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LANGUAGE REPRESENTATION OF NONVERBAL MEANS:
PECULIARITIES OF VERBALISATION IN THE KAZAKH AND RUSSIAN LANGUAGES

Abstract. Nonverbal means are elements of the national vocabulary which represent the nation’s consciousness in
language, which are actively used in belletristic texts. Nonverbal elements are distinct in world languages both by their
structure and meaning. This feature is one of the main language factors which create difficulties for translators while they
interpret belletristic texts. For instance, the majority of lacunae (untranslated parts of text) in the Russian variant of the epic
novel "Abai Zholy" (The Path of Abai) are the nonverbal elements. The purpose of the study is to assess the level of
communicative recognition of the Kazakh people by considering how communication aids are coded in the language, as well
as to determine the similarities and differences of nonverbal components in the Kazakh and Russian languages from the
point of view of lexicology, grammar, pragmatics and stylistics. In the course of the research, comparative analysis of
translations, grammatical analysis of nonverbal means, lexical-semantic analysis and cognitive analysis methods were used.
As a result of the research, it was found that there are more language units and grammatical structures expressing the
meaning of "kyny" (to laugh) in the Kazakh language than in the Russian language. In the translation of this kinema, it was
found that words with the root "cmex" in the Russian language was actively used, and due to the lexical-grammatical features
of languages, linguistic and cultural factors, the accuracy, expressiveness and semantic features of the nonverbal components
in the translated text were not fully preserved.

The relevance of the research can be seen from the fact that the linguistic representation of nonverbal actions in M.
Auezov's epic novel "Abai Zholy" and its linguistic value in the translated text are considered for the first time on the basis
of the anthropocentric paradigm and in the interlinguistic aspect.
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BEWBEPBAJIIBI AMAJIIAPABIH TUIAETT PENPE3EHTALIUSICHI:
KA3AK JKOHE OPBIC TUIIEPIHJETT BEPBAJIIAHY EPEKIIEJIKTEPI

Anparna. XajblK CaHACHIHBIH TIJ/IETi KOPIiHICI CaHANATBIH YWITTHIK CO3JIK KYPaMHBIH KOpPKEM MOTiHZAE OelceHmi
KOJIJAHBUIATBIH TOOBI — OeliBepOanmsl KypaimapAblH BepOammaHybl. beiBepOanmel 3ieMEHTTEp oJeM TilepiHmge opi
KYpPBUIBIMBI, 9pi MarbIHACKHI YKaFbIHAH opailyaH OoNbIl Kenedi. by epekmenikrep — ocipece KopkKeM MOTIHIECPAl aynapy
0apbIChIHIA ayjapMallibUiapra KUBIHIBIK TYABIPAThIH (pakTopiap. Meicanbl «AOail HKOJBD POMAaH-3MOMNESChIHBIH OpPBIC
TITIIHAETI ayJapMachliH/Ia JaKyHATapAbIH (MOTIHHIH aynapbuIMaraH Oeriri) 6ackiM OediriH OeiiBepOanabl amangap Kypaisl.

