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Annotation. One of the main means of communication and the tool, which
help us to conduct our social life is language. W hen it is used within the context of
communication, itbounds up with culture in a multiple and complex way, so we should
consider the language as the way of expressing the language portrait of the world
through the language and the culture ofthe nation, the way ofthinking and expressing
people’s disposition. The overview of different scholars’ researches allows to identify
the connection between mythology and symbols in other words and the symbolic
perception ofthe world. The nature ofthe symbol is stable and kernel idea of symbols
is transferred from generation

to generation. Mostofmythological heroes are described as symbols and nowadays
they can have an influence on people’s mentality and feelings as a national code.
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KA3BAXCKAA MN®ONOTNA KAKYACTb HALUNOHAIBHOTO
KOOLEKCA W EFTO CUMBOMTMYECKOE BOCMNPUATUE

AHHOTauNs. CUMBOM - 0YeHb [iPEBHEE SIBNIEHME KaK COCTaBA Las YacTb MU(ONOTUN,
B 3T0i1 cTaTbe OCBELLeHbl BOMPOChI COBPEMEHHbIX CHMBOJIOB, CBS3aHHbIX C HaLMOHaIbHO
KynbTypoii. O630p pasnuMUHbIX UCCeA0BaHUI YUEHbIX MO3BOMSAET UAEHTU(ULNPOBATL CBA3L
MeXay Mugonorveid 1 cumMBonamu, ApYruMiy COBaMM -  CUMBOJIMYECKOE BOCMPUATUE
Mupa. XapakTep CMMBOMa CTabuneH, W uaes sgpa CMMBO/OB NepeaaeTcs U3 MOKOeHMs
B MOKO/EHMEe. BONbLWIWHCTBO MU(OMOTMYECKNX FepOeB OMMUCHLIBAIOTCA KaK CUMBO/bI, U B
HacTosILL ee BPEMSi OHM MOTYT BANATL Ha MEHTA/IMTET U YyBCTBA /10 A€/ KaK HalMoHaNbHbIl
KOA.
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eXenri Kybbinbic. byn Mmakanaga ynTTblK M3fjeHMeTKe 6ainnaHbICTbl 3aMaHayun pamisgepail,
Macenenepi TankblNaHabl. FanbiMgapabiy, SpTypAai 3epTTey/epiHe wWony Mudonorus meH
cumBONdap apacblHAaThbl 6aiinaHbicTapabl, 6ackalla aliTkaHga, anemai CUMBONAbIK TypPrbl-
[aH Kabblngayabl aHblKTayraMyMKiHAIK 6epegi. TaubaHbll TabmraTel TypakThl, an Tayb6anap
A4POChIHbIL MAesCchl ypnaKTaH ypnakkab6epineai. Mudonorusanbikkeiinkepnepaiy kenw ini-
ri pamisgep peTiHAe cunatTanafbl XX3He Kasipri yakblTTa 01ap Xa/iblKTblL, MEHTANUTET MeH
cesiMiHe yNnnblL, KOA peTiHAe 3cep eTyi MYyMKiH.

Tipek ce3gep: CUMBOJ, MU ONOTNA, TYCIHIK, TiN, TaHbIM, M34eHUNET, 6eNri, M34eHN
KYHAbINbIK, CAMBO/IAbIK KEPiHiC, YNTTbIK KOA.

The main importance o fthe article is to show the connection ofsymbol and myth and the
influence ofthem to people’s perception ofthe world. How do they conduct, make people to
do something and promote creation ofthe model oftheir life. Because we act according to
our thoughts, which in turn are formed in consciousness in images and symbols. There are a
greatrange ofmythological symbols still living with us and become partofourimagination. In
article suchmethods o fresearch as supervision, the theoretical analysis and a deductive method
are used.

One ofthe main means o fcommunication and the tool, which help us to conductour social
life is language. W hen itis used within the contexto fcommunication, itbounds up with culture
in a multiple and complex way, so we should considerthe language as the way ofexpressing
the language portrait o fthe world through the language and the culture ofthe nation, the way
ofthinking and expressing people’s disposition.

First of all, the words people utter and think about refer to common experience. They
express facts, ideas or events that are communicable because they refer to the knowledge
aboutthe world that other people share. Language also shows people’s attitudes, beliefs, and
viewpoints upon the world. In both cases language expresses cultural reality.

Butmembers o fcommon speech community do notonly expressthe experience; they also
create experience through language.

