunn?, M.K. AgaeBa?, U.A. OabkoBal
!Ceepo-Kazaxcranckuii yausepcuteT um. M. Kossibaesa, Ilerponasnosek, Kazaxcram;

2Kazaxckuii HallMOHANEHBIN Me1arornueckuil yHuBepcuTeT nMenu AGas, Anmarsl, Kasaxcran
*e-mail: konstmyal@mail.ru

IHAPAMETPBI TEKCTA-JUCKYPCA B IIPOU3BEJIEHUN
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AHHOTauMsA. B 1aHHON cTaThe NMpeanpuHATa MONbITKA aHAIN3a TEKCTa XyA0KECTBEHHOTo npousBeneHus Ilayspca P.
«The Overstory» ¢ 1enbio BBISBICHHS aBTOPCKUX OPUCHTUPOB MO MPOLYLIMPOBAHHMIO CMBICIIOBOTO COOCPIKAHMSI, 8 TAKIKES HOBBIX
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S3BIKOBBIX SIBJICHUH, MOIU(MUIMPYIOIIUX COYETAEMOCTh 3HAYMMBIX JIEKCHYECKHUX €JWHHMIl B COCTaBE BbICKa3bIBAHUM.
IIpoBomuMmeIii ¢ omopoit Ha Teoputo aBTopckoro co3HaHus (AC) n.¢.H. Byrakosoi JI.O. aHaim3, MO3BOJSCT YCTAaHOBUTH
«aBTOPCKOE» B TEKCTE, OTCHIJIAsl HCCIIEAOBATENICH, B TOM 4HCie, K SI3BIKOBOM JINYHOCTH NPOJYLEHTa TekcTa. [lo MHeHuro
uccnenosateneii, koament MEMORY sBnseTcst cymecTBeHHBIM KOMITOHEHTOM KOHIIEIITOCHCTEMBI MTPOAYIICHTA, BEICTYIIAs B
Ka4eCTBE UCTOYHHMKA CMBICIIOBOTO cofiepxkanus u Mocta Mexxay ObiibiM (MEMORY) u BeiMbiiientnsiM (QUASI MEMORY).
KoHTeHT aHanm3 TekcTa-IucKypca MPOBOAUTCS C BRIBICHHEM MapKepOB TEKCTOBOTO COJCPIKAHMUS «TJIOOATBHOTO POMaHay II0
NeUHUINA WTAThIHCKOTO HccienoBatens HappatuBa I[loccamam [JI., TakmX Kak: TpeEHeNeHTHbIE WMEHa, CIIOBa
WHTEePHALMOHAIM3MEI, NMEHa COOCTBEHHBIC, YKa3BIBAIOIIHE HAa HMCTOPHYECKHE M TeorpadudecKhe peaiud, Hey3yalbHBIC
CJIOBECHBIE yMOTpeONeHns ¢ MOAM(pUKAIIMEH COYeTaeMOCTH JIEKCHUYSCKHX EIWHHWI] W NPHU3HAKH CyOKkaHpoBoW muddys3ud,
MIPOSIBIISTIOIINECS B CMEIICHUH XYI0KECTBEHHOTO U Iy OJIMIIUCTHYECKOTO CTHIICH. BBIsBICHHBIE TaHHBIE IO3BOJISIOT YCTAHOBHUTH
MOAM(HUKAIMOHHBIE BO3MOYKHOCTH €CTECTBEHHOT'O sI3bIKa (QHIIMICKNN, aMepPUKAaHCKUN BapHaHT), CTENIEHb €ro I'MOKOCTH MpH
«TOJIEPKKE» aBTOPCKUX BBICKA3bIBAaHUN M (JOPMUPOBAHMH HOBBIX CMBICIIOB.
KaioueBsle cioBa: riiodanbHbli poMaH, auckype, konnent MEMORY, moxudukanuu si3pika, napameTpbl, TEKCT.

Introduction

The study of the texts of contemporary American writers awarded the Pulitzer Prize, in our opinion,
goes beyond the study of the text itself since it becomes necessary to consider the socio-political context
and its possible influence on the texts of the analyzed works.