3epTTeymiH MaKcaThl KOMMYHUKAIMSHBIH KOMEKII Kypaaaphl TUTIE Kainald KOATaTFaHBIH KapacThIPy apKbLUIBI Ka3ak
XaIKGIHBIH ~KOMMYHHKAHTTHl TaHy JCHrediH Oarampay, COHOai-aKk KaszaK »>KOHE OpbIC TuUTiHAeri OeiiBepOammb
KOMIIOHCHTTEP/IH  JICKCHKAIBIK, TPAMMATHKAIBIK, TPAarMaTHKA-CTHINCTUKANBIK TYPFBIOAH  YKCACTBIKTAPHI  MEH
alBIPMAIIBUIBIKTAPEIH aHBIKTAY. 3epTTEY OapBICBIHAA aydapMalapAbl CaJbICTBIpa Tanmay, OeiBepOanmsl KypargapibiH
BepOampl aMmanjapblHa TPaAMMATHKANBIK Taugay »acay, JEKCHKAa-CeMAaHTHKANBIK JXOHE KOTHWTHBTI Tanmay oictepi
KOITAHBUTIBI. 3epTTey HOTIKECIHAEC Ka3aK TUTHAC «KYIy» MOHIH OUIMIPEeTIH TINAIK OipiiKTep MEH TpaMMAaTHKAaIBIK
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KYPBUIBIMIAPABIH OpBIC TiTiHE KaparaHIa dJJeKaiija Kell eKeHi, aTalFaH KWHEMaHbl ayJapyla OpbIC TUTIHAET «cMeX»
TyOipi ce3mepniH OejiceHni KonmaHbUIFaHbl Oenrimi Oommel. TinmgepnaiH JeKCHKa-TpaMMaTHKAJbIK €peKIIeNiKTepiHe,
JIMHBIOMOJEeHH (pakTopiapra OaiiaHBICTHI ayldapMma MoOTiHeri OeiiBepOanigpl KOMIIOHEHTTEpPAiH AMOIMSHBI OecifHeney
JIQJIIIT], SKCTIPECCUBTLIIT JKOHE CEMAHTHKAIIBIK PEKIICITIKTEPi TONBIK CAaKTaIMaFaHbl aHBIKTAJIbL.

3eprreynaiH e3ekTiniri OefiBepOanapl amangapablH M.Oye30BTIH «AOail >KONbD» pOMaH-3MONESACHIHIAAFH TULIIK
PETPE3CHTAIMACHl JKOHE OHBIH ayJapMa MOTIHJIEri TiNIIK KYHABUIBIFBI 3ePTTEY JKYMBICBIHAA AHTPOIOO3EKTi Mapajurma
HET131H/Ie )KOHE MHTEPIUHT BUCTUKAJIBIK ACTICKTIIe TYHFBIII PET KAPACTBIPBUIBII OTHIPYbIHAH KOPIHE/I.

Tipex ce3mep: OcitBepOanapl amanmap, BepOaigaHy, aynapma, «Abai >koiIbDy, MAPAIMHTBUCTHKA, Ka3akK Tili, OPBIC
TiJI.
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A3BIKOBASA PEITPEZEHTALIMA HEBEPBAJIBHBIX CPEACTB:
OCOBEHHOCTHU BEPBAJIN3AIINU B KASAXCKOM U PYCCKOM A3BbIKAX

AnHoTtanus. HeBepOasbHble CpeACTBA CUUTAIOTCS BBIPRKEHUEM CO3HAHUSI JIFOACH B SI3bIKE, aKTHBHO HCIIONB3YEMbIM
B XYHOOXCCTBCHHBIX TCKCTaXx. HeBep6am)Hble 3JICMCHTHI B PA3HBIX A3bIKAX MHUpa pas3JIMYHbI IO CTPYKTYPE U IO 3HAYCHUIO.
OTH 0COOCHHOCTH SBJISIOTCS OCHOBHBIMH (DaKTOPAMHM, BBI3BIBAIOIIMMHU TPYAHOCTH y IEPEBOMYMKOB IPH IEPEBOIC
XYIOKECTBEHHBIX TeKCTOB. Hampumep, B mepeBosie Ha pyccKuil si3blk pomana-snonen «Ilyte AGas» OONBIIMHCTBO JIAaKyH
(HemepeBeAEHHON YacTH TEKCTa) NPEACTABIIIOT coO0l HeBepOaIbHBIC HIEMEHTH KOMMYHHKAIIUH.

