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M. ’/K¥MABAEBTBIH «TYT'AH )KEP» OJIEHIHIH AY IAPMACHBI:
JIMHI'BUCTHUKAJIBIK ’KOoHE M9JIEHU ACIIEKTIJIEP

Anparna. Makanana M. XXymabaeBteiH «TyraH xep» eJeHIHAETI KopKeMIiK-OelHeney Kypaigapbl MEH OJIapIblH
OpBIC, TYPIK TiUIIEpiHAE €Ki HYCKaJarbl aylapMmalapbl JTUHTBOMOACHH TYPFBIIAH KapacTeIpbUIansl. Kepkemuik-OeitHeney
Kypaaapsl Ke3 KeITeH KOpKeM TYBIHIBIHBIH HETI3T1 oceMIey 3JIeMEHTTepi OOIBIT TaObUIa Bl KOHE aBTOPIBIH ©31H/IIK CTHIIIH
kepcereni. Keiine kesre OipaeH TyceTiH SKCIUTMOWTTI, KeHAe acTapibl WMIUIMOUTTI CEMaHTHKara He KepKeMJey
KYpalJapbeIHBIH OKBIPDMaHFa acep ery asieyeri ere >korapbl. Con ce0enTi aynapMallbiFa IMOI3WSHBI TYITHYCKaJarblaan
TOJBIKKAH/BI TOpPKIMelNey KUbIHFa corazpl. M. JKymabaeBThIH MO3HACH Ka3aK 9/1eOMETIHIH KYH/bI Ka3bIHACKHI KOHE QJIEMHIH
OpTYPII TijAEpiHe ayaapbUIBI Kenenai. Anaiiia aynapma canackl MEH KOHCTPYKTHBTI CBIHBI Oip KONIFa KOWBIIIMaraH, JKyHesi
3epTTey HbICaHbIHA aifHanMaraH. COHABIKTAH aTAIMBIII MaKanaaa akeIHHBIH « TyFaH sxep» eJIeHiHIer KepKeMIiKk-OeiiHeney
KYpalgapblH IpiKTel, aTKapbll TypraH (DyHKIMOHAIIBI-KOTHUTHBTIK KBI3METIH WHTEpHpeTalysuian, TYIHYCKa/ayaapMa
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XKyObIHIa Oip-OipiHe TYBICTBIFHI )KOK €Ki OpBIC JKOHE €Ki TYpIK TUIHJEr ayJapMa HyCKaJlapblHIa CeMaHTHUKa-KYPBUIBIMJIBIK
CaJIBICTBIPMAJIbl TAJI/IAY XKacayabl MakcaT eTTiK. 3epTTey YMBICHIHBIH METOIOJIOTHSUIBIK HETi31 ayJjapMaTaHy cajlachbIHAaFbl
03BIK, 3aMaHayd 3epTTey eHOeKTepiHeH KypbUiibl. Tamjgay HOTHIKECIHAE Ka3aK TUTIHEH TYPIK, OpBIC TUIAEpiHE aynapy
0apbIChIHAA KONJAHBUIFAH ay/lapMa aMajiiapbl MEH CTpaTerusuiaphl )KoHe OJIap/bIH TYHMHYCKara acepi, apThIK-KEM TYCTaphl,
ayJapMallbHBIH TeHIEPIIK TIAMIK TYJIFACHIHBIH ayJapMara ocepi MeH Kajllbl MO3THKAJIBIK aylapMa 3aHIbUIBIKTaphl
TY>KBIPBIMAJIIBI.
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HEPEBOJA CTUXOTBOPEHUSA M. KYMABAEBA «POJAHAS 3EMJIS»:
JIMHI'BUCTUYECKHUE U KYJIbTYPHBIE ACIIEKTbI

