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UPJAHAUA MAPOJIOTUACBIHAAY BI OWEJI BEUHECIHIH, 1Y AJIbJII CHIATHI:
IOUEJ MUDPOJIOTEMAJIAPBIHBIH KOPITYCTBIK TAJIJIAYbBI

Anparna. 3eprrey KyMbIchl Mprnanaus Mu(OJIOTHACHIHIAFE ofiesl OeifHeNepiHiH €Ki aKThUIBIFBIH SMIMPHKAJIBIK
Tangayra OarblITTalfaH. 3epTTey HbICAaHBl PETiHAE dienjepre KaThICThl MHUQOIOremMaiapAbl MO3UTHUBTI JKOHE HEraTHBTI
apXETHIITEPre >KIKTE€y apKblJIbl TapUXd MAaHBI3/BUIBIK, JIMHIBUCTUKAIIBIK O3BOJIIOIMS JKOHE Kas3ipri 3aMaHFbl MOJCHHU
JTUCKypCTapllaFbl ©3€KTIJiK CeKUIIi acmekTiiepre Oaca Hazap ayaapeiiaabl. Google Ngram Viewer xoHe Sketch Engine
AHATUTHKAJIBIK Kypajgapbl MaiganaHbUIbI, HeraTHBTI arpuOyrttanraH Banshee, Witch, Cailleach Beara xome Morrigan
CHSIKTBI KeHinKepIep IiH XuijTiK %oHe CeMaHTHKANBIK e3repicTepi mo3uTuBTi nporotuntepimMen (Aine, The Sidhe, Etain xone
Airmid) KaTap caHIBIK KOPCETKIIITep apKblIbl OaKbUIaHAABl. AJBIHFAH HOTIDKENIEp Keibip MudomoremManapabH GeMUHUCTIK
XKOHE HEO-TIaraHUCTIK KOHTEKCTEpJE MEIHOpalus >XKOHE KalTa WHTEepIpeTalusiayFa YIIbIparaHblH KepceTemdi, ai
KeiOipeynepi MOAEHM TYpPFBIAAH MaprUHAlIaHFaH HEMEce Tap asfarbl ocep €Ty CalachlHa BIFBICTBIPBUIBII Kallabl.
Ocpinaiinna, MUQOJIOTHSIIBIK apXETUITEP/IH JaMbII KeJle >KaTKaH MOJICHHM IUCKypcTapra OeHimzenyl KoHE QJISyMETTIK
KYHIBUIBIKTAp TpaHC(QOPMAIMACHIH OeliHeneyl apKbUIbl T, MHQOJOTUS J>KOHE TEHICPJIK COWKECTIK apachbIHIArbl
JMHAMUKAJIBIK KapbIM-KaThIHAC alfKbIH/1AJIabI.

Tyiiin ce3aep: Mudonoremanap; upian MUGOIOTHACHL; UpJIaHA (ONBKIOPHI; SWEIIIK; KOPIYC JIMHI BUCTUKACHI; SHel
OeitHenepi
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JIBOMCTBEHHOCTH )KEHCKHWX OBPA30B B UPJIAHICKOW MU®O.JIOI UU:
KOPITYCHBI AHAJIN3 )KEHCKUX MA®OJIOTEM

AHHOTanus. B 1aHHOM HCCIe0OBaHNH H3y4arOTCsA AyalUCTHYECKHE MPEACTaBICHUS KEHCTBEHHOCTH B UPIaHACKON
MH(OJIOTHH ITOCPEACTBOM KOPITYCHOTO aHAJIHM3a BBIIAOIIUXCS JKEHCKUX Mudorornueckux ¢uryp. Kateropusupys sxeHckne
MHU(}OIIOTEMBI B COOTBETCTBHM C TIOJIOKHUTCIBHBIMA W OTPHUIATENBHBIMHA APXETUIIAMH, HCCIECJOBAHHE H3Yy4YaeT HX
HCTOPUYECKOE 3HAUYEHHUE, JMHIBUCTUYECKYIO JBOJIOIHMIO M TOCTOSHHYIO aKTyalbHOCTh B COBPEMEHHOM KYJIBTYPHOM
muckypee. Mcmone3yst Google Ngram Viewer u Sketch Engine, ucciienoBaHne KOJMYECTBEHHO OTCICKHUBACT YaCTOTY H
CEeMaHTHYECKUE CIBUTM HEraTUBHO odopmileHHBIX (uryp, takux kak banmm, Benpma, Kaitnex beapa m Moppuran, B
COIOCTABJICHUH C MX MO3UTHBHO oopMileHHBIMH aHanoramu: AliHe, Cunxe, DTaun u Dipmua. Pe3ynbTaTsl pacKpbIBalOT
HIOAHCUPOBAHHBIH JTaHAIIA(T, B KOTOPOM OIpe/ieeHHbIe MU(OJIOreMbl MOABEPIIINCH BOCCTAHOBIICHHIO U TIEPEOCMBICIICHHIO
B (DEMHMHHUCTCKMX M HEOS3bIYECKUX KOHTEKCTaxX. HampoTuB, Ipyrue ocraroTcsi KyJbTypHO MaprUHaIN3UPOBAHHBIMH WU
OTHECEHHBIMH K HUIIEBLIM chepam BiausiHUA. VccnenoBaHue Mo 14epKUBaeT TMHAMHUUECKOE B3aUMO/ICHCTBUE MEXKTY SI3BIKOM,
MHU]OJIOTHEH W TeHIEPHOW HIICHTUYHOCTHIO, NMPOJIMBas CBET Ha TO, Kak MH(OJOTMYECKHE apXeTHIIbl aJanTHPYITCS K
MEHSIOMNMCS KyJIbTYPHBIM JUCKYypPCaM M OTPaXKAIOT MEHSIOLINECS 00IECTBEHHBIE IIEHHOCTH.