In other words, a text-discourse falls into our field of vision, which echoes the opinion of Skrebcova
T.G., expressed in the monograph “Linguistics of Discourse”: “In the Linguistic Encyclopedic Dictionary,
discourse is defined as “a coherent text in conjunction with extralinguistic-pragmatic, socio-cultural,
psychological and other factors™... Discourse is speech “immersed in life.” Therefore, the term discourse,
unlike the term “text,” is not applied to ancient texts whose links with life are not directly restored
(Skrebcova, 2020:13).

In this respect, the ongoing text analysis can be considered discursive and realized in the
communicative paradigm. The discursive-communicative nature of the study is also reflected in the model
we created earlier for the transfer of level semantic content from the author to the reader through the text
of a work of art (Myachin, 2021). In creating the model, we relied on the spiral communicative model of
Zalevskaya A.A. (Zalevskaya, 2005).

Materials and methods

The study of the text of a work of art, considering communicative acting factors and a broad context,
requires several quantitative and qualitative methods. The group of quantitative methods includes statistical
processing of language data and content analysis. The group of qualitative methods is presented by the
following ones: the application of concepts and terms of the category of author's consciousness (AC)
introduced by Professor Butakova L.O. (Butakova, 2001); the analysis of the structure and content of the
narrative following Paducheva E.V. (Paducheva, 1996) and Lotman Yu.M. (Lotman, 2018); the psycho-
cognitive method of text analysis, which involves the analysis of metaphors; the semantic method of
analysis, including the analysis of the content of words and utterances. To continue the study, it seems
reasonably possible to formalize the existing results in the form of components or parameters included in
the category of author's consciousness (AC). These parameters can act as markers of certain content and
function as criteria in the analysis of the text.

Therefore, the category components used as verification parameters for discourse text analysis can
be represented as follows: MEMORY concept, micro text, metaphors, precedent names, natural language
modifications (English, American version), narrative coherence, and cohesion.

The discursive-communicative model can be represented as follows: the linguistic personality of the
author — author's consciousness (AC) — the MEMORY concept - micro text - metaphors - precedent
names - historical and geographical realities - internationalisms - modifications of natural language
(English, American version) - coherence and cohesion of the narrative — global novel — readers’
perception — the linguistic personality of the reader.

The MEMORY concept is realized in the text through the author’s use of such language units as
remember, memory, keep in mind, (not) forget - to remember, memory, to keep in mind, (not to) forget, and
their derivatives, as well as those close in meaning words. This concept, it must be said, is the object of a
comprehensive study not only in the discursive aspect (Abayeva, 2008). Microtext is represented by the
chain of alternations and/or repeating/alternating words — the text designed as a stream of consciousness.
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The belonging of the studied text to the global novel (the term was introduced by Possamai D.
(Possamai D.,2018), an lItalian researcher of literary narrative) is marked by the presence of universal
textual signs such as precedent names and iinternationalism as well as the presence of signs of sub-genre
diffusion, manifested in a mixture of artistic and journalistic styles.

Modifications of natural language (in our case, English, the American version) are implemented at
the lexico-grammatical level, manifested in the removal and imposition of taboos on the use of politically
incorrect or unprintable vocabulary and other manifestations of language evolution, manifested, for
example, in the modification of the combination of a transitive verb within verb-pronominal groups in the
direction of increasing valency.

Literature review

The main sources for this research paper were the following fundamental works: “Semantic
Research” by Paducheva E.V., “The structure of a literary text” by Lotman Yu.M.; the work of the Italian
researcher of narrative Possamai D., the doctoral dissertation of Butakova L.O., and the monograph of
Skrebtsova T.G.. The literary source is the work of the 2019 Pulitzer Prize for Literature winner, “The
Overstory” by R. Powers.

Results and discussion

The text parameters listed above were identified and verified as a result of our analysis of three works
awarded the Pulitzer Prize in 2016-2018. These verification parameters can be used to analyze the work of
art by the new 2019 laureate of this award, Powers R. (Powers, 2019).

Table 1 — Analysis of the text of “The Overstory” by Powers R. (Powers R.)

“Nicholas Hoel” story
Chestnut

“Mimi Ma” story
Mulberry

“Adam Appich” story
Elm, ash, ironwood and
maple

He photographs his wife in
calico and a crumpled smile...He
photographs his children running the
combine ...He photographs his family
in their Easter finest...When nothing
else of his little postage stamp of lowa
is left to photograph, John turns his
camera on the Hoel Chestnut... (p. 12)

Sih Hsuin gasps. “Look the
color!” The color of greed, envy,
freshness,  growth, innocence.
Green, green, green, green, and
green. From a pouch around his
neck, Shouing produces a jeweler’s
loupe (p. 31).

