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COMPARATIVE LINGUISTIC AND CULTURAL ANALYSIS
OF HUMOROUS DISCOURSE
(based on Kazakh and English materials)

Abstract. A comparative study of humor in a linguocultural aspect among various ethnic groups aims to identify and
analyze the spiritually significant values of Kazakh and English cultures, as well as to examine the mechanisms of their
transformation. Cultural values are reflected in humorous texts, which are closely intertwined with the daily life and traditions
of each nation, manifesting in diverse ways. In this regard, analyzing humor in Kazakh and English from the perspective of its
semiotic nature, encompassing pragmatic, syntactic, and syntagmatic levels, is both relevant and significant. In the study, the
pragmatic aspect is considered through the lens of normative-evaluative and situational-logical discrepancies, the syntactic
aspect is examined in the context of genre transformations of comic elements, while the syntagmatic aspect is interpreted as
the interaction between the comic effect and its semiotic form. The purpose of the study is to identify cultural and linguistic
differences in the mechanisms of construction of Kazakh and English humorous discourse. It also aims to describe the structural
characteristics that determine the interpretation of communication links (pragmatic, syntactic and syntagmatic). Achieving this
goal requires solving the following tasks: analyzing the structure of humorous communication, examining pragmatic
realizations, syntactic incongruities, and syntagmatic features to determine their specificity. The study employs linguistic,
linguocultural, and pragmalinguistic methods of analysis. The research material consists of Kazakh humorous expressions and
English jokes, selected from well-known literary, cultural, and online sources. The scientific novelty of the research lies in the
fact that the linguistic structure of humorous discourse, which has not previously been the subject of a comprehensive study in
Kazakh linguistics, is presented in a comparative perspective based on Kazakh and English language materials. The results of
the study contribute to the development of discourse theory within the framework of linguocultural studies. The practical
significance of the research lies in the possibility of applying its findings in higher education courses on general linguistics,
speech culture, pragmatics, and text linguistics, as well as in expanding scientific knowledge about the pragmatics of humor
and speech acts.
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I3JVI-OCITAK JUCKYPCBIHBIH K¥PbIJIBIM/IBIK EPEKIIEJIKTEPIH
CAJIFACTBIPMAJIBI IMHI'BOMO/JIEHU TAJIIAY
(Ka3ak #JHe arblIIIBIH MaTePHAJIAPBI HeTi3iH/e)

AHpgaTna. OpTypii STHOCTAPIAFEI 93U JIMHTBOMOICHA TYPFHIIAH CAIFACTBIPMAIEI 3epTTEy Ka3akK JKOHE aFbUIIIBIH
MOJICHUETTEPiHIH PyXaHH MaHBI3IBl KYHABUTBIKTApBIHA, ONAPIBIH ©3Tepy CHIIATTaphlHA epeKIle MOH Oepe KapacTHIPYIBI
Ke3/eiai. MomeHn KYHIBUIBIKTAP 9P XaIBIKTHIH TYPMBIC-TipIIiTiriMeH 0iTe KaifHACHII JKaTKaH d31UI-OCTIaK MOTIHJEpIHAE /e
TypJime cunaTtra KepiHic Tabambl. OChIFaH 0aMIaHBICTHI Ka3aK-aFbUIIIBIH TUIICPIHACT] 9317-0CTIAKTHl TAHOAIBIK CHITATTAPBI
TYPFBICHIHAH-TIParMATUKAJIBIK, CHHTAKCHUCTIK JKOHE CHHTAaIrMATHKANBIK KBIPHIHAH KapacThIpynel ke3aehmi. JKymeicta
MIparMaTHKAJBIK aCIIEKTI HOPMAaTUBTIK-0aranay MEH CHTYaIlHsUTBIK-KOPBITBIHIBI COMKECCI3IIKTepre HeTi3ence, CHHTaKCHUCTIK
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ACIIEKTi KOMHUKAJIBIK 3JIEMEHTTEP/IiH )KaHPJIBIK ©3TepicTepiH/ie, ajl CHHTarMaTHKAJIBIK aCIEKTi-KOMHKAJIBIK SCep MEH TaHOaJIBIK
TYJIFaHBIH apaKaThIHACH! PETiHAE KOpiHic Tabaapl. 3epTTEeyIiH MaKcaThl — Ka3ak yKoHE aFbUIIIBIH 9311-0CIIaK TUCKYPCBIH KYPY
TETIKTEPiHAErT MOJICHN JKOHE TIJIIK albIpMalIbUIBIKTapAbl aHbIKTay. CoHnmaii-ak o1 KOMMYHHKaIVSUIBIK OaiyiaHbICTap bl
(IparMaTHKaJbIK, CHHTAKCHCTIK )K9HE CHHTArMalbIK) TYCIHIIpYAl alKbIHAAHTEIH KYPBUIBIMIBIK €PEKIICIIKTep/l CUlaTTayra
OarpITTasiFaH. MakcaTKa KOJ OJKETKi3y MBbIHaIail MiHZETTepAl aWKbIHOAWAbI: 9311-KaDKBIH apKbUIBl KapbIM-KaThIHAC
OepinmyiHzeri KypbUIBIMABIK OeNrijep — mparMaTuKaIbIK KOJIaHbICTap/Ibl, CHHTAKCHUCTIK COMKECCI3/IiK MeH CHHTarMaTHKAJIBIK
JKaKTapblH Tangail OTBIPHIN, ONApPBIH EpEeKUISNIKTepiH KepceTy. Makanajga JMHTBUCTHKAJIBIK, JHHTBOMSACHH JKOHE
MIparMaJMHIBUCTHKAJIBIK TallAAy SJicTepi KOJIAHBUIBIN, 3epTTEY MaTepUaliIapbl TaHbIMall 9/1e0M, MOJICHH JKOHE UHTEPHET
Ke3JIepiHEH alIbIHFaH Ka3aK d93UIAepi MCH aFbUIIIBIH PEITUTHKaIaphl OONBIT Ta0buIambel. Kasak Tin OuniMiHIe OyFaH JeiiH JKaH-
JKaKThl 3epTTEY HBICAHBI PETIHJE TEPEH 3ePTTEIMEreH d31J1-0CTaK JAUCKYPCHIHBIH TUIMIK KYPBUIBIMBI Ka3akK >KOHE aFbUIIIBIH
TijJepl Marepuasapbl HETi3iHAE CalFacThIpMajbl CUIATTANybl 3€PTTEYIiH FHUIBIMH JKaHAJIBIFBIH alKbIHAANIBL. 3epTTey
HOTW)KECI JIMHIBOMOJICHUETTaHY CajJachlHAa IMCKYpPC TEOPHSCHIHBIH JaMyblHa  ©3iHAIK YIIECiH KOcaabl. 3epTTeyaiH
TIPaKTHKAJIBIK HOTIDKEIIePl JKaJIIbl TUT OLTIMI, Coyley MOJICHHETI, IparMaTrKa *KoHe MOTiH JITHIBUCTHKAchIHA KaThICTHI JKOO
KypCTapblH/a NalalaHbUIbII, 9311-0CIaK TeH COWNey aKTiIepiHiH MparMaTukachl Typaibl FRUIBIMH TYCIHIKTEpi OalbITyFa
KOMEKTeCe .