AHHoTanua. B cratee paccmarpuBaroTCi  XyHO)KECTBEHHO-M300pa3HTEIbHBIE CPEICTBA  CTUXOTBOPCHHUS
M.XKymabaeBa «PopHast 3eMysi» M UX MEPEBO/IbI HA PYCCKUI M TYPELKH S3bIKH B JIBYX BapHaHTaX C JIMHTBOKYJIbTYPHOM
TOYKH 3peHus. XyIdO)KeCTBEHHO-W300pa3UTEIbHbIE CpPEACTBA SBJIAIOTCA OCHOBHBIMHM 3JIEMEHTAaMH OKPAaCKH JIH000ro
XYIOKECTBEHHOT'O NPOM3BEICHUSI U OTPa)XKalOT YHUKAIbHBIN CTWIb aBTOpa. XyHOKECTBEHHBIE CPEICTBA C SKCILIMLUTHOMN
CEMaHTHKOH, KOTOpBIE cpa3y OpocaroTcs B IJ1a3a, a MHOIAA M MMIUTMLUTHOM CEeMaHTHKOH, 00JalaroT O4eHb BBICOKUM
MIOTEHIMAJIOM BO3/eHcTBYS Ha duTatess. IMEHHO MOITOMY NEPEBOAUYHKY CIIOKHO MOITHOCTBIO MEPEBECTH CTHXM TaK, Kak B
opuruHaie. [loa3us M.)KymabaeBa sBisieTcs HEHHBIM JOCTOSHUEM Ka3aXCKOW JIUTepaTyphl U IEPEBOANTCS Ha Pa3HBIE SI3BIKH
Mupa. OJHAKO BONPOCHI KauyecTBa IEPEBOJA M KOHCTPYKTUBHOM KPHUTHKH e€Ille HE MOAHUMAJNCh, HE CTAlIH HMPEIMETOM
CUCTEMAaTHYECKUX HcciaenoBaHud. IlosTomy B JaHHOM cTaThb€ Mbl HallEIEHbl IPOBECTH CEMAaHTUKO-CTPYKTYPHBII
CpaBHMTEIBHBIN aHAIN3 B ABYX BapHaHTaX MEPEBOJIa HA PyCCKOM M TYPELIKOM SI3bIKaX, HE UMEIOIINX POJCTBA JAPYT C APYroM
B I[Iape OPHUTHUHAI/TIEPEBO]] ITyTEM BBIOOPKH XYI0KECTBEHHO-M300pa3UTEIbHBIX CPEICTB B CTUXOTBOPEHUH No3Ta «PomHas
3eMIID» WM HHTEPIPETAllH BBIIOJIHAEMONH HMH (YHKIHMOHAIBHO-KOTHUTUBHOH (YHKIMH. MeETOHONOrHYecKyl0 OCHOBY
HCCIIEJOBAaHUS COCTABWJIM IIEPEOBBIE, COBPEMEHHBbIE pabOTBl B 00JAcCTH IIEpEeBONOBEACHUS. B pesynbraTe aHammsa
paccMOTPEHBI METOJIBI U CTPATErHH MIEPEBO/IA, UCTIOIb3yEMbIE B MPOLIECCE MEPEBOA C Ka3aXCKOr0 Ha TYPELKUI U PYCCKHI
SI3BIKM, WX BIHMSHHE Ha OPWUTHHAJ, IUIIOCBI U MHHYCBHI, BJIMSIHUEC TCHICPHOM HMACHTHYHOCTH NEPEBOJYMKA HA IIEPEBOA U
c(hopMyTHPOBaHKI O0IIKE 3aKOHEI IIO3THYECKOTO MEPEBO/IA.

KiroueBsie ciioBa: M. JKymabaeB; MO3THUECKU IEPEBO; A3BIK; KYABTYpa; O3NS
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Jas uutupoBanmusa: AmmeicoaeBa A.E., AmmmvxanoBa C., Koprern K. IlepeBox cruxotBopenmss M. XKymabaeBa
«PojHast 3eMiIsh»: TMHTBUCTHYECKAE W KYJABTYPHBIE acriekTsl. Tiltanym, 2024. Ne4 (96). C. 177-186. (Ha aur. s13.)

DOI: https://doi.org/10.55491/2411-6076-2024-4-177-186

Introduction

M. Zhumabayev was an innovator, symbolist and unique patriotic poet not only of Kazakh, but of
the entire Turkic world, whose path of fate did not come easy. One of the poet's poems showing special
attention to his native land is “Homeland”. In a poem composed of five stanzas, narrated from the first
person, the author brings before readers’ eyes all the moments that are most dear to human beings from
birth to adulthood. The dynamics of expressiveness of the poem is very high, we can say that it is based
on a small creative autobiographical chronotope. At the end of the poem, the mood of a child who grew
up playing and laughing in his native land without any worries ends with sadness and uncertainty in the
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time of adulthood saying “the head of a person is the ball of God”. We know that this is a manifestation
of the poet’s creativity during times of repression, a narrow path.

In the lines of the poem, the poet uses very impressive artistic and expressive means to convey all
his feelings and emotions. And in this article, we aim to consider the features of the translation of these
artistic tools into Turkish and Russian languages, which are not related to each other. In general, there
are almost no comprehensive research works related to translations of the poetry of Magzhan. We
cannot give scientifically sound, reasoned answers to pressing questions about how the poet's Image
world is conveyed to other languages, what transformations are taking place in translation, what are the
trends and strategies of translation. It is clear that not every translator has the courage and knowledge
and poetic abilities to translate poetry. Until now, our research articles based on qualitative and
quantitative analysis of the translations of elements of linguopoetics in the poet's poems “Turkestan”,
“For my brother in distance”, “I believe in youth”, “I love”, “To the lady Gulsim” have been published
in scientific publications in the country and abroad, and the linguistic and literary laws, pros and cons of
the process of poetic translation from the Kazakh language to other languages have been discussed. The
results of this research will contribute to the domestic poetic translation discourse.