All his botched words turn
perfect and vanish into the general
black — first tree, then passage, then
earth, then sky (ctp. 71); It’s a game
for Adam: logistics, planning,
resource management (p. 72).

Falling manna that brought
them together (ctp. 9); as clear as
Christmas (p. 27)

He’s Sih Hsuin Ma now — his
old self turned inside out, like a
jaunty, reversible jacket (p. 35).

Adam takes the elm plaque he
inscribed for his sister and throws it
on the fire. A tree is a passage
between earth and sky (p. 71).

. those green forests of the
East grow harder for Hoel to
remember (p. 7); “Do you remember?”
(p. 11); overexposed memories (p. 17);

This is how she’ll remember
him, wading in his heaven (p. 45);
She can’t remember which (ctp.
46); Why does this all feel so much
like remembering? (p. 51); They
hold a silent liturgy of memory and
shock (p. 53)

Adam will remember_the vigil
many Yyears later (p. 65); He
remembers how he once believed in
some magic link between the trees
and the children they were planted for

(. 77).

It’s bark spirals upward like
Trajan’s Column (p. 10)

The Communists will be here
in six months (ctp. 31); ... from the
Silk Road to the Bund (p. 31); ... a
Moslem from the land of Confucius
(p. 33); ... Mao (p. 40)

That’s when Adam realizes:
Human-kind is deeply ill. The species
won’t last long. It was an aberrant
experiment. Soon the world will be
returned to the healthy intelligences,
the collective ones. Colonies and
hives (p. 70).

In the Carolinas, boles older
than America grow ten feet wide and a
hundred and twenty feet tall (p. 16);
New York and San Francisco (p. 18)

the Shanghai complex
(ctp. 29); a pilgrim to go to Mecca
(p. 30); ... from Shanghai to Hong
Kong (ctp. 34); ... they dock in
Manila then Guam then Hawaii (p.
35)

. Dutch elm had already
ravaged Boston, New York, Philly...
(p. 65); The fungus gutted Detroit ...
then Chicago, soon after (p. 66);
Fortuna College, Fortuna, California

(. 77)

.. with nostalgia (p. 17); the
farm; the lens; the photos; the tractor;

... jeweler’s loupe (p. 31);
the elixir of life; pesticides (p. 48);
bacteria (p. 48);

a meteorite (p. 58); macaroni
sculpture (p. 59); the corridors of
middle age (p. 60); ... and democracy
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campaign (p. 18); alcoholism, is over (p. 61); the teeth of
catastrophe (p. 19) ichthyosaurs (p. 63); ... he has no
bibliography (p. 69)
Words strikes him as a ruse (p. Countless Nows pass (p. 37) Demanding work does
9) requires sacrifice, however (p. 73);
People are an idiot_(p. 75)

Among the features of the works of the Pulitzer Prize winners in recent years, we include the presence
of a micro text, designed as a stream of consciousness, metaphorical and figurative text, frequent
verbalization of the MEMORY concept, the presence of precedent names, the actualization of historical
and geographical realities, multiple use of internationalisms and some modifications of natural language
(see Table 1).

The first three stories of “The Overstory” demonstrate the presence of all the parameters listed in
Table 1 (Table 1). Commenting on the modification phenomena of the English language (the American
version), it is necessary to note the non-usual forms of agreement between the subject and the predicate in
the sentence “Words strike him as a ruse”.

The following example: “Countless Nows pass” uses the adverb now in the function of a plural noun.
In the sentence “People are an idiot”, there is a non-usual agreement between the plural noun people and
the auxiliary verb are with the object and the indefinite article - an idiot. Polysemy and linguistic flexibility
allow the author to introduce modifications to the text, endowing it with certain originality. In such
linguistic phenomena, the speech production activity of the narrative mode AC (author's consciousness) of
the author's linguistic personality, targeting the reader's perception, is manifested.

According to its plot organization, R. Powers's work consists of eight stories, each telling about the
fate of a family that emigrated to the United States. Each story is named after one family member, which
manifests, among other things, the anthropocentric thinking of the author. In the pages of his work, the
author synchronizes a tree's birth, growth, prosperity, and death with the birth, life, and death of one of the
main characters in the story. The history of this character, as, indeed, of the whole family, is closely
intertwined with the history of the life of a tree: chestnut, mulberry, maple, or elm. The plot organization
of the stories emphasizes the inseparable connection of all living things, namely people and plants.