Iens uccnenoBaHus — OLECHUTh YPOBEHb IO3HAHMUS KOMMYHUKAaHTa ITyTEM PAcCMOTPEHUS TOrO, Kak B SI3bIKE
KOIUPYIOTCS HeBepOaIbHbIE CPEACTBA OOLICHHMS, a TAKXKE ONPENSIIUTh CXOACTBA M PA3IM4Ms HEBepOaJIbHBIX KOMIIOHEHTOB B
Ka3aXCKOM U PYCCKOM SI3BbIKaX C JIEKCHYECKOH, IpPaMMaTHYECKOH, CTHIIMCTUKO-IIparMaTHIEeCKON ToueK 3peHust. B pesynbraTe
HCCIIEJOBAHNSl YCTAaHOBJIEHO, YTO B Ka3aXCKOM SI3BIKE SI3BIKOBBIX €IMHMII M I'PaMMAaTHYECKHX CTPYKTYp, BBIPaXKaIOIIUX
CYLIHOCTb «CMeXa», ropaso 0oJblie, YeM B pyccKoM sA3bike. [Ipu nepeBone AaHHON KHHEMATHUKH Ha PYCCKMI S3bIK aKTUBHO
UCIIONB3YIOTCS O0pa3OBaHHBIE OT CJIOBAa «CMEX» OJHOKOPEHHBIE CIIOBa B 3aBUCHMOCTH OT JIEKCHKO-TPaMMAaTHYECKHX
ocobeHHOcTel s3blka. [IpM IepeBome He MONHOCTBIO COXPAHAETCS TOYHOCTb, BBIPA3HTENBHOCTH M CEMaHTHYECKHE,
JIMHTBOKYJIBTYPHBIE OCOOCHHOCTH NPEACTABICHNS SMOLINIT HeBEpOAIbHBIMU KOMIIOHEHTAMH B TEKCTE.

AKTyaJbHOCTb UCCIIEOBAHHS COCTOHUT B TOM, YTO SA3BIKOBasl penpe3eHTanus HeBepOaabHBIX KOMIIOHCHTOB B pOMaHe-
snonee M. Ay3zoBa «Ilyrb Abas» u mepenada 3HaYEHUH B IEPEBOJHOM TEKCTE PacCMaTPHUBAIOTCSA BIIEPBBIE HA OCHOBE
aHTPOIOLIEHTPUIECKON MapaurMbl, a TAKXKE B UHTEPIMHIBUCTUIECKOM acIeKTe.

KunroueBble ciioBa: HeBepOanbHbIe cpeACTBa, BepOamm3amus, nepeos, «IIyrs Abasy», mapaJuHrBUCTHKA, Ka3aXCKUH
SI3BIK, PYCCKHI SI3BIK.

Introduction

Language is considered to be the main tool of human communication, and it is believed that the
main feature of the communicative function of language is “communicating through words”. “However,
new research on language ability has revolutionized our understanding of language, its role in human
life, and humanity's perception of it. Most educated people have their own opinion about language.
They consider it as a very important product of human culture, the most significant (quintessence) of
our charms and communication skills, and an incomparable natural phenomenon that separates us from
animals. Also, it was observed that language and consciousness are mutually assimilated, that a certain
language forms a certain consciousness, and that the speakers of different languages have different
understandings of life” (Pinker, 2019: 15). “Different understandings of life include the speakers’ own
critical attitude and assessment of their actions, words, and events happening around them. This is also
marked in the language” (Sydyk, Sadirova, 2023: 111). And since the 40s of the 20th century, it has
been said that language is not limited to words, if we take into account that the communicator is a
“person”, there are other ways for two persons to communicate information to each other. As a result,
communication was divided into “verbal communication” and "nonverbal communication”. “M. M.
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Bakhtin believed that in the theory of communication, the fact that the elements of dialogue can be
considered not only words, but also smiles, gestures, looks, everything that can be exchanged, has been
recognized for a long time” (Guseva, 2014: 22).

Nonverbal means of communication are the main tools utilized in every nation’s communicative
culture along with the verbal language. Depending on their meaning, nonverbal means are divided into
kinetic, tacesic, prosodic, proxemic. All of these exist both in real life (during the communication of
people) and in fictional texts (when characters communicate). In particular, “kinetic means of
communication, or, more precisely, kinesics, are one of the most significant layers of paralinguistics and
nonverbal semiotics. Under kinesics (from the Greek kinesis — movement) is understood the totality of
kines — significant bodily movements (gestures, facial expressions, postures) employed in the process of
human communication.