Tipek ce3aep: a3in-0cnak IUCKYpCHI; KApPbIM-KaThIHAC, MOJCHH €PEKILICTIKTEp; aFbUILIBIH JKOHE Ka3aK KaKbIHJIaphl;
JIMHI'BOMO/ICHUET
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3

COIIOCTABUTEJIbHBIN JINMHIBOKYJIbTYPHBIN AHAJIN3
IOMOPUCTHUYECKOI'O IUCKYPCA
(Ha MaTepHaJie Ka3aXCKOr0 U AHTJIMHCKOI0 SI3bIKOB)

AnHoTanus. ColtocTaBUTEIHHOE HCCIIE0BAHUE IOMOPA B IMHI'BOKYJIBTYPHOM aClEKTe pa3IMIHbIX STHUUYECKUX TPYIII
MIPU3BAaHO BBUIBUTH U MPOAHAIU3UPOBATh JTyXOBHbIE IIEHHOCTH Ka3aXCKOM M aHIVIMICKON KyJNbTYp, a TaKXKe HCCIEI0BaTh
crmoco0bl X M3MeHeHus. KynbTypHble IIEHHOCTH HaXOAAT CBOE OTPA)KEHHE B IOMOPHCTHYECKHX TEKCTaX, KOTOpbIE TECHO
CBSI3aHBI C IOBCEAHEBHOCTHIO M 00pa30M KHU3HH Ka)KI0T0 Hapo/a, U II0-pa3sHOMY B HUX MPOABIAIOTCA. B cBA3M ¢ 3THM aHamm3
IOMOpa B Ka3aXCKOM M aHIVIMMCKOM S3bIKaX C MO3MLMKA €ro 3HaKOBOW NPHUPOIbI, OXBATHIBAIOLIMI IMparMaTHYECKuH,
CHHTAaKCHYECKUH M CHHTarMaTHYeCKHH YPOBHH, IIPEACTABISIETCA aKTyalbHBIM M 3HA4MMBIM. B  wHccienoBaHun
MIparMaTHYECKU aCHeKT pacCMAaTPUBACTCS Uepe3 MPU3My HOPMATHUBHO-OIIEHOYHBIX M  CHUTYaIMOHHO-JIOTMYECKUX
HECOOTBETCTBUH, CHHTAKCHYIECKUI aCHEKT — B KOHTEKCTE JKaHPOBBIX TpaHC(POpMAIMii KOMHUYECKHUX 3JIEMEHTOB, TOT/IA KaK
CHUHTarMaTU4eCKHU aclieKT HHTEPIIPETUPYETCS Yepe3 B3auMoieiicTBiue koMuueckoro 3¢ dexra ¢ ero 3HakoBoit popmsl. Lens
JaHHOTO HCCJIEIOBAHUS 3aKIIOYAETCS B BBIABICHHH KYIbTYPHBIX W SI3BIKOBBIX pa3liMuMii B MeXaHH3MaX (OPMUPOBAHUS
IOMOPHUCTHYECKOTO JAUCKYpca Ha IPUMEPE Ka3axCKOro W aHITHHCKOrO sI3BIKOB. Takke mpeanosiaraercss OMHCaHHe
CTPYKTYPHBIX XapaKTEPUCTHK, KOTOpPBIE BIISIOT Ha HMHTEPIPETAli0 KOMMYHHKATHBHOM CBA3M MEXIY TOBODAIINM U
CIIyHIalomuM. OTO BKIIIOYAaeT B ceOsl aHaNIW3 MparMaTHYeCKHWX, CHHTAKCHYECKHX M CHHTAarMaTHYeCKuX IapaMeTpoB. s
JOCTIDKEHHS TIOCTABJICHHOH LETM HEOOXOAMMO PEIINTh HECKONBKO 3a/1ad: MPOBECTH aHANIN3 CTPYKTYPHBIX XapaKTEPHUCTHK
IOMOPHCTUYECKOW KOMMYHUKAIMM, HCCIEAOBATh IIPAarMaTHYEeCKHE peali3alny, a TaKkKe W3YJHTh CHHTaKCHIECKHE
HECOOTBETCTBUE W CHHTArMaTHYECKHE OCOOCHHOCTH C LENbIO BBIBICHUS MX CEM(UKH. B 1aHHON cTaThe MCIOIB3YIOTCS
JUHTBUCTUYECKHE, JIMHTBOKYJIBTYPONOTHYECKHE W INPAarMajJMHTBUCTHYECKWE METONBl  aHamm3a. B kadecTse
HCCIIEe0BATEIbCKOr0 MaTepraa MpeACTaBIeHb! Ka3aXCKUE W aHIINIICKHE OCTPOYMHBIE PEIUIMKH, OTOOpaHHbIE U3 M3BECTHBIX
JUTEPATYPHBIX, KyJIbTYPHBIX M HHTEPHET-UCTOUYHMKOB. HaydHast HOBH3HA MCCIIEIOBAHUS 3aKITIOYAETCS B TOM, YTO S3bIKOBAS
CTPYKTYpa IOMOPUCTHYECKOIO JUCKYpCa, paHee HE MOJBEPraBIIAsCS BCECTOPOHHEMY AHAIN3Y B Ka3aXCKOM SA3BIKO3HAHUM,
paccMaTpHBaeTCsl B COMOCTABUTENBHOM aCIEKTE HA MaTepHanaxX Ka3aXCKOro M aHIIMHCKOrO A3BIKOB. Pe3ynbTaTsl JaHHOTrO
HCCIIEIOBAHMS CIIOCOOCTBYIOT Pa3BUTHIO TEOPHHU JWCKYpca B O0JACTH JIMHIBOKYJIbTyposoruu. [IpakTiueckast 3HaUUMOCTh
paboThl 3aKIrOYaeTcsi B BO3MO)KHOCTH NMPUMEHEHHSI €€ pe3yldbTaTOB B Kypcax BBICIIMX YYEOHBIX 3aBENICHHH 1O oOmIei
JIUHTBHUCTHKE, KYJIbTYpE PEUH, MPAarMaTHKe W JIMHIBUCTHKE TEKCTA, a TAKXKE B yrIyOJeHNH HayYHBIX 3HAHUH O MparMaTHKe
IOMOpa U PEYEBBIX AKTOB.