Materials and methods

The article discusses the artistic and expressive means of M. Zhumabayev's poem “Homeland”
and their translations into Russian and Turkish languages in two versions. The authors of the translation
in Russian are A. Kodar and V. Antonova, the authors of the translation in Turkish are F. Tamir and
A. Akbash. Both translations in Russian are subject to poetic translation, in Turkish F. Tamir performs a
prose translation, and A. Akbash performs a poetic translation. In general, it is safe to say that F. Tamir,
a researcher of Magzhan's work, was the first to translate 159 of Magzhan's poems in Turkish into
prose. The scientist makes the translation from the poet's book ‘“Poems of Magzhan Zhumabayev”,
published in 1923 in Tashkent in the Arabic alphabet. In an interview with the translator, he said: “In
order for me to translate Magzhan in verse, | need to be a poet of the Magzhan level. That is why | did
not make a poetic translation”. The translator also noted in the preface to the translation book that
“Magcan Cumabayef Olefideri is the last collection of poems published during Magzhan's lifetime. This
book contains almost all the poems he wrote before 1923. The number of poems in the book is 259.
Undoubtedly, he made their choice and order. This book was published when Magzhan was a member
of the Kazakh-Kyrgyz Scientific Committee (commission), which worked in Tashkent. Thus, even in
my translation book, the Order of location in the collection of Magzhan's poems has not been changed.
Since the work was printed in Arabic letters, the poems were first rewritten in Latin letters. In this
transfer, the sound characteristics of the work were kept exactly the same. For this reason, transcription
signs were used for sounds that have no analogues in the Turkish alphabet” (Tamir, 1993: 9).

Consequently, in our study, 14 elements in the poem “Homeland” fall into a comparative
semantico-structural analysis in the original/translation pair. Namely, two phraseological units (jarygga
aiaq basu — meaning: to come to this world; kindik kesken jer — meaning: the place where the navel was
cut), three metaphors (jastyq — altyn: youth is gold; sen — #ibim: you are my beginning; Solpan, Aiym,
sen — Kuinim: Venus, Moon, you are my Sun), one hyperbole (bdr: senen jan-tinim- everything is from
you, my soul and body), five epithets (zesi girby — literally equal friend, tdtti su — sweetwater, galyii nu -
dense forest, kefi dala — wide steppe of field, sorly bas — literally misery head (man), two culture-
specific words (aqgsuiek, altybagan — Kazakh national games) and one proverb («Adamnyfi basy —
Allanyfi doby» — The head of a man is a ball of the God).

First, the mentioned elements of linguopoetics were selected, it was determined which literary
trope they belonged to, and the cognitive-functional function they gave and performed in the context of
the poem and outside of it was interpreted. That is, the stage of pre-translation analysis has been
completed. After that, the extent to which the form and semantic field of the artistic and expressive
means is preserved between the three languages was discussed and conclusions were drawn. So, the
translation analysis of the linguopoetics of the poet's poetry interprets the original and its translations
from the point of internal content, artistic features, linguopoetics (the author is an artist, the final
thought of the author, the author's intentional world, linguoanthropological, aesthetic, stylistic) within
the framework of three languages.

179



TILTANYM Ned (96)

Literature review

Poetic translation is considered within the scope of literary translation. We know that literary
translation in general is a difficult, complex process from the following concept: “Literature translation
involves a complex interaction of linguistic, cultural and creative elements to ensure the true
representation of the original work. Translators have the task of maintaining adequacy and equivalence
in conveying the meaning and nuances of fiction, taking into account linguistic and cultural peculiarities
(Ozymai, Demydenko, 2020; Mityagina, Volkova, 2019). In maintaining this adequacy and
equivalence, it is important for the translator to find the golden mean, because “The dichotomy between
faithful and free translation is fundamental in literary translation, as it involves adapting not only
linguistic aspects but also local literary traditions to reveal the spiritual and formal structures of foreign
literature” (Haroon, 2022: 81).