When paraelements of life appear on the pages of a book, it is important to preserve their true and
complete character, that is, close attention should be paid to their verbalization. One of the works in
which nonverbal means are skillfully used is the novel-epic “Abai Zholy”. In the text of the novel, the
most actively used emotional and informational kinema is "laughter”. Since in our article we consider
the kinema of laughter as a nonverbal action, all the uses of laughter in the text are shown as ways of
verbalization of nonverbal components. In the novel “Abai Zholy” where the empirical materials of the
research were collected, M. Auezov used a lot of nonverbal methods, thereby accurately depicting the
national mentality, psychology, social system and national communicative behavior of not only the
character, but also the Kazakh people in general. However, the nonverbal components of the work are
often included in the list of non-translatable, non-equivalent units during the consideration of novel
translations. Our assumption that one of the main reasons may be that different people recognize
paraelements differently and verbalize them in different ways was proven during the comparative
analysis of translations.

The representation of non-verbal means in language, although it has been carefully studied in
various languages of the world, has not yet been the subject of a separate study in Kazakh linguistics. In
our research article, considering “laughter” as a non-verbal component, we analyze the peculiarity of the
kinema “laughter”, characteristic of the Kazakh people, in comparison with the Russian language. Thus,
we strive to determine the ways of verbalizing the emotions of a smile in both languages, and to
highlight the features of the process of “verbalization” of non-verbal means in the Kazakh language.

Materials and methods

The novel-epic “Abai Zholy”, considered one of the best works of the 20th century in Kazakh
literature, which served as the basis for the research, is not only a national, but also a global work,
translated into 116 foreign languages. The novel “Abai Zholy”, which was reprinted five times in 1942-
1961, is the fruit of M. Auezov's artistic language. The language of the novel “Abai Zholy” has been
studied from a linguistic point of view for more than 60 years. For instance, A. Baitanayev, having
studied M. Auezov’s epic novel and the language of it, divides the author’s artistic command of
language as follow:

1. Proverbs that can be met within the novel;

2. Selected extracts from the novel:

3. Phrases authentic to Auezov that can be found in the novel;

4. Aphorisms which can be met in the novel;

5. Moments build on the philosophical thought (Baitanayev, 1969: 140).

However, until now, the nonverbal actions of the characters in M. Auezov's novel, which
comprehensively show the anthropological knowledge of the Kazakh people, have not been the subject
of research. Describing the half-century history and life of the Kazakh people, the author skillfully
describes the communicative behavior of each character using various language tools, one of which is
nonverbal, and thus he was able to accurately show the culture of the national communication of the
Kazakh people of the 19th-20th centuries.

In the article, the methods of grammatical analysis, lexical-semantic analysis are used to consider
the appearance of paraelements in the language. Semantic, pragma-stylistic analysis methods,
comparative analysis of translations to determine the equivalence of translation and original text were
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used to describe the semantic features of the "laughter" kinema in the novel-epic “Abai Zholy”.

Literature review

The study of nonverbal communication means begins with the works of S. Spencer, W. Wundt,
and Ch. Darwin. This field of science has been intensively studied since the fifties of the 20th century.
A. Hill was the first to introduce the term paralinguistics into scientific practice. The beginning of the
study of paralanguage is closely related to the development of techniques for phonemic analysis. In the
40s of the 20th century, researchers such as Trager, Wells, and Pike conducted extensive research on
intonation.

M. Zhumabayev is one of the first Kazakh authors to recognize the deep connection between
nonverbal actions and human psychology. He says: “The secret of a person's soul is revealed through
the body and facial expressions” (Zhumabayev, 1992: 53). Zh. Aimauytov is the author of one of the
first textbooks written in the Kazakh language, “Psychology”. In this study, he describes mimics as
follows: “A person’s behavior is assessed based on his mimics, and the facial expressions are the easiest
to notice. Mimics is this called the facial expressions, and its study — the study of visage” (Aimayutov,
1988: 88).