According to following statement professor Uali N. claims that “self-influence of
communicating people and communicative competence skills play an importantrole in speech
act. Said words o fadressee and the intention o f speaker depends on adressees communicative
competence” (UaliN., 2007).

Language is a system of signs that is seen as having itselfa cultural value. Being the
members of common speech community, people identify themselves through their use of
language. Thatis why we can say that language symbolizes cultural reality.

According to Karasik V.I. symbol can be described as following: “... the polysemy ofa
symbolrepresentsnotonly possibility o fits variable interpretation, butalso consecutive plurality
of interpretations. Generalizing the various characteristics of an art symbol manufactured in
various works, devoted to its judgment, it is possible to give it the following definition: it is
a perceptual image, characterized in the semantic depth, designating idea which possesses
the high value, generating the new meanings, allowing the multiple interpretation, sending to
supersensual experience” (Karasik V.I., 2012).

Cirlot J.E. and J.Sage has more different opinion concerning symbol: “In the same way,
the symbolic is true and active on one plane of reality, but it is almost unthinkable to apply
it systematically and consistently on the plane of existence. The consequent skepticism
concerning this plane ofreality - the magnetic life-source o fsymbols and their concomitants -
explainsthe whidespread reluctance to admitsymbolical values; but such an attitude is lacking
in any scientificjustification” (Cirlot J.E. and J.Sage, 1962).
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“Comparing with new researches, the langyage ofsymbolic actions functions according to
history ofa world, the life ofa one person, it appears before the speech, butuse it as a base in
comprehension ofsymbols” (Ivanov V., 1985).

In her research, Aybarsha Islam considering symbols in the context of culture identifies
them as means ofconveying cultural information in a compactway (Islam A., 2003).

From the ancienttime man tried to overcome difficulties, chaos, disorder and other things
by means ofexperience, learning something. “ ..Now itis our contention thatin orderto build
up a truly human universe, that is, a world that is known rather than merely reacted to, man
requires a new tool - an instrumentality that is suited for, and enables the realization of, those
operations constituting the activity of knowing. This instrumentality is the symbol”’(Werner
H., and Kaplan B, 1963). Also Heinz Werner and Bernard Kaplan see the representative mark
as the main function or feature of symbols. Also they disagree with B. Russel’s opinion that
symbol can be one ofspecies ofa “sign”.According to them symbol is rathercognitive oriented
than pragmatically. Edwyn Bevan claims: “So faras something seemsto representor stand for
some reality otherthan itself, it may be considered as a symbol” (Bevan E., 1950).

Accordingto Shelestyuk symbol is a multi-notion conventional sign which represents, apart
from its inherent and immediate designatum, an essentially different, usually more abstract
designatum, connected with the formerby a logical link. In semanticterms, in symbolswe deal
with a hierarchy ofmeanings, where the direct meaning constitutes the first layer o f sense and
serves as a basis forthe indirect (secondary) meaning - the second layer ofsense, both o fthem
united underthe same designator (a name, a visual image, a significant object or person, etc.) (
Shelestiuk, Helen V., 2003).

Thus, the symbol is differently understood and defined in various fields of activity. A
symbol, inturn, being reflected in a certain sign, an image, essential things and other forms can
be a model ofhuman activity, can define and influence on ways ofability to live which have
infinite sense, the maintenance and figurativeness. | fitembodies certain idea in philosophy, the
greatattention is givento its abstractsense in culture. There is no full and complete definition of
symbol in Linguistics, whereas wide definition o fitis given in semiotics. The symbols formed
in period o fmythology and rituals, influence the private world ofa person till now. They have
arised as a result ofaction ofthe various social phenomena, cases, literature and poetry, etc.,
thereby without losing the initial maintenance, but staying in other forms.

Symbol is very connected to mythology. Kondibai S. claimsthatmythology is a system of
symbols (Kondibai S., 2008). Mythology is a part ofpeople’s life. Practically all people in the
world have myths ormythological prints in period o fits development, the same asthe symbols.

Mythology can be described as an abstract understanding of reality by human being.
Karasik V. differs imaginative and conceptual means o fverbal fixing o fexperience and claims
thatthis is fundamental opposition o fthe concrete sensually perceived experience and abstract
rational analitical-synthetic comprehension o freality (Karasik V., 2010). This reality is forming
during the time as said Vernadski V.I. “time gives the settled cultural information on itselfin its
language, without making anything empty and unworthy” (Vernadski V.I., 1965).

The word “myth” usually is understood in two, opposite to each other values. In mass
media this word is used as a synonym ofan invention, the imagination and illusion, i.e. lie.
Actually correctmeaning ofthe word “myth” is opposite to it.