216


https://doi.org/10.55491/2411-6076-2025-3-215-228
mailto:aitokrayan@gmail.com
mailto:t.khamza@mail.ru
mailto:a.mukhataeva@satbayev.university

TILTANYM Ne3 (99) 2025

KunrodeBsble c/I0Ba: FOMOPHCTUYECKUI TUCKYPC; KOMM YHHKAIIUS;, KYJIbTYPHbIE OCOOCHHOCTH; aHTJIMHCKHE U Ka3aXCKUE
LIYTKY; JTUHIBOKYIBTYPa

s uutupoBanusi: PricmaramberoBa H., Texturyn XK., MykaraeBa A. CorocTaBUTEIbHBINH JIMHIBOKYJIbTYPHBIH
aHaJN3 IOMOPUCTHYECKOTO TUCKypca (Ha MaTepualie Ka3axCKOro M aHIIMHCKOro s3bikoB). Tiltanym, 2025. Ne3 (99). C. 215-
228. (Ha aHrumI. 513.)

DOI: https://doi.org/10.55491/2411-6076-2025-3-215-228

Introduction

As one of the fundamental aspects of human communication, humor is studied from a variety of
angles in the sciences, including philosophy, ethics, aesthetics, sociology, psychology, and philology.

Linguoculturalology is an interdisciplinary field of study that sits at the nexus of cognitive
psychology, cultural studies, and linguistics. Its main goals are to investigate the relationships between
language and culture and to pinpoint the structural elements that give cultural notions their identity.

The development, preservation, and transmission of culture to future generations are all facilitated
by language. In numerous scientific investigations, the structural features of humor have been thoroughly
examined, mostly through language analysis. Although humor has been widely studied in the literary
field, this study focuses on the unique characteristics of how humorous speech is constructed using
various linguistic devices.

The fact that humorous discourse is a unique kind of discourse makes a comparative linguocultural
investigation of its structural elements pertinent. Its structural characteristics in Kazakh and English have
not been compared, nor has it been the focus of extensive investigation in Kazakh linguistics.

An examination of the viewpoints of both domestic and international academics on humor discourse
is one of the previously unknown topics this study tackles. The study finds linguistic and cultural parallels
and discrepancies by analyzing how native speakers' use of humor reflects their national consciousness
and worldview.

The analysis of the structural features of humor in Kazakh and English focuses on syntactic and
pragmatic inconsistencies, as well as syntagmatic use of parallels and contrasts.

These components show how language is adaptable and versatile, which emphasizes how humor is
strongly related to a society's customs, culture, and social mores. Because of this, the research is highly
relevant.

This study intends to emphasize the structural peculiarities of humorous discourse in Kazakh and
English by identifying the universal and specific features of humor based on linguistic and cultural
similarities and differences. In the realm of contemporary linguistics, this research is necessary.

Materials and methods

In our work, general methods as linguistic (lexical, syntactic) and linguocultural (customs, values),
pragmatic (context, audience) were used.

Linguistic analysis contributed to the examination of linguistic techniques that influence the effect
of humorous discourse in English and Kazakh jokes. The main subject of this method is the cultural
features that influence humorous discourse in both languages.

The lexical method explores words and phrases characteristic of each language. This facilitates
humorous analysis of the structural representation of humorous language units.

In particular, studying the lexical features of English and Kazakh jokes in various contexts makes
it possible to identify differences in the linguistic processes that create humor.

At the syntactic level, this approach reveals word order, phrase structure, inversions, and other
grammatical technigues that contribute to the emergence of humor.

Linguocultural methods enable us to analyze humor and cultural reality based on country customs,
mindsets, historical events, and social factors. For example, while English humor frequently reflects
cultural characteristics like the commercialization of knowledge and the reinforcement of social
stereotypes, such as the portrayal of blonde women as naive. Kazakh humor is distinguished by national
characteristics like respect for elders and the use of proverbs as a means of expression.

The goal of the pragmatic method is to investigate the origins of comedy and its usage context.
Examining how humor is tailored to a particular audience is part of analyzing the communicative context.
We can determine the similarities and differences between Kazakh and English humor by applying the
comparative technique. By using these techniques, we may trace how the linguistic characteristics of the
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English and Kazakh peoples reflect their national cultural goals and worldviews, as well as how linguistic
and cultural distinctions affect how humor is perceived.

The research materials included approximately 100 Kazakh and English jokes collected from widely
recognized literary works and internet sources, with 16 selected as specific examples. The selection
prioritized jokes that best illustrate the similarities and differences between Kazakh and English humor.
Kazakh jokes were drawn from national folklore, contemporary literature, as well as social media and
websites in the Kazakh language. English jokes were sourced from classical and modern literature, along
with globally popular internet platforms. This broad range of sources allowed for an in-depth analysis and
description of the unique features of humor in different cultural and linguistic contexts.