If the purpose of literary translation is literary and spiritual exchange between peoples, in the field
of education and enlightenment, “Literary translation, including poetry, plays an important role in
higher education programs by facilitating the dissemination of classical and modern literary works
between cultures” (Madkour, 2016). Many studies have explored different approaches to poetry
translation, including the use of aesthetic-poetic translation methods to preserve the meaning and beauty
of the original poetry (Sabrina, 2023). That is, translating poetry requires not only linguistic challenges,
but also cultural and pragmatic elements that must be carefully considered to ensure functional
equivalence and aesthetic aspirations in translation work (Al-Kadery, 2024). Moreover, the process of
translating poetry is often perceived as a creative transposition, as some elements of poetry are
considered untranslatable and require innovative methods for successful translation (Mityagina,
Volkova, 2019). Translating poetry requires a deep understanding of the poetic elements of the source
language and the ability to reproduce them effectively in the target language (Sabrina, 2023), (El-
Hameed, 2022) emphasizes the importance of cultural references in literary translation and emphasizes
the need for translators to approach the task with a cognitive understanding in order to preserve the
literary value of the original work. The reason is that “by means of translation, the artistic work of other
people is accepted and understood in their own language, and they drink it with a literary work. At the
same time, cultures, achievements, and experiences are exchanged through translation, which shows the
connection of two cultures at the spiritual level” (Karagulova, Mukhtarova, Koilybayeva, 2024: 141).

Results and discussions

First of all, of course, we pay attention to the translation of the poem’s title. We realize that it did
not cause any problems, as the concept of the place of birth, the environment where a person opened the
door to the world and grew up, the feeling of warmth and love towards it is a value common to all
peoples and humanity. Both translations have full equivalents of the original title.

And the first stanza of the poet's poem starts from the moment he was born and cut the umbilical
cord.

The figurative expression jarygga aiag basy which means to be born, to come to this world was
translated by A. Kodar with adequate equivalent in Russian as uvidel belyj svet which literally means
seeing the while light in the past tense, but figuratively used as coming to this world or to be born. V.
Antonova translates as Zdes' rodilsya ya s plachem v nochnoj tishine (Here | was born crying in the
silence of the night), adding details of time (night) and action (crying) that do not take place in the
original. A. Akbash creates an original image Aydinlik yurt kucaginda dogmusum (birth in the embrace
of the motherland) that is not in the original, saying “I was born in the embrace of the motherland in the
light (light means morning)”, adding time detail as well. F.Tamir gives an accurate translation in prose:
Bu aydinligim ayak basip dogdugum yer...

While translating the phrase Kindik kesip, kirum sende jugan jer (The land where they cut off my
umbilical cord and washed the dirt), A. Kodar adds the owner of the action, which is not in the original,
that is, the umbilical cord was cut off by the grandfather (Gde pupovinu mne otrezal ded) and
V. Antonova in this line again adds a detailed yurta, which is not in the original: Pupovinu zdes', v
yurte, obrezali mne (The umbilical cord was cut off for mehere in the yurt). On the one hand, this shows
that the translators are well acquainted with the way of life of the nomadic Kazakh people, such as the
yurt, the birth of a child, the cut of the umbilical cord; on the other hand, they develop information that
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is not in the original from their own thoughts; succumb to creative inspiration and freedom.

Table 1 — The first stanza of M. Zhumabayev's poem “Homeland” and its translations in Russian and

Turkish languages

Kecte 1 — M. XymaOaeBtoiH «Tyran >xep» eJeHIHIH OIpiHIII IIyMarbl XOHE OHBIH OpBIC, TYPIK
TUIIEPIHACTI ayAapMachl
Tabmuma 1 — IlepBas ctpoda cruxorBoperus M. XKymabaeBa «PomHast 3emisi» W ee IMepeBoJa Ha
PYCCKHUH U TYPELIKUM S3bIKU

Original in Latin

Russian translation

Russian translation

Turkish translation by

Turkish translation

Kindik kesip, kirim
sende jugan jer.
Jastyq — altyn, qaityp
kelmes kiinimde
Ojyn oinap, sybyn-
sirkej qugan jer
(Jumabaev, 1995:
56).

tishine,

Pupovinu zdes', v
yurte, obrezali mne.
Zdes' ya begal bosym
po trave, zabavljajas'
lovlej babochek
pestryh v stepi po
vesne (Zhumabayev,
2006: 41).

Gde pupovinu mne
otrezal ded.

Gde va igral,
gonyaya muh,
slepnej,

V epohu detstva,
koej luchshe net
(Zhumabayev,
2010: 15).

yer...Gébegimin
kesilip, kirimin
yikandigi yer...