KaioueBnble cinoBa: mudonoremsl; upiaHjackas MU(OJIOrHs; UPIaHACKUHA (OIBKIOP; KEHCTBEHHOCTh; KOPITyCHAs
JIMHTBUCTHKA; )KEHCKHE 00pa3bl

Jas uutupoBanusi: Epcynranosa I'., Cefimanmmena I'., baiiceiapik M. J[BOHCTBEHHOCTh >KEHCKHX 00pa3oB B
MPIIAHACKON MU(OIOTHI: KOPIYCHBIN aHaIH3 skeHCKHX Mudomorem. Tiltanym, 2025. Ne2 (98). C. 126-139. (Ha anr. 513.)

DOI: https://doi.org/10.55491/2411-6076-2025-2-126-139

Introduction

Mythology provides a foundational framework for understanding the genesis and perpetuation of
human beliefs, social structures, and cultural identities. As shared narratives, myths explain fundamental
aspects of existence, reinforce societal values, and shape collective memory. These narratives are
constructed from mythologemes — fundamental symbolic units that encode and transmit cultural meaning
across generations (Rubert, 2012). These recurring motifs, archetypes, and conceptual structures
constitute the building blocks of mythological storytelling and reflect deeper cognitive and linguistic
patterns that influence human perception and cultural expression (Selivanova et al., 2023).

A particularly salient dimension of mythologemes is their gendered representation, especially
concerning portrayals of femininity within mythological contexts. Gendered discourse encompasses
language, communication practices, and symbolic representations that construct, reinforce, or challenge
societal understandings and expectations of gender. It refers to the ways in which gender is performed,
negotiated, and reproduced through verbal and nonverbal interactions, media representations, and
institutional structures. This discourse shapes perceptions of masculinity and femininity, influencing
power dynamics, social roles, and individual identities, ultimately contributing to the ongoing social
construction of gender. Across diverse cultures, female mythological figures are frequently depicted
through a dualistic lens, manifesting either as benevolent, nurturing entities associated with fertility,
healing, and wisdom, or as malevolent, transgressive figures linked to chaos, destruction, and the
supernatural (Cooke, 2016). This binary representation of femininity is prominently manifested in Irish
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mythology, where figures such as the Banshee, Witch, Cailleach Beara, and Morrigan embody negative
mythologemes, contrasting with figures like Etain, Aine, The Sidhe, and Airmid, who represent more
positive, life-affirming aspects of womanhood. These representations reflect historical cultural
perceptions and continue influencing contemporary gender narratives in literature, media, and folklore
studies.

Recent advancements in corpus linguistics and digital humanities have furnished scholars with
innovative tools for analyzing mythological texts with unprecedented depth and breadth. Computational
methodologies, exemplified by platforms such as Google Ngram Viewer and Sketch Engine, facilitate
tracking frequency, semantic shifts, and contemporary relevance of mythological figures within extensive
textual corpora (Miiller, 2023). These analytical tools enable researchers to quantitatively assess the
persistence and evolution of both positive and negative female mythologemes, offering novel insights
into the diachronic transformations of these cultural symbols. Furthermore, artificial intelligence's
burgeoning role in storytelling introduces challenges and opportunities for adapting and reinterpreting
mythologemes within modern digital narratives.

This study aims to investigate the dual representations of femininity in Irish mythology through a
corpus-based analysis of mythologemes associated with female figures. Specifically, the research will:

1. Identify and classify female mythologemes in Irish folklore, categorizing them based on their
prevalent positive or negative attributes.

2. Analyze these mythologemes' frequency, usage patterns, and semantic evolution using Google
Ngram Viewer and Sketch Engine.

3. Examine the persistence and adaptation of these mythological figures in contemporary discourse,
digital storytelling, and feminist reinterpretations.

By integrating linguistic, cognitive, and cultural methodologies, this research will contribute to a
more nuanced understanding of how mythology constructs and reinforces gender roles, and how digital
technologies reshape traditional mythological frameworks. The findings will provide deeper insights into
the enduring significance of female mythologemes, illuminating their role as historical artifacts and
dynamic elements within contemporary cultural discourse.

Literature review

Concept and Function of Mythologemes

The term “mythologeme” has been extensively explored across philology, folklore studies, and
semiotics as a fundamental mythological and cultural discourse unit. While myths function as extended
narratives deeply embedded within cultural memory, mythologemes represent condensed symbolic
structures that transcend the boundaries of individual stories, recurring across multiple traditions and
linguistic contexts (Rubert, 2012). Scholars contend that mythologemes encode archetypal meanings,
often linked to underlying cognitive schemas that shape human perception and narrative structures
(Selivanova et al., 2023).

Semiotic and structuralist traditions have influenced the definition of mythologemes as essential
linguistic and conceptual building blocks of mythology. Lotman (1970) posited myth as a semiotic system
wherein mythologemes serve as recurring units of meaning that sustain the internal coherence of
mythological discourse. Similarly, Lévi-Strauss (1994) conceptualized mythologemes as structural
models, emphasizing their capacity to link disparate cultural narratives through shared archetypal
meanings. This perspective underscores the universality of specific mythologemes across diverse
civilizations, as exemplified by recurring themes such as the hero’s journey, the trickster archetype, and
the wise elder figure.

From a linguistic standpoint, mythologemes function as mythonyms — words or phrases
encapsulating concentrated mythological meaning. A mythologeme is defined as a fundamental,
irreducible unit or component of a myth or narrative, recurring across different myths and cultures. It
represents a basic element of plot, character, or symbol that, when combined with other mythologemes,
forms the larger narrative structure. Mythologemes are considered the building blocks of mythical
systems, representing core cultural values, beliefs, and anxieties expressed through narrative form.
Analysis of mythologemes facilitates the identification of recurring narrative patterns and underlying
symbolic meanings. For example, “Narcissus” is a proper noun and mythologeme symbolizing self-
obsession and its tragic consequences (Rubert, 2012). Moreover, the recurrent presence of mythologemes
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across varied texts facilitates comparative analyses of mythological transmission and adaptation.
Contemporary corpus linguistics studies have employed computational tools to trace the diachronic
evolution of mythologemes, identifying shifts in their semantic connotations over time (Miiller, 2023).
This methodological approach allows for a quantitative assessment of how mythologemes adapt and are
reinterpreted across different historical periods and cultural contexts.