Literature Review

The in-depth analysis of humorous discourse has received a lot of attention in modern linguistics.
Humorous discourse certainly needs special attention in Kazakh linguistics. Nonetheless, a number of
Kazakh scholars have investigated humor. For example, T. Kozhekeyev breaks down Kazakh satire into
distinct eras and explores the quirks of humor usage across history in his monograph “Satire and Era”
(Kozhekeyev, 1976). G.N. Smagulova and G.A. Amirkhanova examined how Kazakh jokes were
categorized by topic (Smagulova, Amirkhanova, 2016).

Several Kazakh scholars have explored the phenomenon of humor from a linguistic perspective.
A.Salikhova studies the structural-stylistic and lexical-semantic system of humor (Salikhova, 2001).
B.Maulenova explores the language and linguistic features of Kazakh satire (Maulenova, 2006), while
K.lbrayeva conducts an in-depth study of linguistic techniques used in satirical genres (Ibrayeva, 2010).

A. Amirakynova studied the ethnocultural characteristics of Kazakh humor, examining proverbs,
phraseological expressions, and riddles used in jokes as a reflection of the centuries-old worldview and
experience of the Kazakh ethnos (Amirakynova, 2016). K. Yessenova and B. Seitova asserts that the
ongoing pragmatic studies conducted under the new linguistic paradigm have effectively highlighted their
diverse functions, particularly in the area of stylistics (Yessenova, Seitova, 2023).

Humor is “a great natural characteristic of a person, defined by intellectual depth, emotional
complexity, and the ability to detect, analyze, and assess the phenomena of reality”, according to
A.Musayev, a literary scholar who has researched satire and humor. It is a component of intellectual norm
and a special capacity to recognize, comprehend, and articulate one's outlook on life (Musayev, 2023).

We try to examine what both domestic and international researchers have to say. A concept's
structural elements are a collection of traits that give it its distinctive cultural substance and define its
core. Y.S. Stepanov asserts that these characteristics act as a bridge connecting linguistic and cultural
systems (Stepanov, 2020).

Despite being presented at a level unrelated to the subject matter, humor is a generic representation
of reality that conveys the subject's relationship to the meanings of linked texts, linguistic assertions,
mental images, psychological states, and actions (Musiichuk, 2015). To put it another way, humor is a
subjective way for an author to express their own (often satirical) thoughts about a certain issue. However,
humor is considered a complex form of communication, influenced by many factors, particularly the
subject's varying levels of knowledge and perception. This knowledge includes not only proficiency in
one's own and foreign languages but also familiarity with historical figures, historical events, religious
information, and literary and historical allusions.

As N.N. Nikolina (Nikolina, 2017) writes, the lack of such knowledge can lead to
misunderstandings and, in some cases, a complete distortion of meaning. This phenomenon is called
linguistic-cultural interference, where information familiar to one’s culture is communicated to the
speaker (Vereshchagin, 2005).

The lack of such knowledge of the cultural worldview of the interlocutor is one of the main factors
that complicates the appropriate use of humor as a means of communication.

T.F. Kuznetsova and V.A. Lukov defines the worldview as a structured mental framework that
includes concepts of space, time, motion, and other elements specific to each individual. It represents a
body of knowledge about cultural or philosophical universals (Kuznetsova, Lukov, 2009).

The phenomenon of humor is interpreted by Kazakh scientist A. Musayev (2023), as follows both
satire and humor have a special place in public life (Musayev, 2023). The soul of every nation is
manifested not only in its song, but also in its laughter and humor. The history, culture of the people, the
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country, and the moods of different eras are reflected in the satire. We are guided by the scientist’s opinion
from a linguocultural perspective.

A comparative analysis shows that Kazakh researchers focus mainly on the historical, cultural,
genre and linguistic features of humor, while foreign authors study its cognitive and pragmatic
mechanisms related to interpretation and perception. The strength of Kazakh research is its rich cultural
material, but it does not sufficiently address the issues of audience perception of humor; on the contrary,
foreign studies describe in detail the cognitive mechanisms of perception.

Thus, Kazakh scholars who study laughter in connection with culture conclude that it is not just a
means of entertainment but also a force that reflects the worldview, life experience, and spiritual values
of the people.

Results and discussions

A variety of topics pertaining to the speaker and the addressee, their interactions in a communicative
setting, and the rules controlling language use in diverse communicative contexts are covered by linguistic
pragmatics. The inconsistency between assertions and conventions is the foundation of humor's pragmatic
characteristics. Numerous examples from various kinds of hilarious literature can be used to demonstrate
these differences.

In the English language, many humorous expressions are based on contradictions to the norms
upheld by society. For example, the English proverb When the wine is in, the wit is out illustrates that
drunkenness and greed ultimately lead to negative consequences. Our fathers who were wondrous wise,
did wash their throats before their eyes. ( Proverbial Advice on Keeping Healthy)

Such behavior can be excused by sarcasm and mocking arguments for drinking and alcoholism.
Examples of justifying this type of alcoholism are frequently found in Kazakh-language humorous
materials.

Omip botivl ak iwmi,

Kanma my6in xasa iwumi.

Apakka yranvin eametl Kauvin eoi.

Kyanzaunan mazor ivumi

The meaning in English: He drank alcohol all his life,

Spent everything he had on it.
Poisoned by liquor, he almost died,
But out of joy, he drank again. (Smahanuly, 2005).

Juenine mayepmen.:

— Kotiovim, — 0edi — apaxmui,

An KewKicin dconenep

«Kibimyee» mamaxmol.

The meaning in English: To his wife in the morning:

“I've quit,” — he said, “no more booze .
But by evening, he sets out
“To soften up the stew” (the translation is ours) (Smahanuly, 2005).

In this instance, the humor partially agrees with the criticism while simultaneously attempting to
challenge some of the societal conventions that are taken for granted at their core. In this particular case,
the proverb's denunciation of drinking is not only noteworthy but also humorously expressed. Typically,
these statements are organized using formulations such as “although..., nevertheless..., while...”