Geri doniip gelmez
altin genglik cagimda
oyun oynaylp, sinek ve
bocek kovaladigim
yer...(Tamir, 1993:
231)

by by F. Tamir by
V. Antonova in Latin A. Kodar in Latin A. Akbash
Tugan jer Rodnaya zemlja Rodnaya zemlya Dogdugum yer Dogdugum yer
Bl jaryqga ajaq Zdes' rodilsyaya s Zemlya, gde ya Bu aydinhiga ayak Aydinlk yurt
basyp tugan jer, plachem v nochnoj uvidel belyj svet, basip dogdugum kucaginda dogmusum

Sularinda armmigim
yunmusum

Geri gelmez altin
genglik cagimda
Oynamisim sinek
bocek kovmugum
(Akbash, 2018: 41)

As for the Turkish language, in the translation of A. Akbash, the phrase cutting the umbilical cord
was not translated at all (omission): Sularinda armmigsim yunmusum — | was cleaned, | was washed in
your water. The translation of F. Tamir almost completely corresponds to the original.

While the metaphor of Jastyq — altyn (Youth — gold) in the third line is not preserved in both
translations in Russian, in both translations in Turkish it is called alfin genclik (golden youth), replacing
its metaphorical form with an epithet.

Table 2 — The second stanza of M. ZhumabayeVv's poem “Homeland” and its translations in Russian and
Turkish languages

Kecre 2 — M. XymabGaeBToiH «TyraH >xep» ©JICHIHIH €KIHIII IIyMarbl JKOHE OHBIH OpPBIC, TYPIK
TUIACPIHIET] ay1apMachl

Tabmuma 2 — Bropas crtpoda cruxorBopenus M. XKymabaeBa «PoaHas 3emiiss» W ee IEpeBoja Ha

PYCCKUH U TypeLKUN A3bIKU

Original in Latin

Russian translation

Russian translation

Turkish translation

Turkish translation

topyragyfinan, Sen-
tiibim.

Jalgany joq, bdri
senen jan-tdnum.
Senen basqa jerde
magan qarafigy,
Jaryq bolar Solpan,
Aiym, sen — Kiinum.
(Jumabaev, 1995:
56).

pochvy rodnoj
storony,

Zdes' i plot', i dusha
moya sotvoreny.

Ya vne rodiny slep —
Solnce v nebe ne
vizhu,

I sverkajushhij utrom
Sholpan, i Luny
(Zhumabayev, 2006:
41).

porozhden, ty — dno,
I plot', i duh moi s
toboj — odno.

V drugoj zemle mne
kazhutsja temny
Svetilovse i s
Solncem mne temno
(Zhumabayev, 2010:
15).

yaratildim, aslim
sensin! Senden
baska yerler bana
karanliktir.
Colpanim (1) ve
ayim aydinlik
olur...Sen
giinesimsin!
(Tamir, 1993: 231)

by by by by
V. Antonova in Latin A. Kodar in Latin F. Tamir A. Akbash
Jaratyldym Ves' ya vyros iz V tvoej pochve ja Senin topragindan Topragindan yaratilmig

madenim

Hepsi senden nem varsa
canim tenim

Bagka yerler benim i¢in
karanlik

Glinesimsin aydinligim

giilsenim

(Akbash, 2018: 41)

!Colpan: Parlak
sabah yidiz1
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In the first line of the second stanza, V. Antonova explicates and explains the meaning of the
metaphor sen-tiibim meaning “I started from you, you are my beginning” as Ves' ya vyros iz pochvy
rodnoj storony (I grew entirely from the soil of my native land), while A. Kodar translates as V tvoej
pochve ja porozhden, ty — dno (I was born in your soil, you are the bottom). That is, it literally translates
as ty — dno. In this context, we think that it would be more reasonable to translate ty — moe nachalo —
you are my beginning.

The poet's exaggerated hyperbole bdr: senen jan-tdnim (Everything is from you, my soul and
body) was successfully conveyed by translators in all versions of the translation.

It is in this stanza that the poet's love for his native land is most visible. If humanity does not exist
without the Sun and the Moon, the poet compares his birthplace to the Sun and the Moon, to Sholpan
(Venus). The poet shows the expressiveness of his feelings through the light-dark binary opposition. In
other words, it is dark for me in other places than you. As we can see from the translation, V. Antonova
says that she does not see anywhere else in her birthplace — vne rodiny slep, and she does not see the
Sun, the Moon and the Moon in the sky. That is, at this point, the translator deviates somewhat from the
original meaning, and the metaphor is not preserved. A. Kodar also makes a similar translation to V.
Antonova. And he generalizes Venus and Moon as svetilovse (all the lights). F. Tamir provides an
almost literal translation into Turkish and transcribes the word Colpan and gives an additional
explanation outside the text (*Colpan: Parlak sabahyidiz1 — Colpan: morning light star) (see Table 2).