Nonverbal actions as a form of paralinguistics in the works “Paralinguistics” by G.V.
Kolshanskiy, “Nonverbal components of communication” by I.N. Gorelov, as well as by M.A. Tokarev,
Y.B. Borev, O.A. Guseva, E.A. Kopylkova's studies were considered. Professor B.Momynova has been
actively working in Kazakh Linguistics in this field. The scientist was the first to lexicographize Kazakh
gestures in the Kazakh, Russian, and Chinese languages and wrote a comprehensive monograph
describing Kazakh gestures in detail.

It can be said that full-fledged research on the function of para-elements in fiction began in the
80s of the 20th century with the 3-volume work of Canadian anthropologist Fernando Poyatos Fuster
entitled “Nonverbal Communication across Disciplines”. In the introduction to the work, the scientist
explains why he was interested in nonverbal means of communication in the literary text: When, after
investigating the various nonverbal communication systems, | began to progressively fathom the
literary texts | had to discuss during the many years | taught narrative literature, | kept discovering,
rather naively, the dynamic value of paralanguage and kinesics in the hands of the writer (Fernando
Poyatos Fuster, 2002: 32). Fernando Poyatos also discusses the issue of the translation of nonverbal
actions in the literary text in “Textual Translation and Live Translation (from the experience of
researching nonverbal communication in literature, theater and cinema)” as a subject of research in his
monograph. And as for the research works that specifically focused on the peculiarities of laughing
cinema, one of them is Bondarenko's dissertation in Russian linguistics “Laughing Ontology of
Laughter Culture”. Also, in his research, Guseva says that the topic of “laughter” has not been fully
studied in linguistics, and assesses that “laughter is a cultural phenomenon” (Guseva, 2014: 83).

Non-verbal components in the language of a work of art are partially considered in works related
to the language of a literary text and analyzed with examples. As a voluminous study of the creativity of
an individual author, we can note the research work of Zh. Nursultankyzy, devoted to non-verbal
elements in the works of O. Bokeev. However, auxiliary means of communication in the novel “Abai
Zholy” which describes in detail the half-century life and history of the Kazakh people, have not yet
been the subject of separate study. Therefore, this scientific article examines the ways of verbalization
of non-verbal means in the novel “Abai Zholy” and the features of translations in the interlinguistic
direction based on the comparative method.

Results and discussions

The verbalization of nonverbal means refers to the textual representation of such non-linguistic
means as gestures, body movements, voice changes, which convey extra information during the act of
communication. Currently, research of the psychological features of each nation, culture of
communication and intellectual instinct, i.e., the feature of representing the real world in language, is
the main direction of the anthropocentric paradigm. Since the national code and national consciousness
play an important role in coding the world in language, the lexicon of the world's languages also
consists of units that are not completely equivalent to each other. One group of language units based on
national knowledge is nonverbal means that are the subject of research. Nonverbal means are used very
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actively, especially in artistic texts and literary works. In order to express the state of the character, the
communicative situation, the attitude of the communicants to each other, the author often describes and
introduces the changes in their voice, appearance, and movements to the reader. The reason is that it is
not only the words that give life to a lifeless character, but also various changes in his character.

Nonverbal communication is of interest not simply because it is a part of every nation’s culture,
but also because “for the reason that they generally have stable verbal descriptions, constituting a
branched and extensive layer of language” (Vereshchagin, Kostomarov, 1980: 196). That is why the
verbal form of nonverbal actions is taken into account in linguistics. Communication aids play an
important role, especially in artistic texts and works of art. The meanings of nonverbal means are often
conditioned by a specific environment; consequently, representatives of different nations distinguish
themselves from one another by their facial expressions and gesture patterns, allowing for discussions
about their national character, which are associated with ethnic, geographic, socio-cultural
environments. The nonverbal behavior of the Kazakh people has its unique features that reflect the
specifics of national character, national consciousness, mentality, culture, and way of life. P.A. Samovar
emphasizes the necessity of studying nonverbal elements of communication, as interactions between
representatives of different cultures possess a specific nature. “Only in the process of communicative
acts with representatives of another culture do you realize that their movements are nothing but
manifestations of their culture” (Samovar, 1980: 45).