Akberdieva B. claims that myth is the result of ancient people’s life and experience,
tradition, inner feelings and the way o fthinking (Akberdieva B., 2009).

The myth is a seto fideas and beliefs o fa certain human collective o fthe environmentofa
living (time and space), aboutthe world and its emergence, aboutthe person, aboutthe internal
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and external forces influencing the person, abouta place ofthe society in space, etc. Thus, the
Myth is not lie, artificially created thing, butthe Truth ofthe concrete people about itselfand
the world.

Results. In the article we decided to combine concepts mythology and symbol and to show
their interrelation. Various images taking place in myths ofthe different nations often become
a standard; “batyrs” (‘brave heroes’) become idols, animals and differentbeings find sense and
outflowing o ftime are perceived as symbols in human consciousness. 1fto considerthatmyth
is the result o fhuman representations and beliefs, it is possible to claim thata symbol in some
degree, isthe result ofthe myth. Forexample, the image of“aydakhar” (‘dragon’) symbolizes
the following: “In mythology of Kazakhs - the angry demon is depicted as a dragon (often
many-headed). The dragon in world mythology is an image o fwater elements, butits nature is
often represented with fire, as it also fire-spitting”. Kondybai S. represents three images ofan
aydakhar: “1 In myths “aidakhar” is often perceived as a world dragon. In general the concept
ofsnakes/aydakhar/a dragon is interchanged. “Aydakhar” in itselfis an animalistic symbol of
three-level vertical model o fthe world: his snake body is symbolized by the terrestrial, water
orunderground world, his head and feet o fa predator - the average, land world, and wings of
a bird - the top, heavenly world. A combination o f properties ofthree beings - the dragon, a
predatory animal and a bird - allowsto define an “aydakhar” as a monster, a htonichal being or
a chimera. Itis a mediator, i.e. it connects among themselves all three worlds.

2. Fantastic “aidakhaf\ In fairy tales “aidakhar” - the evil monster, its image completely
corresponds to an image o fthe fantastic dragon existing in all fairy tales ofthe world ....

3. Epic “aidakhar”. Prototurkic “aidakhar” - other mythical being which image is
reconstructed on the basis ofthe Kazakh eposes...” (Kondibai S., 2013).

Thus we see that “aidakhar” has a negative image inthe Kazakh culture and symbolizes the
angry demon, but atthe same time we can claim that it is a symbol ofpower and force as he
has the power o fthree beings.

Inthe Kazakh mythology there are a lot ofimages ofanimals. Forexample:

“A wolf(bori, kaskyr, boltirik) one oftotemic animals in Turkic, in particular, the Kazakh
myth. The image ofawolfwas mainly connected with a cult o fthe leader ofa fighting team or
the god ofwar and ancestors ofatribe.

The dog is also has mythological image in Kazakh tradition.

It. Dog - the animalwho received a special place in the Kazakh all-Turkic mythology... The
phrase itzhandy (the literal translation - with dog soul or having soul of dog), represents not
a curse or the characteristic ofthe mean person, but “the firm and strong person who doesn't
show the pain or despair”. Presence ofsuch phrase at language shows existence ofidea ofan
embodiment ofhuman soul in shape ofa dog inthe Kazakh myth (Kondybai S., 2008).

Snake (zhylan baba khan). According to the Kazakh beliefs, the dragon possesses sacred
properties and acts as the assistantto the person in many spheres o flife. The dragon symbolizes
mystery, sacrality;

This is very interesting fact as not only Kazakh people can imagine snake together with
huma. We can see itin “A Dictionary o fsymbolism”: “Serpentare as different from all animals
species as the human race, but at the opposite end ofthe scale. If mankind may be regarded
as standing atthe end ofa long evolutionary struggle we must setthis cold-blooded, armless,
hailess, featherless creature at its very beginning. In this sense mankind and serpents are
opposites, complementary and rivals the one to the other. In this sense too, there is something
ofthe serpentin all human beings, and strangely enough in that portion ofthem over which
they have the least control” (Chevalier J., GheerbantA., 1996).
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The horse (at, zhylky) is attribute or image ofa number of mythical characters. Mythical
characters on a horse move onthe sky, from one elements orthe world in another. In mythology
ofTurkic peoplesthe horse possessesthe special place which is explained by its role in economy
and resettlements ofancient Turkic peoples» (Kondibai S., 2013).