Biblical-Festivals

Mythological Characters Hittite Absent Gods

Sumerian Sacred Marriage

Colloquial Speech

Mythologemes Language and Expression

Oral Prose
Egyptian Rituals

Cultural Context Chinese Mythology

Korean Mythology

Figure 1 — Mythologemes in Cultural and Linguistic Contexts
CypeT 1- MQ,ZLGHI/I JKOHC JIMHI'BUCTHUKAJIBIK KOHTEKCTET1 MI/I(l)OJ'IOFeMa.]'Iap
Pucynok 1 — Mudgonorems! B KyJIbTypHOM H S3BIKOBOM KOHTEKCTaX

The conceptual map generated by Scopus Al (Figure 1) visually represents the interconnectedness
of mythologemes and their diverse manifestations across three primary domains: mythological characters,
language and expression, and cultural context. This structure highlights the inherently interdisciplinary
nature of mythological studies, integrating historical, linguistic, and socio-cultural perspectives to provide
a holistic understanding of mythologeme function and evolution.

1. Mythological Characters and Religious Influence

One visualization branch focuses on mythological characters, explicitly linking them to key
religious and mythic traditions, such as Biblical festivals, Hittite absent gods, and Sumerian sacred
marriage rituals. These elements suggest an intertextual approach to mythology, wherein the presence or
absence of deities and their roles in ritualistic and communal settings intricately shape the development
and interpretation of cultural narratives (Eliade, 1959). The specific reference to Hittite absent gods may
reflect the inherent linguistic and theological ambiguities encountered in recovered ancient texts, where
deities could have been deliberately omitted, subtly transformed, or lost to textual lacunae over time
(Beckman, 2005).

2. Language and Expression in Mythologemes

Another significant branch connects mythologemes to language and expression, emphasizing their
pervasive influence on colloquial speech and the structure of oral prose. This connection aligns with
established scholarship on oral traditions, demonstrating the profound influence of mythological themes
on everyday language, metaphorical constructs, and broader storytelling paradigms (Ong, 1982). The
demonstrable presence of mythologemes in colloguial speech suggests their deep entrenchment within
common linguistic expressions, potentially shaping idioms, metaphors, and other figures of speech
derived from fundamental mythic archetypes (Lakoff, Johnson, 1980).

3. Cultural Context and Mythological Transmission

The final branch explores diverse cultural contexts, linking mythologemes to traditions ranging
from Egyptian rituals and Chinese mythology to Korean mythology. This inclusion underscores the global
nature of myth-making processes, wherein diverse ritualistic practices and regionally specific
mythological systems collaboratively contribute to forming universally recognized archetypes and
symbolic structures (Jung, 1951). An archetype, in the context of this study, refers to a universal and
recurring image, pattern, or motif representing fundamental human experiences and deeply ingrained
psychological structures, often manifesting across diverse cultural narratives and symbolic systems. These
archetypes are understood as pre-conscious predispositions shaping perception and behavior, thereby
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influencing the formation and interpretation of social and cultural phenomena. They operate as symbolic
representations of shared human conditions, emotions, and existential concerns, facilitating cross-cultural
communication and understanding. Furthermore, the explicit differentiation between Chinese and Korean
mythology highlights the localized adaptations of mythologemes, wherein similar thematic elements such
as creation myths, pantheons of deities, and supernatural beings — manifest in culturally distinctive forms,
reflecting unique historical trajectories and social frameworks (Yang, 2005; Kim, 2010). This localized
adaptation reinforces the idea that mythologemes may have universal elements, but their specific
manifestations are culturally contingent.

The conceptual structure provided by Scopus Al presents a systematic and multifaceted
categorization of mythologemes, elucidating their trajectory from foundational religious narratives to
pervasive linguistic expressions and culturally situated embodiments. This mapping is a robust foundation
for further interdisciplinary research, particularly in comparative mythology, corpus linguistics, and
cognitive linguistics. Future studies could quantitatively assess the frequency and distribution of specific
mythologemes across expansive linguistic corpora or analyze their dynamic role in shaping contemporary
media and literary narratives.

Gender Representation in Mythology: A Corpus-Based Analysis of Positive and Negative Female
Mythologemes

The representation of women in mythology constitutes a significant area of inquiry within feminist
literary criticism and gender studies. A persistent theme in analyzing these narratives is the tendency to
assign dualistic roles to female figures, often portraying them as embodiments of contrasting archetypes
(Cooke, 2016). This binary framework, which positions women as either nurturing and benevolent or
dangerous and subversive, reflects broader societal constructs of femininity. Within this dichotomy,
female figures are frequently depicted as either life-giving and maternal — exemplified by fertility
goddesses — or as threatening and chaotic forces, such as witches and seductresses.

Feminist scholarship has consistently revisited classical and mythological texts to deconstruct how
these mythologemes shape and reinforce gender norms. For instance, studies such as Radulescu’s (2014)
“Stereotyping the Feminine in Greek Mythology” analyze how female archetypes often perpetuate social
hierarchies, restricting women to predetermined roles like daughter, lover, or mother. Conversely,
contemporary feminist retellings of classical narratives, such as Margaret Atwood’s The Penelopiad,
actively challenge and subvert traditional mythologemes by reinterpreting female characters through an
empowering lens (White, 2024). This process of reinterpretation highlights the dynamic nature of myth
and its susceptibility to shifts in cultural context and ideology.