And A. Akbash made a free translation by removing the word Moon as “You are my day, my
light, my flower garden” and adding only my light, and my flower garden instead of Sholpan (Venus):
Giinesimsin aydinligim giilsenim.

In the third stanza of the poem, in order to describe the nature of the native land, the epithets zit:
su — sweetwater, galyfi nu — dense forest, kefi dala — wide steppe are used.

Table 3 — The third stanza of M. Zhumabayev's poem “Homeland” and its translations in Russian and
Turkish languages

Kecre 3 — M. XymabaeBToiH «TyFaH >xep» ©JEHIHIH YIIIHIII IITyMarbl *oHE OHBIH OpPBIC, TYPIK
TUIACPIHIET1 ay1apMachl

Tabmuma 3 — Tperbs ctpoda cruxoTBopeHuss M. JKymabaeBa «Pomnas 3emusi» M ee mepeBoj Ha
PYCCKHUH U TYPELIKUM S3bIKU

Original in Latin Russian translation by | Russian translation | Turkish translation Turkish translation

V. Antonova in Latin by by by

A. Kodar in Latin F. Tamir A. Akbash
Tétt1 suyfi dami Slashhe zdeshnej vody | Ya pomnyu nébom | Tatli suyunun tadi, | Hayalimde ormanlarin
auzymnan es ne pivat' mne vovek, sladost' vod tvoih, agzimdan hig yad1 var
ketpes, Gushhe trav ne vidat' i | Tvoi lesa i stepi, gitmez. Glr Damaginda sularinin tadi
Qalyfinuy#, qyr, privetlivej rek. tvoj trostnik. ormanin, kirin ve var
suyfia jer jetpes. Schastliv v jetih Mal'chishkoj mne suyun gibi hig yer Genis kiralrinda oyuna
Kefi dalafida oiyn stepjah, ostat'sja by v stepi, | olamaz. Genis dalsam
oinap galsamgy, porezvivshijsja vdostal' | Kotoryj detstva bozkirinda oyun Fakat bizden hizmet
Jazu bolyp adamzatga | I srodnivshijsja s nimi | krasotoj velik oynayip bekler yarmnlar
er jetpes!.. ljuboj chelovek (Zhumabayev, kalsam...Fakat (Akbash, 2018: 41)
(Jumabaev, 1995: (Zhumabayev, 2006: 2010: 15). yazik olup insanliga
56). 41). er yetismez (Tamir,
1993: 231).

As can be seen from the table, in both translations into Russian, the epithets have lost their form,
but are still conveying meaning. Both translators translate the wide field as steppe. When we think of
the steppe, we definitely imagine the vast Kazakh land. In Turkish, F. Tamir retains its epithet form and
meaning, while A. Akbash omits the determinant's sweetwater and dense forest completely and only
translates the wide field as Geniskir. That is, Hayalimde ormanlarin yadi var — | have a memory of
forests in my dream, Damaginda sularin tadi var (The mouth has the taste of water).

In the fourth stanza of the poem, the epithet zeii girby and the names of the national games
aqgsuyek, altybagan are used.
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Table 4 — The fourth stanza of M. Zhumabayev's poem “Homeland” and its translations in Russian and

Turkish languages

Kecte 4 — M. XKymabaeBToiH «TyraH xep» ©JCHIHIH TOPTIHIII IIYMarbl >KOHE OHBIH OpPBIC, TYPIK
TUIIEPIHACT] ayAapMachl
Tabmuma 4 — YerBepras crpoda cruxotBopenus M. KymabaeBa «PogHas 3emis» U €€ MepeBoja Ha
PYCCKHUH U TYPELIKUM S3BIKU

Original in Latin Russian translation Russian translation | Turkish translation by Turkish translation
by by F. Tamir by
V. Antonova in Latin | A. Kodar in Latin A. Akbash
Balaq tiirip, qozy Zakatat' by shtaniny i | Zabyv pro dom, Pagamiz1 sivayip, kuzu | Cemrenerek kuzularla
quyp, - vsled za druzhkom, | gonjat' v stepi kovalayip, yarigmak
jarysyp, Za kozlenochkom jagnjat, yarigip...Camurunda Camurlarda akranlarla
Batpagynda tefi belym, begom, Druzhkov svoih v dengimiz ve giiresmek
qurbymen alysyp. kuvyrkom... grjazi stepnoj yasitimizla Geceler akstiyek,
Tinde - agsuiek, Noch'ju — altybakan valjat'. giiresip...Gece, ak giindiiz salincak
altybagan, al kiindiz aksujek!, a k Igrat' v kacheli ili stiyek (2) ve alt1 bakan | Talim igin yapisirdim
Uiretem dep asau poludnju — kost' nochami, (3)...Iste tor taya (Akbash, 2018:
taiga jabysyp. Na spine zherebca Dnem strigunka- gunduz..Acemi taya 43).
(Jumabaev, 1995: garcevan'ie verhom neuka usmirjat' “Binmeye
56). (Zhumabayev, 2006: | (Zhumabayev, alistirtyorum” diye
41). 2010: 15). yarigip... (Tamir, 1993:
231)
!Kazahskie narodnye (2) Dért gesit hayvan:
igry At, koyun, deve ve
s181r.
(3) Ui: Kazaklarin
keceden yapilan
taginabilir evi.