There is no doubt that nonverbal means of communication are common to all mankind. Even
when a baby is born, he tries to convey certain information through his various movements. «There are
similarities and differences between non-verbal techniques, gestures applicable to the communication of
any population. However, a number of non-verbal techniques used and their meaning in context are
different in communication. Non-verbal communication is performed by different parts of the body and
carry a certain meaning. Communication gestures are similar in terms of origin, but in terms of
semantics these gestures have different meanings and in the same sense are transmitted through
different nonverbal techniques, as well as nonverbal techniques used in communication of Kazakh,
Russian and other nationalities, including hands, head, eyes, etc., gestures are not used in the same
meaning among all nations.Non-verbal techniques during communication, such as the relationship of
kinesic elements in communication by language, the role of the body in performing movements in
verbal description are universal and have some national and dialectical character” (Eshimov,
Nurtileuova, Kulmanov, 2022: 25). Within kinemas, the symbolic meaning of gestures is often
culturally bound. However, there are also universal nonverbal actions common to all people and
mentality. One of them is laughter.

Based on the intention of the communicant, laughter may be genuine (biological) or artificial.
When it comes to the features of the emotion of laughter, its base is positive, though it may change due
to various situations in human life. For instance, a person laughs joyfully as a reaction to good news,
loudly while reacting to a joke, angrily in negative situations, artificially with the purpose of concealing
their inner turmoil or for other reasons. During the laugh, a person’s facial muscles contract two-ways,
their lips part, their eyes lighten up and their face turns red. O. Guseva says the following about this: “In
everyday consciousness, laughter is a human reaction to humor or tickling, manifested by specific
sounds and involuntary movements of the muscles of the face and respiratory system. In some cases,
laughter can be a reaction to nervous tension (nervous laughter) or be a sign of a mental disorder”
(Guseva, 2014: 82).

By depicting the character's "smile" in the works of art, the author tries to describe not only the
emotion, but all its external signs. It brings the character to life for the reader and creates imaginatively
expressive uses. In the novel “Abai Zholy” there are many types of laughter depending on the
communicative situation, the personal characteristics of the communicators, and their pragmatics.

In Kazakh culture, laughing has its own etiquette and order. Especially the Kazakh people do not
approve of inappropriate laughter such as "xbIpThIHIaYy" (grinning). Also, the seriousness of a girl's and
a boy's character is measured by their smile, "60c kynki" (laughing in vain) is considered a sign of
insanity and frivolity. A girl laughs freely and openly in the company of her peers, but in the company
of adults, she tries to keep her manners as much as possible and suppress her smile or laughter. For
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instance, in the novel: «OHrepiMHIH KYJKICI KaTTBhl KeJice e, KallHarara KYJIyAeH HMEHIl, KbIChUIa
KbI3aphlIll, apThIHIaFbl 3bUIMKara OipHOpce aiTkaH OosameDy (Auezov, 1989: 34). (Although Aigerim
wished to laugh out loud, she hesitated to laugh in front of her father-in-law, so she blushed and
pretended she was saying something to Zylikha sitting behind). In this sentence the author conveyed the
etiquette between a father-in-law and a daughter-in-law, the national feature of Kazakh communication,
that is, the national-ethical base for the nonverbal means. Similar to this, every culture has its own
stereotypes and ethics related to laughing. For instance, “in French culture, a smile serves as a means of
communication, a signal of politeness; the more a person smiles when greeting, the more affable they
appear at that moment, demonstrating greater politeness towards their interlocutor. Russian
communicative behavior is characterized by a lack of habitual smiling, which stands out as one of the
most prominent and culturally specific features of Russian social interaction. In Russian communicative
behavior, a smile “for politeness” or “out of politeness” simply isn't customary, and even conversely,
towards a purely polite smile from an interlocutor, if recognized as such, a Russian person typically
responds with caution or even hostility: the Russian phrase “he smiled out of politeness” carries a
disapproving attitude towards the smiling individual” (Sternin, 1996: 13-20).