The prevalence of this dualistic portrayal of femininity is particularly evident in the context of Irish
and Celtic mythology, where female figures embody both protective and destructive forces. Negative
mythologemes, such as the Banshee, Witch, Cailleach Beara, and Morrigan, are frequently associated
with death, magic, and otherworldly influence (Butler, 2008; Woodfield, 2011). In contrast, positive
mythologemes, including figures like Aine, The Sidhe, Etain, and Airmid, represent fertility, healing, and
wisdom (Kelly, 2022). The continued resonance of these mythologemes in contemporary discourse
underscores their enduring capacity to shape modern narratives surrounding femininity and gender.

Corpus-Based Studies of Mythological Narratives: Methodology and Findings

The advancement of digital humanities and computational linguistics has facilitated the emergence
of corpus-based approaches as valuable tools for analyzing mythological texts. Corpus linguistics allows
researchers to quantitatively assess the presence of specific mythologemes, track their semantic shifts
over time, and analyze their usage across different historical periods. By employing tools like Google
Ngram Viewer and Sketch Engine, researchers can observe how the prominence of particular
mythological figures waxes and wanes, reflecting evolving cultural attitudes and values (Miiller, 2023).

For example, corpus analysis reveals an increase in the frequency of the term “witch” in
contemporary texts, which correlates with the resurgence of feminist and neo-pagan movements (Shufelt,
2007). Conversely, the declining usage of figures like Cailleach Beara in English-language texts suggests
that certain mythologemes, despite their historical significance, have become increasingly culturally
niche. This observation aligns with existing research highlighting the crucial role of popular media,
literature, and digital culture in reshaping traditional mythologemes and their interpretations (Magoulick,
2022). Furthermore, corpus methods allow for systematic comparisons between positive and negative
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representations of women in mythological contexts. Researchers can identify the common collocates
associated with individual mythological female figures by analyzing concordance patterns within large-
scale textual databases. For instance, negative mythologemes such as the Banshee and Morrigan
frequently co-occur with lexical items relating to death, destruction, and fear. In contrast, positive
mythologemes like Airmid and Etain tend to be linked to themes of healing, beauty, and resilience (Kenna
et al., 2023). This comparative analysis provides empirical evidence to support the enduring influence of
these binary representations and their continued relevance in shaping our understanding of gender
dynamics.

Mythologemes in Contemporary Media and Al-Generated Narratives: Reinventing Tradition in the
Digital Age

Extending beyond historical and corpus-based analyses, contemporary research has begun to
explore the implications of artificial intelligence (Al) and digital storytelling technologies on the evolution
of mythological discourse. Al-generated narratives, for example, frequently incorporate traditional
mythologemes, demonstrating their persistence and adaptability within algorithmic narrative structures
(Miiller, 2023). This raises critical questions about the reinterpretation and potential commodification of
myth in digital spaces. The increasing reliance on pre-existing mythological frameworks to generate new
content via Al-driven processes necessitates a closer examination of how these inherited symbolic
structures are being mediated and re-contextualized. In contemporary popular culture, female
mythologemes are potent cultural symbols. Figures like the witch, for instance, have undergone a process
of reclamation within feminist discourse, emerging as potent symbols of resistance against patriarchal
oppression (White, 2024). Similarly, neo-pagan spiritual practices frequently reference goddesses such as
Aine and The Sidhe. These evolving interpretations underscore the inherent fluidity of mythologemes,
demonstrating their capacity to adapt and resonate within evolving socio-political contexts. This
adaptability suggests that mythologemes are not static, but are constantly being re-shaped and
reinterpreted to address current cultural needs and ideological struggles.

In sum, the study of mythologemes provides valuable insights into the linguistic, cognitive, and
cultural mechanisms that underpin the construction and transmission of mythological narratives. While
foundational semiotic and structuralist approaches have established mythologemes as elemental symbolic
units, recent research in corpus linguistics and digital humanities expands our understanding of how these
fundamental units evolve over time, particularly in response to technological and societal shifts. This
expanded understanding includes how technology shapes myth and how mythology, in turn, shapes how
technology is used.

Materials and methods

Corpus Selection and Data Collection

This study employs a corpus-based methodology to investigate the representation of femininity in
Irish mythology. The primary analytical framework centers on data extracted from digitized texts sourced
from Google Ngram Viewer and Sketch Engine, two widely recognized computational linguistic tools
designed for quantitatively assessing word frequency and semantic evolution over time. The corpus was
constructed to ensure a comprehensive overview of mythologeme development and encompassed a
variety of data sources, including historical literary texts, folklore compilations, and contemporary
references. This multifaceted approach aimed to capture the diachronic changes and varying
interpretations of female figures within the mythological canon.

Text selection adhered to specific inclusion criteria to ensure methodological rigor and the validity
of comparative analyses. The corpus comprised texts spanning the 19" to the 21% centuries, incorporating
both classical mythological sources and modern literary reinterpretations. Specifically, the following
criteria were applied:

- The text must contain explicit references to key female mythological figures, including those
representing both positive (e.g., Aine, Etain, Airmid) and negative (e.g., Banshee, Morrigan, Witch,
Cailleach Beara) mythologemes.

- The text must be available within publicly accessible digital corpora or academic databases,
ensuring accessibility and replicability.

- The text must be written in English or Irish, allowing cross-linguistic comparisons and a broader
understanding of cultural variations.

131



TILTANYM Ne2 (98) 2025

Corpus Linguistics Tools and Analytical Framework

Analyzing linguistic patterns and cultural shifts in the mythologemes utilized two core
computational tools: Google Ngram Viewer and Sketch Engine. Each tool provided unique analytical
capabilities that contributed to a more nuanced understanding.