In many cases, English proverbs that carry a condemning meaning tend to have a serious tone,
whereas proverbs that justify bad habits or actions often contain elements of humor. For example,
regarding the situational pragmatic incongruity in humorous texts: 4 woman got on a bus holding a baby.
The bus driver said: “That's the ugliest baby I've ever seen”. In a huff, the woman slammed her fare into
the fare box and took an aisle seat near the rear of the bus. The man seated next to her sensed that she
was agitated and asked her what was wrong. “The bus driver insulted me” she fumed. The man
sympathized and said: “Why, he's a public servant and shouldn't say things to insult passengers”. “You're
right” she said. “I think I'll go back up there and give him a piece of my mind ”. “That's a good idea” the
man said. “Here, let me hold your monkey” (https://jokes-riddles.entmt.narkive.com/Yk2v33RG/okay-
lets-just-say-you-were-the-bus-driver).
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This situation can be classified as a type of pragmatic incongruity redirecting: situation X is
presented as negative, but attempts to correct it lead to situation Y, which is even worse than the initial
situation. We refer to this type of pragmatic incongruity as the creation of a humorous scenario.

A good example of pragmatic incongruity can be found in the following Kazakh joke about
Kojanasyr: Koowcanacolp mypi kenicneeen aiienimen Kepicin Kaibln mepic Kapan YublKmayaa icamaobl.
Olieni atinadazvl JKcysine Kapan omwipsin, Kooica yivikman scamxan 6onap oen:

- Men conua neze kopikciz 0010biM eKeH, e2ep cyuy boicam 20U, epim meni scabipaetl bepmec eoi,
— Oen akblpblH 2aHA KeMceHoen dHcvlaai bacmaiiovl. Mynwviy anei co3depin ecmicen Koowcanacwlp kenem
eHipen Jcwlian JHcibepinmi.

- Monoexe, cizee ne 6010617 — Oen cypatiovl dtiesi MAHOAHbIN.

- Men oe Ky mazovipea KyuiHin Hcolian dcamuvipmuii, — 0enmi Koowcexey.

- Cen 6ap ocoevl Hcy3iH0i aunaoan 0ip KopoiHy Oe, Jicblian Hcamcwly, ai meH we? Men ceniy
MypiHOi KyHOe KOpeMiH, wbloan KeieMiH-ay, Ol Kawanea Oeuin cozvinia bOepmex? Conda meH
JAHCLIIAMARAHOA, KIM HCHLIAUObL?

The meaning in English: Kozhanasyr, after arguing with his wife, turns his back and lies down to
sleep. His wife, looking at her face in the mirror, quietly begins to sob, thinking that Kozhanasyr must be
asleep. She says, “Why have | become so unattractive? If I were beautiful, my husband wouldn’t keep
mistreating me.” Hearing these words, Kozhanasyr suddenly bursts into tears.

“What happened to you? ” asks his wife, surprised.

“I am also crying over my miserable fate ”, replies Kozhanasyr.

“You just looked at your face in the mirror and started crying, but what about me? I have to see
your face every day, and I endure it. How much longer will this go on? If I don’t cry, who will?”
(Kozhanasyr stories, 2007).

In this example, although the reader's perspective is that the husband tries to correct situation X, it
actually leads to situation Y, thus creating a humorous effect by shifting the listener's focus in a different
direction. The pragmatic incongruities in the given texts highlight a clear similarity in the ways humor is
conveyed in Kazakh and English linguistic and cultural contexts.

Syntactic incongruity is also associated with an unexpected genre-style shift or intertextual
transition within a specific fragment of the text: A member of the faculty of a London medical college was
chosen to be an honorary physician to the Queen. Syntactic incongruity is also associated with an
unexpected genre-style shift or intertextual transition within a specific fragment of the text. “Beginning
next month, I will be an honorary physician to Queen Elizabeth .

The next day, when the professor returned to the classroom, he noticed that someone had written
the following line under his announcement: “God save the Queen”.

Here, we can observe that the text of the English hymn “God Save the Queen” has acquired a new
meaning, namely, it is conceived as a wish that the queen does not suffer from the newly appointed doctor.

Such syntactic incongruity in the Kazakh language can also be observed in the current use of the
verses from Abai’s poem that describe the path to becoming a “Complete Human”. For example:

Axpwin, Katipam, sxcypekmi 6ipoeil ycma.

Conoa monvix 6onacwly enoen bonex.

The meaning in English:

Hold mind, will, and heart as one in your breast;

Then you'll stand Complete, above all the rest.

Abai Kunanbayev's profound thoughts on becoming a “Complete Human” have, in subsequent
generations, been transformed into a syntactic incongruity at the level of humor, with the structure
“Becoming a complete human is easy, just eat food” being used. In this sentence, there is an attempt to
use a word with a metaphorical, figurative meaning in its literal sense, thereby distorting the core idea
presented in the poet's verses (Egemen Kazakhstan, 2020).

In some cases, humorous texts in English are often based on playing with the form of signs. For
example: What do you call a fish with three eyes? A Fiiish. (Reddit jokes)

The humorous effect in this joke is based on the homophony between the word “eye” and the letter

1712
1.
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Such syntagmatic usages are often found in Kazakh humor. For example, in the humor of the
prominent satirist-poet Shona Smakhanuly, the Russian word “nakhal” (naxam) and the Kazakh word
“gakal” (kaxan) are used together, with their phonetic (x/q) similarity being employed in the syntagmatic
combination, as seen in the following example:

AyLIJ'II[aH KCEJII'CH XKXEHT eire

«Kesekciz konbaca anoviy» oen,

Kananwix soceneeti «Haxany» oeoi,

Ayvinoan xeneen sxceneell

Ece acibepmeri:

«90ipem Kai,

Kaxkancan xaxan!» — oeoi.

The meaning in English: The city-bred sister-in-law, upon seeing the countryside sister-in-law, said,
“You got sausage without waiting your turn”, to which the city sister-in-law responded by calling her a
“Nakhal ” (implying a rude or cheeky person). The countryside sister-in-law, not backing down, retorted:
“Good riddance, if you're rude, then be rude! ” (Smahanuly, 2005).