The analyzed work demonstrates compliance with the parameters (given in the description of Table
1), according to which it enables us to attribute this literary text to the category of works that the Italian
researcher of narrative D. Possamai calls “global novels.”

A high concentration of words - internationalisms and proper names belonging to the socio-political
layer of the lexicon (see examples in Table 1) outlines their conditional thematic boundaries in the texts.
This indicates the author’s way of conveying meaning in texts and, in general, testifies to his attitude to
what is written as something “global” and “universally significant” for everyone. It indicates the author’s
universal and “globalist” attitude to the information he reports in the text.

The MEMORY concept, implemented in the text by the words remember, memory, and their
derivatives (see examples in Table 1), is fundamental for the semantic filling of the content of the work
since everything related to memory (including the author’s one) organizes the storyline and anchors the
narrative in the body of the text.

Verbal (according to root morphemes) and associative selection of conditionally typical statements
representing the concept MEMORY reveals the content of the concept. It designates its properties as part
of the concept system. The considered typical composition and properties of the concept as part of the
concept system of the author's consciousness allow us to interpret this concept as a cognitive phenomenon
that actively forms the semantic content of a work of art.

The dominant status of the MEMORY concept is due to its frequent and variable actualization in the
text; the very narrative mode of artistic narrative realized in the past tense; the realization of the narrative
as a form, within which the transmission of the situational past and memories is regulated; the subjective
personal significance of this concept for the author as a source of knowledge, prototypes of characters,
experiences, emotions, images initiated before the activation of the narrative mode of the author's
consciousness, in the mode of anticipatory reflection. The multi-level content of a work of art is
characterized by a description of a fictional action modeled based on the laws of reality and, therefore, is
distinguished by realism.
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The text contains one or another information block that conveys a specific conceptually meaningful
content shared by the author of the text. The author's task is to communicate through the verbal-sign form
a valuable and often personally significant meaning, which would be presented objectively,
informationally, and emotionally accurately in the text. This information, in turn, is available for
interpretation by the reader of the text. The author inherently seeks to bring his potential recipient's
conceptual and value orientation closer to his semantic field. The use of prolonged chain alternations by
the author is associated with the need to implement the levels of the author's consciousness through the
formation of an associative-semantic field (ASF) according to the "stream of consciousness" type in order
to most effectively transfer meanings from the author to the reader, as well as a given direction for the
reader to form his associative-semantic fields in the declared context.

Filling the text with words-internationalisms and precedent names highlights the author's intention to
bring the content of the work to the global level, touch on universal and global problems, suggest ways to
solve them and reach a global audience of readers.

Lexico-grammatical modifications in the use of natural language are substantiated by the author's
compliance with current linguistic and cultural norms and American and Western European socio-political
trends in the development of society.

The analysis using the tool of the "author's consciousness” (AC) category shows that in the use of
universal verbal signs, the author's aspiration, through the description of global problems, to find a way out
to a broader audience of readers can be traced.

Conclusion

The modification possibilities of natural language revealed in the text highlight the degree of its
flexibility in “support” of the author's utterances and the formation of new meanings. The text of the
analyzed work corresponds to the definition of “global novel” in terms of its parameters: precedent names,
internationalisms, proper names indicating historical and geographical realities, non-usual verbal usage
with a modification of the compatibility of lexical units and signs of sub-genre diffusion, manifested in the
mixture of artistic and journalistic styles. In addition, the work of Nguyen V.T., “The Sympathizer”
(Nguyen, 2015), the 2016 Pulitzer award winner, and the work “The Overstory” share one of the narrative
lines - the fate of emigrants from Southeast Asia living in the United States. Also, the content of “The
Overstory” is focused on establishing a close connection between man, wildlife, roots, and earth, which in
its turn echoes the theme of the work “The Underground Railroad” (Whitehead, 2016) by Whitehead K. -
winner of the 2017 award.

The discursive approach to text analysis presented in the article makes it possible to consider several
works of Pulitzer Prize winners as a super-discourse. In this case, it should be possible to establish thematic
or meaningful relationships between the content components of this super-discourse, for example, thematic
communities. The analysis shows that such regularities can be established.
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