Google Ngram Viewer was employed to track the historical frequency of key mythological terms
in English literature from 1800 to 2022. The analysis focused on identifying temporal trends in the
popularity and decline of these figures, with particular attention paid to their relationship with significant
historical events, feminist movements, and influences from popular culture. This approach enabled the
identification of turning points and shifts in the reception and usage of these characters.

Data Analysis and Categorization

The collected corpus data underwent a dual quantitative and qualitative analysis, structured as
follows:

1. Frequency Analysis: The relative occurrence of each selected mythological term was quantified
to identify usage patterns over time. These frequency data were visualized using graphs and tables to
illustrate temporal trends and changes in prominence.

2. Collocational Analysis: Commonly associated words and phrases (collocates) were extracted to
delineate the semantic networks surrounding each figure. This analysis revealed the dominant themes and
attitudes associated with each mythologeme.

3. Thematic Categorization: Building upon established frameworks in feminist literary studies, the
identified mythologemes were categorized into two primary representational archetypes:

- Positive Representations: Figures predominantly associated with fertility, wisdom, protection, and
healing (e.g., Aine, Etain, Airmid).

- Negative Representations: Figures primarily linked to chaos, destruction, supernatural forces, and
fear (e.g., Banshee, Morrigan, Witch, Cailleach Beara).

Results derived from these analyses were visualized using a combination of tables and graphs,
highlighting historical shifts in word frequency and contextual usage. This visual representation provided
a clear and accessible overview of the data, aiding in interpreting trends and patterns.

Limitations and Ethical Considerations

The present study acknowledges several limitations inherent in the methodological approach:

- The Google Ngram Viewer data is inherently limited to published literature, thereby excluding
oral traditions and non-digitized folklore, potentially introducing a bias toward certain forms of
expression.

- The Sketch Engine corpus may contain biases dependent on the specific sources included.
Variations in source selection, particularly in terms of regional origin and genre-specific representation,
could influence the generalizability of the findings.

- While the study focuses primarily on Irish mythology, the influence of cross-cultural interactions
and the diffusion of mythological motifs was not extensively examined. This area presents a promising
avenue for future research.

- This study involved no direct interaction with human participants, and all data sources were
obtained from publicly accessible digital corpora, ensuring adherence to established ethical research
standards and the protection of privacy. Using these public resources eliminates the need for informed
consent and complies with institutional review board (IRB) guidelines.

Results and discussions

Therefore, we decided to take negative and positive myth images from Irish English. Table 1 below
illustrates the depictions of women in a negative connotation within Irish mythology. Four distinct female
appellations, Banshee, Witch, Cailleach Beara, and Morrigan, and their respective definitions are
presented.

Table 1 — Mythological Images of Women in Irish Folklore: Negative Representations

Kecte 1 — Upnanaus honbKIopbIHAaFE! olienaepaiH MUDOIOTHAIIBIK OCHHEIepl: dKaFbIMChI3 KOPIHICTED
Tabmuua 1 — Mudonoruueckue o0pa3bl KEHIIMH B HUPJIAHJICKOM (DOJIBKIIOpE: HEraTUBHBIC
pernpe3eHTanuu
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Figure Definition Analysis

Banshee | A female spirit in Irish The banshee occupies a significant position within Irish folklore as a herald of
folklore, known for her death. Lysaght (1996) notes the tradition’s intricate evolution through literary
wailing, traditionally believed | and folklore sources, with Scottish Gaelic material providing additional context.
to foretell the death of a The banshee also provided a wonderful foundation for the Irish National
family member (Butler, 2008) | Theatre and motivation to many of its founding members, including Alan

Murphy (Alan, 2011)

Witch A woman believed to have Witches are frequently depicted as elderly women capable of casting curses
magical powers, often through ritualistic means (Nuttall, 1998). However, these figures are not
portrayed negatively in uniformly portrayed; Lysaght (1996) observes that poets often depict witches
folklore, but can also represent | as youthful and potentially vulnerable figures. Elsley (2012) suggests that
healing and wisdom (Elsley, qualities associated with witches could apply to both aristocratic women of the
2012) Irish Sidhe and village wise-women offering healing and love charms

Cailleach | A goddess in Irish mythology, | The Cailleach Beara is a supernatural female entity typically recognized for her

Beara associated with the land and vast size, advanced age, and association with both topographical (mountains)
winter, often depicted as a and environmental (harsh winters) features (Ellis, 1994; Malone, 2024).
powerful old woman Kravets et al. (2020) characterizes her as unafraid of chastising her children and
(Seftikova, 2021) reminding others of mortality, ready to express anger at injustices, and refusing

to be obedient

Morrigan | A goddess of war and fate in While some 19th-century scholars have interpreted Morrigan as a goddess of
Irish mythology, often death (Loomis, 1945), Woodfield (2011) argues that she is better understood as
associated with sovereignty a goddess of sovereignty and a patroness of those who hold power. Her
and the battlefield, sometimes | association with war and fate and frequent depiction as a crow contribute to her
depicted as a crow complex and often intimidating representation
(Kadetavkova, 2022;

Woodfield, 2011)

Table 1 demonstrates key aspects of four female figures from Irish mythology and folklore — the
Banshee, Witch, Cailleach Beara, and Morrigan. Each figure is defined by her core attributes and then
further analyzed through scholarly interpretations. The analysis reveals that these figures, while often
associated with negative traits (death, curses, harshness, war), are not monolithic representations. They
exhibit complex and evolving roles, with some interpretations highlighting their power, sovereignty,
connection to the land, or potential for healing and wisdom. The table showcases the multifaceted nature
of these mythological characters and the diverse scholarly perspectives surrounding their significance
within Irish culture.
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Figure 2 — Analysis of the Tendency of Negative Images of Four Irish Mythological Female Figures

through the Google Ngram Viewer Since the 1800s
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The Ngram Viewer chart (Figure 2) illustrates the relative frequency of the terms “Banshee,”
“Witch,” “Cailleach Beara,” and “Morrigan” in English-language books from 1800 to 2022. A striking
trend is the notable increase in the usage of the term “Witch,” particularly in recent decades, culminating
in a significant peak around 2020. This surge may indicate a growing societal interest in witchcraft and
related themes, potentially influenced by popular culture, literature, and media representations. The
temporal data suggest that while all terms possess historical significance, “Witch” is currently the most
prevalent and recognized term in literary contexts, reflecting contemporary societal preoccupations and
cultural trends. In contrast, “Banshee,” “Cailleach Beara,” and “Morrigan” exhibit comparatively lower
frequencies and appear to occupy more niche positions within the literary landscape.