«Ax miney» men Axkminey

Man ywin

Man oapicep «ax mineyniy,

doeminen xncacauovl

Axmineyoi (Smahanuly, 2005).

In this wordplay, we can see that the phrase “aq tileu” (well-wishing) and the proper name “Aqtileu”
are phonetically similar, creating a homophonic effect. “Aq tileu” in Kazakh means traditional
benevolence. The phonetic similarity of words (homonymic /paronemic series) creates a humorous effect.
In Kazakh culture, the color "white™ is a symbol of purity, loyalty, and goodwill.

This positive cultural code is combined with the veterinary procedure, creating cultural and
cognitive dissonance. The linguistic and cultural symbol is used in a new, unexpected context, creating
humor.

Thus, playing with the form of signs in humor not only reflects the linguistic and cultural features
of humor, but also highlights the structural peculiarities of a particular language. The manipulation of
sign forms in humor demonstrates the polysemy of words and their contextual variations. Through this
technique, it becomes possible to gain a comprehensive understanding of each nation's system of thinking
and worldview. Additionally, it clarifies the semantic nuances and stylistic usage of linguistic units.

The universal nature of humor and culture allows for a deeper understanding of how language and
culture interact through humorous discourse. In the current stage of linguistic development, more attention
is being paid to issues related to the national-cultural uniqueness of languages and the national
characteristics of the worldview formed within a linguistic-cultural community.

The cultural features that shape the humorous discourse in both Kazakh and English are directly
related to linguistic structures and national mentalities. Humor is a complex phenomenon that is perceived
differently in each culture, arising from national traditions and worldviews.

When we address the cultural features that form humorous discourse in both languages, we have
examined the use of pragmatic, syntactic, and syntagmatic structures in humorous discourse from a
linguistic-cultural perspective.

We try to analyze humorous discourse in English with pragmatic usage from a linguistic-cultural
perspective through the following examples. Example:

In a Small Town

Toscanini was a great musician. He lived in America. One day he came to a very little town. He
was walking along the street when he saw a piece of paper in one of the windows. He read:

Mrs. Smith. Music lessons.

Two dollars a lesson.

Then Toscanini heard the music. Somebody was playing Chaikovsky.

“Mrs. Smith is playing”, he thought, “she isn’t a very good musician. She doesn’t play Tchaikovsky
well. I must show her how to play it”.

He went up to the door of the house and rang. The music stopped, and soon a woman opened the
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door.

“Are you Mrs. Smith?” asked Toscanini. “My name is Toscanini and | want to show you how to
play Chaikovsky”.

Mrs. Smith was very glad to meet the great musician. She asked him to come in. Toscanini played
Chaikovsky for her and went away.

A year later, Toscanini visited the same town again. When he went up to the house where he had
played Tchaikovsky the year before, he again saw a piece of paper. Now it reads.

Mrs. Smith. (Toscanini’s pupil)

Music lessons.

Four dollars a lesson. (https://jokes-riddles.entmt.narkive.com)

The text highlights several important aspects of English culture:

The image of a provincial town: The small town is depicted as a place where musical education is
widespread, but does not reach a high level of mastery. Commercialization of knowledge: The price of
music lessons (initially two dollars, and four dollars after Toscanini's visit) demonstrates the pragmatic
approach to education typical of Western culture. Use of a celebrity's name: The inclusion of Toscanini's
name serves as an authoritative argument, enhancing both the credibility and comedic effect of the story.
The commercialization of knowledge and the pragmatism typical of Western culture are linguistic-
cultural features in this context.

Provide an example of humorous discourse with pragmatic usage in Kazakh:

«Mysza azam...» (Dear brother)

Pecnybnuxkamul30viy memiexemmik IHYPAHbIHA JIAULIKMbL MIMIH MAHOAN Ay YuliH apHativl
KOMUCCUSL KOHKYPCKA MYCKeH oJleH0epOi MANKbLIan, dHCui-ocui maxciticmep eoemkizedi. OcviHoaul
KYHOepOiH OipinOe mepm-6ec manbiMall aKblH 63apa Oipaecin HCa3ean JHYPaH MOMIHIHIH HCaA20atiblH 0Ly
yuwin axvin Kaovlp Muvipzanues capanuviiap KOMUCCUACHIHBIY Myuieci, dcasyutvl-coiHubl Cyaman
Opazanunosxa meneg)on coblnmol.:

— Onenniy Kelbip coz0epi HaKmul emec, ali 0e coeblHOay ekeH, — Oetldi Cyamarn ce3 apacvblHoa
03 NIKIpIH atumuoln.

— On kanoaii cezoep?

— Mocenen, «Cayneni canmuvimul3 cCaKkmanati Caiamamy 0e2et Hoa0aebl «CaYaeNi», « CAKMAI2aiy,
«canamamy 0e2eH co30ep MyHCblPblMChl3, JHYPAHA KeliyKipeMeloi.

— On backaniki emec, My3zasay cvinObl Jicakenizdiki, — Oetldi Kaoeken, dcacvl YiKeH AeacCbiHblH
amolH Keai0eHey mapmuin, api 0ip JHcasbl KAINCbIHEA CYUen.

Conoa Cynmexken:

— My3zazam — cvuinan, Jcakcol Kepemin azam exeHi pac, oipax Myzazamunan oa scozapwel My3a
azam bap zoti, — oezen exen (Niyazbekov, 1993).

The meaning in English:

The text describes a discussion about the lyrics submitted for the national anthem. Poet Qadyr
Myrzaliev calls literary critic and commission member Sultan Orazalin to ask for his opinion on a jointly
written version. Sultan remarks that some words (such as “sauleli” [radiant], “saqtalgai” [may be
preserved], and “salamat” [safe/healthy]) are vague and not quite suitable for a national anthem. Qadyr
jokingly responds that those lines were written by their respected elder, Muzafar Alimbayev. To this,
Sultan replies, “That brother (Muz aga) is indeed someone I respect, but even above him Muza aga (in a
figurative sense, it means the mastermind)”, emphasizing that art and creativity take precedence over
personal reverence.