The names of the national game aqgstyek, altybagan are transcribed by V. Antonova as altybakan
aksujek, and additional (Kazakh folk games) explanations are given outside the text. This strategy is
called foreignization in translation. That is, the translator tried to preserve the national color in the
original culture. And in the translation of A. Kodar, on the contrary, it was adapted to the target
recipient as Igrat' v kacheli ili kost' (to play in swing and dice). However, the swing and the Kazakh
altybakan are not comparable. It is clear that when the readers think of a game of dice, they do not think
of aksuyek that is played on a moonlit night. This is because igra v kosti (dice game) is a gambling
game played with dice (in the form of squares), which exists in many countries. The basic principle of
this game is that each player takes turns rolling a number of dice (from one to five), and then the result
of the roll (the sum of the points rolled; in some versions, the points of each die are used separately) is
used to determine the winner or loser. You can make an arbitrary number of throws until the end of the
game. In general, this game has nothing in common with aksuyek of the Kazakh people.

As for the Turkish language, F. Tamir foreignizes it as akslyek (2) ve altybakan (3) and translates
it with an explanation outside the text. However, there is a mistake in the interpretations: (2) Dort
kursak hayvan: at, koyun, deve ve sigir — Four food animals: horse, sheep, camel and cow; (3) Uy:
Kazakh portable evi made of felt — Ui: Kazakh nomadic house made of felt (see Table 4). As we can
see, definitions are given that are completely unrelated to national games. When we spoke with the
translator, he said that there was a technical error. A. Akbash translated as aksiiyek and silincak using
two different translation methods. The aksuyek kept the same position, but did not give any additional
explanation. That is, a reader who does not know about the game may not understand this information.
In addition, the translator domesticates the altibakan as salincak — swing.

If we move on to the next example, the epithet teri gurby (literally an equal friend, figuratively
friends of the same age), is generally translated as druzhok in both Russian translations, that is, the
epithet form is not preserved. In the Turkish translation of A. Akbash, it is translated as akran (peer,
friend) and the determiner is omitted. F. Tamir conveys the meaning by means of two nouns as
dengimiz ve yasitimizla (with our peers and friends), but loses the epithet form.
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In the last stanza of the poem, the proverb “A man's head is a ball of God” means that everything
is in the hands of God. In all three translations, except for A. Akbash's translation, the translators keep
the meaning in parentheses as in the original. Only in Russian translations, we see that the phenomenon
of deixis occurs. That is, in the first translation, the head of a person is called nasha golova (our head),
and in the second, the head is first mentioned without reference to any object, and in the second line, it
is indicated that the head of a person is mentioned by the pronoun my (we). In general, deixis has a
different place in poetic translation. “In order to ensure the preservation of the original meaning and
poetic nuances, it is very important to consider deixis and its translation in literary works, especially in
the context of Poetic Translation” (Ali, Saleh, 2018: 97).

Also, one should not dwell on the difference between myach and myachik. There is a difference in
terms of volume between them. According to the translation of V. Antonova,myachik means that a
person is completely small and powerless before God.

Table 5 — The fifth stanza of M. Zhumabayev's poem “Homeland” and its translations in Russian and
Turkish languages

Kecre 5 — M. XKymabaeBToiH «TyFaH »xep» eJeHIHIH OeCIHIII IIyMarbl XOHE OHBIH OpBIC, TYpPIK
TUIIEPIH/IET1 ayJapMachl

Tabmuma 5 — [Tsras ctpoda cruxoTBopenus M. XKXymabaeBa «PoHas 3eMis» U ee epeBoj] Ha PYCCKUI
U TYPELKHI S3bIKU