The increasing prominence of “witch” can be attributed to various cultural phenomena, including
the resurgence of interest in witchcraft and neo-pagan spirituality and the influence of feminist
movements in reclaiming and reinterpreting the witch's figure. Popular culture representations in books,
movies, and television shows (e.g., “Charmed,” “The Craft”) have likely contributed significantly to this
trend, shaping public perceptions and increasing familiarity with the term. In contrast, the term “Banshee”
is more closely rooted in specifically Irish mythology and may possess a less universal appeal than the
broader “witch” category, thus limiting its usage in broader contexts. Figures such as “Cailleach Beara”
and “Morrigan” are primarily relevant within specific mythological traditions (Irish and Celtic
mythology), and their relatively low frequency may indicate that the general public less widely recognizes
them.

Contextual Analysis of Mythologemes Through Sketch Engine

The following examples from Sketch Engine provide a glimpse into the contexts in which these
mythologemes appear and the associated terms used in conjunction with them:

1. “Folklore tells us ‘Banshee’ might be a wailing red-eyed ghost present at the death of loved ones,
but only the aggression and wickedness of the...”

2. “Discover why witches' friends are felines and how the wand became an established magical
power object. This illustrated lecture...”

3. “The Cailleach Beara is one of the oldest mythological antiquities in Ireland.”

4. “Indeed, I pretty much take it as confirmed that the Morrigan was just an earlier alias of the
Banshee.”

While limited in scope, these examples illustrate the diverse contexts and connotations associated
with each mythologeme. The Banshee is connected to themes of death and aggression, while the Witch
is linked to instruments of magic and supernatural power. The Cailleach Beara is positioned as an ancient
figure within Irish mythology, and the Morrigan is explored in relation to other mythological entities.

Exploring characters such as the Banshee, Enchantress, Cailleach Beara, and Morrigan reveals a
delightful tapestry of folklore and mythology highlighting cultural beliefs surrounding passing, magic,
and the extraordinary. The Banshee, often portrayed as a messenger of death, is a heartfelt reminder of
the emotional load associated with loss in Irish culture. Meanwhile, the Cailleach Beara represents the
ancient ties to the earth and the cyclical nature of life and passing. The connection of enchantresses with
magical tools like brooms and wands reflects societal views of femininity and strength. At the same time,
Morrigan's possible link to the Banshee emphasizes the fluidity of mythological identities. As these tales
intertwine, they offer valuable insights into the historical and cultural contexts they emerge, inviting
further exploration into their importance and evolution over time.

The Enduring Relevance of Negative Female Mythologemes in Contemporary Discourse

The sustained presence of mythological figures in modern storytelling underscores their enduring
cultural significance, particularly within contemporary discussions of female strength, identity
construction, and empowerment narratives. The terms “Banshee,” “Witch,” “Cailleach Beara,” and
“Morrigan” exhibit a marked prevalence in contemporary discourse, particularly within the contexts of
modern spiritual practices and popular cultural representations. The Banshee, rooted in Irish folklore, is
frequently depicted in films and literature as a spirit of mourning, symbolizing loss and the supernatural,
thereby resonating with contemporary audiences (Kodumal, Aiken, 2005). Similarly, the witch archetype
has been reclaimed within feminist discourse, representing empowerment and resistance against
patriarchal norms, thus becoming a salient topic in gender studies (Radulescu, 2014). The modern
witchcraft movement, often called Wicca, emphasizes a connection to nature and community, reflecting
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a broader societal shift towards embracing these figures as symbols of strength, agency, and spirituality
(Shufelt, 2007). The Cailleach Beara and Morrigan, derived from Celtic mythology, are increasingly
integrated into contemporary rituals and spiritual practices, highlighting a growing interest in ancestral
wisdom, earth-based spirituality, and pre-Christian traditions. Social media platforms further facilitate the
sharing of practices associated with these figures, enabling community building and knowledge
dissemination among modern practitioners. Therefore, these terms are not merely relevant but actively
shape contemporary cultural and spiritual landscapes, providing frameworks for identity formation and
alternative belief systems.

The resurgence of these mythological figures within contemporary society signifies a broader
movement towards amplifying mythological representations in prevalent media forms. These archetypes
are increasingly employed to explore complex themes of empowerment, identity negotiation, and societal
critique, which resonate profoundly with contemporary audiences. This phenomenon can be understood
through several key dimensions:

Mythological Representation in Media

Modern media often reinterprets traditional myths, allowing figures like the “Banshee” and
“Morrigan” to take on complex narratives that challenge and deconstruct established societal norms (Reid,
2007). These contemporary portrayals serve multiple purposes: they educate audiences about cultural
traditions and histories, while simultaneously critiquing existing social frameworks. Through their
retellings, these myths offer alternative perspectives on critical issues such as values, power dynamics,
and gender roles. For instance, the Banshee, traditionally viewed as an omen of death, can be reimagined
as a symbol of female empowerment, highlighting the strength and agency of women in confronting
inevitable transitions. Similarly, the Morrigan, often associated with war and fate, can depict the
multifaceted nature of femininity and the complexities of female power in a patriarchal society. By
recontextualizing these figures within contemporary narratives, media fosters a deeper dialogue about the
role of women in both historical and modern contexts, prompting audiences to reflect on how these age-
old stories continue to resonate with and challenge current societal structures.