Swan (akkhu). One ofthe main national symbols o fthe Kazakh people considering itself
(according to national etymology o fan ethnonym “kazakh” - “and akh khaz” - “awhite swan”)
the descendantofawhite swan. Itis widespread almostatall Turkic people asthe mythological
character . The image of swan is sacred for the Kazakh people and symbolizes purity and
beauty.

There are a lot o fmythical and epic heroes who became a symbol in presenttime. One of
them can consider Aldar Kose, who acts as a symbol ofdeception, cunnings, resourcefulness
and mind. “E.D. Tursunov investigated this image of fairy tales and proved that it has a
mythological origin. Aldar and the shaitan (or other opponentAldara) - only the cover hiding
homogeneous ancient images on which during the different periods new lines” accumulated.
Alpamys, allocated with magic invulnerability, became a symbol o fforce, courage and power.

In Kazakh mythology quite often plants come to life and become symbols. For example,
Bayterek - the World tree. Turkic version ofthe name ofthe World tree which is an element
ofmythological model ofthe world.

Bayterek (literally an initial poplar, mother poplar) as a world tree connects all three levels
ofthe universe: top (numbering nine or seven layers ofthe sky), average - terrestrial, lower
(the underground, numbering nine or seven layers o fthe sky). Its separate parts represent parts
ofthe certain worlds: roots belong to the underground world, krone - branches and leaves to
the top world.

... The image ofthe Worldtree symbolizes the family relations, a continuity o fgenerations
and a family tree. Turkic people believe that people take babies from undertrees (cf. option of
a genealogical legend ofAdaye), orthat souls o fancestors live on a tree branches and leaves
were widespread. ... The word bayterek is also used in clans’ sign system of Kazakhs. For
example, a patrimonial call and one o fmythical ancestors ofatribe ofa Qangly - bayterek”.

There are also space symbols in mythology, itis possible to considerthe Road ofbirds (Khus
zholy). In modern astronomy the name the Milky Way is accepted. Modern Kazakhs call
its Road ofbirds - “Khus zholy”. ... In mostcases substance ofthe Milky Way is considered as
a certain liquid, moisture (water, milk, etc.) thatis certainly connected with image o fthe Milky
Way as the Rivers (Kondibai S., 2013).

Symbol inherited its social and communicative functions from myth. Symbol unlike
allegory which can decode “stranger”, in consciousness is warmth of the rallying secret.
During the eras, similar to classical antiquity and the Middle Ages, people were devoted more
widely to cultural and confessional communities; on the contrary, during a bourgeois erathe
consciousness functions within the elite environment, giving opportunity to the adherents to
identify each other among “indifferent crowd”. But also in this case the consciousness keeps
the unity, rallying nature: “interfacing” a subject and sense, it at the same time “interfaces”
people, who fell in love and understood this sense. The artist’s will to overcoming ofan abyss
between an essence and visibility, between “whole” and “special” by the nature symbolically
resists to public alienation, though doesnt win againstit really (Averintsev S. 2001).

As itis known symbols also act as representation and beliefo fthe person. Temirgazina Z.
claimsthat: “The symbol is the thing awarded by sense. For example, the tree in detail, object,
tangible and shown, has a form and color. In the Russian national consciousness the birch acts
as a symbol ofthe homeland, Russia” (TemirgazinaZ., 2002).
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Though a symbol is so ancientas human consciousness in general, its philosophical and
esthetic understanding is rather late result o f cultural development. The mythological stage of
outlook assumes just not dismembered identity ofa symbolical form and its sense excluding
any reflection overa symbol. The new situation arises in ancientart after Platon’s experiments
on designing of philosophical mythology of the second order, not before reflective, but
postreflective, i.e. symbolical in strict sense ofthis word. And it was important to Platon to
delimit a symbol not from discourse-rationalistic allegory, and from the before philosophical
myth. The Hellenistic thinking also constantly mixes a symbol with allegory. (Averintsev S.,
2001).

Conclusion. Symbol is a very ancient phenomenon being a part ofthe mythology. Till
today we have mythological figures which can be considered as symbols or mythological
symbols. The structure of symbols consists of at leasttwo equally important parts. The direct
sense is an image ofa symbol, its root which provides a basis for emergence o fabstract value.
The figurative sense is an idea ofa symbol. It differs from a direct sense on quality and can be
a historical, cultural stereotype, individual and subjective. The mythology also bears in itself
abstractvalue and has a historical link to the presentmyths and the main images inthem, in our
opinion, are defined in consciousness o fthe person as symbols, as result o fvision o fthe world
ofourancestors which reached us from generation to generation.
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