Original in Latin

Russian translation by

Russian translation

Turkish translation by

Turkish translation

ketpek sorly bas.
Kim biled1, men de
setke ketermin,

zachem poskakal.
Znal ya, znal, chto uedu
odnazhdy otsyuda,

my mchim vsegda.
Mogu i ya ujti v
dalekij kraj,

gidecek. Dogdugum
yer! Yasim geng..Kim
bilir? Belki ben de seni

V. Antonova in Latin by F. Tamir by
A. Kodar in Latin A. Akbash
«Adam basy — Alla | «Golova nasha — No «Golova — “Insanin basi, Allah’m | Talihin topudur insanin
doby» degen myachik Allaha», - Allaha myach». topu gibidir.” dedigi, bast
ras, slyhal. Kuda hakikat..Zavall1 bas, Teptikce dolasir o dagi
Qalai qusa, solai Myach ne znaet, kuda i | Napravit On, tudy nasil kovalarsa Gyle tasi

Bakarsin yurdumdan
ayr1 diiserim
Hic gliven olur mu

Tugan jerim, seni Ot zemli, gde jaros, i No znaj, k tebe birakip bagka iilkelere | felegin isi (Akbash,
tastap basym jas. vzroslel, i mechtal... lyubov' moja tverda | giderim (Tamir, 1993: | 2018: 43).
(Jumabaev, 1995: (Zhumabayev, 2006: (Zhumabayev, 231).

56). 41). 2010: 15).

In addition, A. Akbash's translation is different: it says that the ball of God is the ball of fate
(Talihin topudur). That is, according to the understanding of the Kazakh people, fate is what is written,
and it is in accordance with the notions of predestination. However, it cannot fully reveal the structure
and meaning of the proverb. This is because if we put the Creator in a hierarchy of powers, then God
will follow, and then fate will follow God's will. And the epithet of the sorly bas (misery head which
means a misery man), who obeys the creator's words, was missed in both Russian translations: V.
Antonova translates it as a myach — ball, while A. Kodar generalizes with a classification pronoun my
(we). We can see the same translation from A. Akbash, only F. Tamir Zavallibas (misery head) retains
both his epithet personality and meaning.

Conclusion

Based on the above analysis, it is possible to draw the following conclusion: firstly, it is
impossible to achieve complete absolute equivalence and ideal version of any type of translation, let
alone literary translation. Because each language has its own linguistic structural features. In poetic
translation, in addition, the work of the translator becomes more difficult, since the task of preserving
rhythm, rhythm and melody is difficult. In addition, culturally specific words may appear in the original
(altybagan, agsuyek). In this case, the translator follows strategies of foreignization or domestication,
depending on the specifics of the target recipient's perception of the translation. On the basis of
comparative analysis, V. Antonova in Russian and F. Tamir in Turkish, who tried to follow the strategy
of foreignization in the translation, using the method of transcription translation, giving additional
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explanations outside the text. However, there is a mistake in the two definitions given at the end of the
text in Turkish. In the other two translators, the strategy of domestication prevails.

Secondly, if we summarize the translation of artistic and expressive means, none of the epithets
have been preserved in the Russian language in both translations, the general meaning has been
conveyed through translation methods such as modulation and explication. In the Turkish language,
F. Tamir kept almost all the means of art and meaning, and A. Akbash only translated the epithet in its
original form (Genis kir — wide field). As for the translation of metaphors, in Russian, in both
translations, it often lost its metaphorical form and conveyed its general meaning, and in Turkish, the
form of metaphor was transformed into an epithet (youth is gold turned into golden youth). The proverb
“A man's head is the ball of God” was freely translated by A. Akbash with some changes in meaning. In
the other three translation versions, the translators have put the poet's thoughts exactly in parentheses,
just like in the original. A. Akbash's translation shows a complete omission of the metaphorical phrase
kindik kesken (the place where the navel was cut).

Thirdly, the details and ideas that are not in the original are present in all three translations except
F. Tamir's translation. In general, we can see from this situation that in the case of prose translation (in
black words), there is a lot of possibility to convey the original in full, without significant deviations.
Also, the phenomenon observed from the translation analysis is the translator's gender-linguistic
identity. That is, V. Antonova's translation by A. Compared to Kodar's translation, it is more emotional
(inventing the fact that the baby is crying into the world), the language units used are expressive
(repetition of words: znal, ya, znal (I knew, | knew); qualifier in the translation which is not mentioned
in the original: privetlivye reki (friendly rivers); looking at the world through beauty, aesthetic eyes:
chasing flies — lovlya babochek, exaggeration: myach — myachik).

If we summarize the mentioned results, in comparison with other types of artistic translation, the
translator is given creative freedom in poetic translation. That is, the general goal of the translator is to
convey the author's idea and the aesthetic effect of the poem. To achieve this goal, the translator uses
various translation transformations. However, we think that it is necessary to try to preserve the artistic
thinking system of the author and the means of artistic representation as much as possible. We believe
that such research works will be a good experience for domestic translators who want to translate the
poet Magzhan into foreign languages in the future, and will complement and continue the discourse of
domestic poetic translation.
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