The Appeal of Witchcraft

The term “Witch” has undergone a significant semantic evolution, with contemporary
interpretations frequently associating it with empowerment, self-determination, and emancipation,
particularly within feminist and neo-pagan movements (White, 2024). Today, witchcraft is perceived as
a conduit for reconnecting with ancient traditions and engaging in self-discovery, thereby providing a
sense of agency and control in an increasingly complex and turbulent world.

Cultural Significance of Goddesses

Archetypes such as “Cailleach Beara” and “Morrigan” are frequently portrayed as formidable and
powerful female figures in literature and popular culture. This reflects an escalating interest in matriarchal
narratives and re-evaluations of traditional power dynamics (Magoulick, 2022). These portrayals
challenge patriarchal conventions and underscore the significance of female agency and resilience in
contemporary society.

However, it is crucial to acknowledge that while these mythological figures are often lauded, they
may simultaneously perpetuate stereotypical representations or reductive narratives concerning
femininity and power, which may not adequately encapsulate the complexities and nuances of the original
myths (Xianglin, 2010). This underscores the importance of critically examining how these figures are
reinterpreted and deployed in contemporary contexts, paying particular attention to potential distortions
and oversimplifications.

Positive Representations of Women in Irish Mythology

Irish mythology frequently portrays women in positive roles, embodying powerful and nurturing
qualities that underscore their integral position within the cultural landscape. Table 3 overviews four
prominent female figures — Aine, The Sidhe, Etain, and Airmid — each representing distinct facets of
positive femininity.

Table 2 — Female Figures with Positive Interpretations in Irish Folklore
Kecte 2 — Upnanaus honbKIOpBIHAAFE TO3UTUBTI HHTEPIIPETAIUSIIAHFAH OHeNT TYJIFalIaphl

Tabnuua 2 — Xenckue GUrypsl ¢ MOI0KUTEIBHON HHTEpIIPETAIel B UPIaHICKOM (OIBKIOpE
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Mythological Figure

Description

Interpretation

and herbalism, representing
femininity's nurturing and
restorative aspects in Irish
mythology (Beck, 2009).

Aine Aine is a goddess of summer, She embodies the positive aspects of femininity, including
wealth, and love, often joy, abundance, and the nurturing of life. Aine also reminds
associated with fertility and us of the interdependent relationship between humans and the
abundance (Kelly, 2022). environment, illustrating how cultural myths shape our
Aine is a goddess of summer, understanding of environmental care and sustainability
wealth, and love, often (Kelly, 2022).
associated with fertility and
abundance (Kelly, 2022).

The Sidhe The Sidhe (also known as The Sidhe, as beings of great beauty and power, embody a
the Aos Si) are often depicted as | rich tapestry of folklore that intertwines with the natural
beautiful and powerful female world. They represent Irish mythology's mystical aspects and
figures representing the mystical | illustrate the complex relationship between humanity and
and enchanting aspects of nature. Encounters with the Sidhe frequently highlight the
femininity in Irish culture consequences of disrupting this delicate balance; those who
(Ocampo-Gooding, 2012). venture too close to their enchanted realms may find

themselves ensnared in a timeless existence (Almeida &
Obeng, 2020).

Etain Etain is a central figure in Irish | Etain’s story showcases the complexities of female identity
mythology, whose narrative within the broader context of Irish mythology, where female
involves themes of love, characters frequently embody power and vulnerability. The
transformation, and resilience nuanced portrayal of Etain can be compared to other figures,
(Davey, 2010). such as Sinann, whose historical marginalization and

subsequent recovery in modern discourse highlights the
evolving representation of women (Kenna et al., 2023).
Airmid Airmid is a goddess of healing Airmid’s role as a healer highlights how women often

embody both sides of creation and destruction, reflecting the
broader theme of female autonomy within Irish mythology.
This dualism is echoed in other figures, such as the Cailleach,
who symbolizes both the harshness of winter and the promise
of rebirth in spring (O’Donoghue, 2016).

The figures in Table 2 represent a spectrum of positive attributes associated with femininity. The
interpretations highlight their specific roles and how they serve as cultural symbols that reflect complex
understandings of human relationships, environmental stewardship, and the inherent duality of the
feminine experience.
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Figure 3 — Diachronic Trends in the Representation of Positive Female Figures
in Irish Mythology (1930s)
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Figure 3 presents the analysis of the relative frequency of four female figures from Irish mythology
with positive interpretations — Aine, Sidhe, Etain, and Airmid — as reflected in the Google Ngram Viewer
data from the 1930s. The data reveal a distinct dominance of the term “Aine” throughout the period under
examination. At the same time “Sidhe,” “Etain,” and “Airmid” appear with significantly lower
frequencies, suggesting a differential prominence in the cultural consciousness and literary landscape of
the time.

The prevalence of “Aine” likely reflects a heightened cultural focus on themes associated with the
positive aspects of femininity she embodies, including joy, abundance, and the nurturing of life. The
relatively lower frequency of the other terms may indicate that they relate to more specialized or niche
cultural references, appealing to a narrower audience or being confined to specific folkloric traditions. It
IS important to note that during this period, the dominant themes explored often focused on the more
general ideas Aine embodies, resulting in higher literary mentions of “Aine”.

Although “Sidhe” is less prominent than “Aine,” its presence, nonetheless, underscores the enduring
appeal of the Sidhe as a symbol within Irish mythology. The Sidhe, often associated with beauty, the
Otherworld, and the sea, embody the magical and captivating elements of femininity, showcasing the
charm and power of women within the rich tapestry of Irish culture. Any slight increase in the usage of
“Sidhe” during the later part of the examined period could indicate a renewed interest in these elements,
and a reflection of an ongoing appreciation for Irish mythology.