“Muz agam” is a respectful address to a senior colleague. “Muza” is an abstract concept of creative
inspiration. A concrete personality (Muzagam) and an abstract creative force (Muza) are contrasted. This
joke serves as a valuable example of understanding the power of words in Kazakh culture, demonstrating
respect for literature and skill in criticism. The tradition of playful language use in Kazakh, combined
with respect for elders and high demands on art, is beautifully exemplified in this situation.

While these examples allow us to understand the significance of pragmatic usage in the humor
structure of English culture, particularly in the process of commercialization, the use of humor in Kazakh
reflects a deep intertwining of respect for elders, spiritual culture, and admiration for art, all conveyed
through humor.
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Furthermore, the syntactic incongruities in the humor structures of both languages help to identify
the unique linguistic-cultural aspects of each nation. For example:

Disney Land

There was a blonde who was taking her kids to Disney Land. When they were about half way there,
the blonde saw a sign that said “Disney Land Left”, so the blonde turned back around and went home.

The humor lies in the dual meaning of the phrase “Disney Land Left” — most people interpret it as
a directional sign indicating “Disneyland is to the left”, but a blonde woman (a stereotypical portrayal of
a fair-haired woman) takes it literally as “Disneyland is gone” (meaning it's no longer there) and turns
around, heading back home.

In Anglo-American culture, humor based on stereotypes of social groups is widespread. In this case,
the humor relies on the stereotype of “blondes”, who are often depicted as naive or not very clever. Such
anecdotes are a part of folk literature and reflect the distinctive features of American humor, where self-
irony and exaggeration play an important role.

An example of syntactic incongruity in Kazakh humor structures can be found in the following:
Kewiey men xewipy

Camupuk Teneyxan Aszbaes — xacxabac, 63 co3iMeH aUMKaHOA «CaKaibl CAnaibl, WAl HA&bl
akaynvly aoam. bipoe onwvi dcacvl yaxken api man-mayip aayaszeimsl 0a doap a2aivliHoac Oipey KOHAKKA
waxkwvipca, Toxey Oip cebenmepmen Kewieyinoen Keninmi. By Kbinvl2vin sdcaKmulpmagan yi ueci.

— Ay, 6ana, 6yn He conwa dHcac OOCaHeanoOall Kepinin-co3vlavin? — 0etoi ublMuIHAanN.

Conoa Texen ewt cacnacman.

— Aeacwi-ay, kazasvim «Taz mapaneanwa mot mapkauowvly oen Oexep aumnagau 2o, — 0e2eH
eken, Kacka 6acwin cunan kouwin (Niyazbekov, 1993).

Satirist Toleukhan Ayazbayev was bald — or, as he used to joke, “my beard is solid, but my hair is
faulty ™.

Once, an older relative of his, who also held a respectable position, invited him as a guest. Toke
(as he was known) happened to arrive late for some reason. Annoyed by this, the host frowned and said:

— Hey, boy, why are you dragging your feet as if you’d just given birth?

Without missing a beat, Tokeh calmly replied:

— Oh, brother, as our Kazakh saying goes: “By the time a bald man finishes combing, the feast is
already over”, — he said, patting his shiny head.

This exchange plays on the witty, unexpected nature of Toke's response and highlights his use of
humor.

“By the time a bald man finishes combing his hair, the party is already over” («Ta3 Tapanrania
Toit Tapkaiiae») — This is a Kazakh proverb that humorously addresses the delay in action by referencing
a “clean” person's lack of hair, which takes longer to comb. The proverb subtly conveys the idea of
inefficiency and wasting time. In Kazakh culture, it is more common to express criticism indirectly
through figurative language rather than direct confrontation. In this humorous exchange, both the host's
words and Toke's response are polite and framed with humor. This is not just a joke, but a linguistic-
cultural phenomenon that reflects the Kazakh language's distinctive features, love for proverbs, politeness
in communication, and wit. Here, we can clearly observe the expression of national identity and mentality.

An example of syntagmatic incongruity in English can be found in the following:

Wrong Pronunciation

A Frenchman who had learned English at school, but had half forgotten it, was staying in London
on business. It was in November, and the weather was most unpleasant, disagreeable, damp, and foggy.

The Parisian, not being accustomed to the English climate, had caught a severe cold and was
coughing day and night. At last, he decided on getting a remedy for his cough, but as he did not remember
this English word, he looked it up in his French-English dictionary. There, he found that the English for
it was cough. Unfortunately, his dictionary did not tell him how to pronounce it. Remembering, however,
the pronunciation of the word plough, he naturally concluded that cough must be pronounced [kao.

So he entered a chemist's shop and said: “Will you, please, give me something for my cow!” The
chemist, thinking he had misunderstood him, asked politely: “I beg your pardon, sir?”

The Frenchman repeated his request for some remedy for his cow.

“For your cow, sir?” replied the chemist. “Are you a farmer then?”
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“A farmer? ” answered the Frenchman rather indignantly. “What in the world makes you think so?
Oh, no, | came from Paris, from beautiful Paris ”, he added proudly.

The chemist now began to think that he was dealing with a madman. In great bewilderment, he
asked again: “But your cow, sir? Where is your cow?”

“Here! ” cried the Frenchman, coughing very loudly and pointing to his chest. “Here it is! | have a
very big cow in my chest!”

Luckily, the chemist understood him and gave him the remedy he wanted (Arakin, 2005).

This joke emphasizes the challenges of communicating across cultural boundaries, especially the
repercussions of not completely grasping a language and the intricacies of English phonetics and
orthography.

The text's primary humorous scenario is predicated on the phonetic interference phenomena. French
speakers mispronounce English terms because they are based on spelling similarities. The French
character interprets “cough” as [kau] (although the proper pronunciation is [kof]), recognizing the
similarities between “plough” [plav] and “cough”. He thus makes a mistake by confusing “cough” with
“cow” [kav].