The limited usage of “Etain” in the dataset, compared to “Aine” and “Sidhe”, suggests that while
Etain remains a significant character within Irish mythology, her narrative may not have penetrated
mainstream literature or popular culture as extensively as those of other figures. This limited
representation could indicate that the themes embodied by Etain, such as love and transformation, were
perhaps less prioritized in the examined publications than themes of nature exemplified by “Aine”.

The disparate settings in which the mythological figures examined in this study appear, as illustrated
in Figures 1 and 2, underscore their enduring cultural significance and the diverse interpretations that
have flourished within folklore. This variability likely reflects the influence of localized beliefs, historical
exigencies, and the inherently dynamic nature of storytelling, all of which continue to shape our
contemporary understanding of these compelling figures.

Therefore, a deeper exploration of these narratives has the potential to yield profound insights into
societal values and shared cultural memories, revealing how mythologies adapt to address contemporary
challenges while preserving their core thematic elements. This ongoing process enhances our appreciation
for cultural heritage. It highlights the importance of preserving and transmitting these narratives to future
generations, ensuring that their inherent lessons and moral frameworks remain relevant in an increasingly
complex and rapidly evolving world.

Moreover, engaging with these stories through diverse media, such as literature, film, and artistic
expression, can amplify their appeal and accessibility, opening avenues for new audiences to connect with
timeless wisdom in innovative and engaging ways. Such multifaceted engagement fosters intercultural
dialogue, promoting shared humanity while celebrating the rich diversity inherent in global storytelling
traditions. By embracing these varied expressions, we pay homage to the past, stimulate creativity, foster
critical thinking, and cultivate a more inclusive and enriching narrative landscape for the future. This can
provide a new platform for interpreting and exploring these figures.

Enduring Significance: Positive Female Mythological Figures in Contemporary Contexts

The figures of Aine, Sidhe, Etain, and Airmid from Irish mythology are frequently invoked in
contemporary culture, reflecting their enduring influence and continued symbolic power. These figures
persist as cultural memory components and undergo reinterpretation and adaptation processes that reflect
evolving societal values and aesthetic sensibilities.

Aine, for instance, has transcended her mythological origins to become a popular given name in
Ireland, underscoring the cultural resonance and contemporary adaptation of this figure. In Irish lore, Aine
is traditionally associated with summer, fertility, and abundance. In modern literature, art, and popular
culture, she frequently symbolizes feminine power and the vitality of nature. Examining her mythological
roots provides valuable insight into how ancient symbols are reimagined and repurposed within
contemporary contexts.
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The Sidhe (also known as the Aos Si), or “the fairy folk,” represent a central and enduring aspect
of Irish folklore and Celtic heritage. They are frequently referenced in contemporary discussions
pertaining to folklore, fantasy literature, and cultural identity, demonstrating the timeless fascination with
mythical beings and the supernatural realm. In modern storytelling, the Sidhe serve as potent symbols of
the mysterious and otherworldly, influencing narratives centered on themes of heritage, nature, and the
uncanny.

Etain, another prominent figure in Irish mythology, is celebrated for her beauty and her narrative of
love, loss, and ultimate transformation. In contemporary interpretations, Etain is often viewed through a
feminist lens, symbolizing resilience, personal growth, and the complexities of female agency. Her
narrative provides a rich source for exploring themes of love, loss, and identity, resonating with modern
audiences who seek narratives of empowerment and self-discovery.

Airmid, the goddess of healing and herbalism, embodies the knowledge of traditional herbal
medicine and the inherent restorative power of the natural world. She is frequently associated with
wisdom, nurturing, and the healing arts, symbolizing the enduring value of holistic health practices.
Today, Airmid’s legacy is reflected in contemporary discussions surrounding wellness, sustainable living,
and the revival of natural healing modalities.

However, while these figures are widely celebrated and adapted in modern interpretations of Celtic
mythology, some scholars caution that contemporary adaptations may, at times, oversimplify or
romanticize their complexities, potentially diluting the depth and nuances of their original narratives (Lal,
2011). This critical perspective suggests that while these mythological figures retain their symbolic
power, their modern reinterpretations should be approached with a critical awareness of the potential for
preservation and distortion.

Conclusion

This study has explored the dualistic representations of femininity in Irish mythology through
corpus-based analysis, examining the construction, perpetuation, and reinterpretation of female
mythologemes across time. By categorizing mythological figures into positive and negative archetypes,
this research elucidates how cultural narratives shape and reflect prevailing societal perceptions of gender
roles, thereby revealing the complex interplay between mythology and social constructs.

These findings contribute substantively to the broader academic discussion surrounding
mythology's function as a cultural lens through which gender identities are constructed, negotiated, and
contested. As demonstrated by the linguistic trends analyzed in this study, mythology should not be
regarded as a static repository of historical beliefs but rather as a dynamic and evolving framework that
reflects ongoing cultural transformations and societal renegotiations of meaning.

Future research could extend this analysis through a cross-cultural comparison of female
mythologemes, exploring the extent to which similar dualistic representations manifest across diverse
mythological traditions. Furthermore, examining the role of digital media platforms in the revival,
reinterpretation, or even the commaodification of these figures would provide valuable insights into the
contemporary significance and evolving dynamics of mythological archetypes. The integration of
computational linguistics methodologies with feminist literary analysis offers a particularly promising
avenue for further exploring the complex intersections of language, culture, and mythology.

In conclusion, this study underscores the enduring impact of female mythologemes in shaping
cultural narratives, influencing gender ideologies, and informing contemporary cultural discourse. By
bridging corpus linguistics and mythological studies, this research highlights the multifaceted ways
language preserves and reinvents mythological archetypes, thereby ensuring their continued relevance
and adaptability within the ever-evolving landscape of contemporary society.
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