The development of the dialogue demonstrates the differences in the strategies of information
reception by representatives of different cultures: the English speaker uses logical reasoning (if the patient
talks about a “cow”, he might be a farmer), while the French speaker does not take into account the
multiple meanings of the word and interprets it literally.

The tolerance for errors and politeness in English culture is reflected in the pharmacist's reaction.
Instead of laughing at the Frenchman’s mistake, he politely asks, “I beg your pardon, sir?”” attempting to
clarify the meaning. This demonstrates the peculiarities of British communicative culture: politeness,
patience, and adherence to social norms.

The phonetic complexity of the English language acts as a cultural barrier, as there is no strict
correspondence between the spelling and pronunciation of words (e.g., cough — plough). This is due to
the historical borrowing of words from various languages (French, Latin, Germanic languages), leading
to the inconsistency in English orthography and the necessity to memorize the spelling and pronunciation
of words.

This example illustrates how linguistic features influence the reception and interpretation of
information in intercultural communication, highlighting the barriers that can arise. Furthermore, it
represents one of the key elements in creating the comedic effect in English humor.

An example of syntagmatic incongruity in the structure of Kazakh humor is taken from the text
“Assalaumaagaleykum, Asanali...” (Greeting with Asanali).

Jlopxembaii Acexene pemudwcin, mepezece mepic Kapan mypaan exeH... Acamani [{apkembaiiov
oatikan Kanvin, my colpmoinan kenin: «Ay, Hopxkemobau! Canem Katioa?» — denmi.

Conoa /laprembaii scanm Oypolivin:

Accanaymazaneiuxym, Acarnani,

Kamvipcolz ipi hunvm scacazanoi.

bizoepoen Anrmamuiza oypwin 6apuin,

JKypmiciz mon colbaza acazanel? — oezen exern (M. Niyazbekov, 1993).

The meaning in English: Darkembai was upset with Asanali and turned away, facing the window.
Noticing this, Asanali came up behind him and said, “Hey, Darkembai! Where’s your greeting?”’

Darkembai quickly turned around and replied with a humorous poetic greeting:

Assalaumagaleikum, Asanali,

Off to shoot a movie, bold and jolly.

Did you run to Almaty before the rest,

To grab the biggest share and call it best?

This dialogue represents a reflection of the etiquette, satirical wit, and national identity in the
speaking culture of the Kazakh people. It combines the manner of greeting (Assalaumagaleikum,
Asanali), implicit criticism, national linguistic units, and historical-artistic context. In the given examples,
while the syntagmatic incongruity in English is based on the phonetic peculiarities of word pronunciation,
in Kazakh, it is presented through word rhyme. Compare: Table 1.
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Table 1 — Comparative features of humor construction in Kazakh and English linguocultures

Kecte 1
CAJIBICTBIPMAJTBI PEKIIICITIKTEP

— Kazak >koHe aFbpUIIbIH JUHTBOMOICHUETTEPIHET1 93UI-OCIAKTBIH KYPBUTYBIHIAFbI

Tabmuuma 1 — CpaBHHTENbHBIE OCOOCHHOCTH IOCTPOEHHS IOMOpa B Ka3aXCKOM M aHIJIMHCKOU
JIMHTBOKYJIBTYpax
Peculiarity English linguoculture Kazakh linguoculture

Pragmatic mismatch

Intertextual irony

Subtle humor through proverbs and
sayings

Syntactic inconsistency

Using ldiomatic Expressions in
New Contexts

Using philosophical concepts at the
everyday level

Syntagmatic mismatch

“Homophones and wordplay”

Rhyme and stanza structure

Social and cultural foundations

Art has become commercialized,

Art is respected, and humor is based
on tradition

and satire critiques society

Both traditions employ allusion, but in English it is mostly based on texts or literature, whereas in
Kazakh it is rooted in proverbs and sayings. English speakers tend to play with grammatical and syntactic
structures, while Kazakhs create effect through semantic and conceptual contrasts. Wordplay is common
in both, but in English it relies on sound similarity, whereas in Kazakh it draws on rhyme and stanza
structure.

These differences reflect not only the peculiarities of the structure and use of humor in each
language, but also the cultural values of each person.

Conclusion

Comparing the structure and cultural underpinnings of humor in Kazakh and English enables us to
identify both their key distinctions and similarities. Similarities between the two languages include the
fact that pragmatic incongruity serves as the primary mechanism for humor generation in both languages,
syntactic inconsistency is realized through semantic contradictions in both cultures, and paradigmatic
usage is used in both languages to heighten the humorous effect. For example, to a word said by one of
the personas, the other will react unexpectedly and thus create a funny effect (the situation on the bus, the
dialogue between Kozhanasyr and his wife).

The two languages differ in that Kazakh comedy is centered on the lighthearted application of
proverbs, sayings, and commonplace ideas, while English humor frequently depends on intertextual irony
and social satire. In English linguoculture, humor is frequently produced by disparaging a certain social
group, whereas in Kazakh linguoculture, respecting and honoring elders is important. In Kazakh, rhyme
and stanzaic structure are the primary means of producing a humorous impact, whereas phonetic
congruence is crucial in creating humor in English (for example, the case of Toscanini in English, Muza
aga (in a figurative sense, it means the mastermind) in Kazakh).

The different pronunciation of syntagmatically used English vowels in different positions does not
add comic value to lexical units, but leads to the fact that words have a semantic humorous character,
causing laughter. For example, it was found that the correspondence of phonetic sounds obtained as one
of the ways of creation in Kazakh and English enhances the playfulness and humorous effect in the content
of the poem.

As two linguistic features, we can note the complexity of the phonetic pronunciation of words in
English jokes, that is, homophones (plough and cough) and the word game are given by the similarity of
verses in Kazakh (Asanali // asagali).

These variations are a reflection of the language worldview, reality perception, and cultural values
of each country. The Kazakhs view humor as a type of verbal artistry based on wordplay and hidden
meaning, whereas the English view it as a tool of social critique. As a result, humorous discourse functions
as a reflective medium that encapsulates and conveys the historical, cultural, and philosophical
specificities of both societies.

The findings can be applied in the fields of intercultural communication and cognitive linguistics.
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