When speaking of the verbalization of laughter, it is necessary to pay attention to the aspects of its
meaning. There are many types of laughter in the epic novel, and they are not the same in terms of
semantics. A number of units refer to the loudness of laughter, others to duration of laughter, others to
positive/negative associations with laughter, and others to the cause of laughter. “In the process of
study, it is necessary to draw a distinction between the physical aspects of the units under investigation
and their communicative function. The former entails, for instance, examining the differences between a
smile and laughter as nonverbal reactions, analyzing the intensity and volume of sound, tonal analysis,
duration, as well as gender-specific characteristics. As for the communicative aspect, there is interest in
investigating differences between situations of involuntary reaction and situations where laughter serves
as a communicative sign, provided that both the character of the sound and all other attributes are
considered” (Guseva, 2014: 84).

Coding of paraelements in the Kazakh language by means of language units can be said to be an
indicator of knowledge of the Kazakh people's worldview and anthropology. In the novel “Abai Zholy”
the author uses various ways of verbalizing laughter, among them there are occasional uses typical of
the author, as well as language units taken from the vocabulary of the Kazakh language. The first way to
verbalize the kinema "laughter" is to use singular verbs that refer to laughter.

The singular verbs expressing the meaning of laughter which are most frequently encountered in
the work: xyny, KymiMmcipey, MBICKBLIIAY, CaKbUIAay, KapKbLIAAy, CHIKBUIBIKTAY, KEKETY, JKbIMHIO (tO
laugh, to smile, to smile mockingly, to laugh loudly and with a cracking sound, to laugh loudly and with
a roaring sound, to chuckle, to mock, to smile).

Table 1 — The lexical-grammar of the “laughter” in Kazakh and Russian Languages

Type of laughter The underlying Voice feature, | Intention of the Degree of Translation
kinema word quietness or communicant laughter
loudness
Kymimcipey KYJIKi - - + ynei0aThes (to smile)
MeIcKpIIAQY MBICKBLI - + - HATSHYTO YIIBIOAsICh
(to grin)
CaKLIJIZ[ay CakblIaa + - + MOKAaTBIBAsICh CO CMEXY
(to burst into laughter)
Kapxkpiiaay KapKpL1aa + - + T'POMKO PacCMESITbCSA
(to laugh out loud)
CHIKBUIBIKTAY CBIKBIJIBIKTA + - - ITOCMENBASICH
(to giggle)
Kekery KEKeCiH - + - YCMEXHYThCS
(to smirk)
Kemvuro JKBIMUIO - - + C YIIBIOKOH,
YIABIOHYTHCS
(with a smile, to smile)
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In the Russian variant, there are two lexemes (ynbibathesi, cmex) and their grammatical variations:
- Vavibamocs — ¢ ynvioxoii (to smile — with a smile);

- Cmex — paccmesimbcsi, yemexHymocst, nocmeusasice (Laughter — to laugh, to grin, chuckling).

And in the Kazakh language, each feature of laughter is represented by separate words that have
nothing to do with each other in terms of meaning and grammar (having a common root).

A very rarely used method in the novel is to verbalize the humor movie using a combination of
the main verb and the auxiliary verb. Auxiliary verb phrases: ma3 6oy (to get rejoiced), Mmbipc ety (to

grin).

Table 2 — Auxiliary verb phrases of the kinema “laughter”

Mba3 6oy | Baiitac KOpbIKCa, KOPBIKIIaca Ja ChIp C gecenvim Tenepb, MoHAB NpoeNKy Abasi, OH
angpiprat koK. Conpikran, XXymabaiiapiH cmexom TIOTBE3KAT C BECENLIM CMEXOM. —
(To get alIybIH aJIBICTAH TaHbII, M3 OOJbIA KYIIIT ITocMoTpH-Ka, OH JaXe JBICHHY CBOCMY
rejoiced) | xeme sxateim: — Kysia 6ectiniy TobeiH 1e (With a happy | 6yranomy 3atep!
JKOK KBIITHI, Kapai rep e3in! — aei laugh) (https://gazcorpus.kz/find-parallel/)

(https://qazcorpus.kz/find-parallel/).
(Now, understanding Abai’s mischief, he

(Baitas, whether he was scared or not, did was approaching with a happy laugh: —
not show it. That is why, sensing Look, he erased the bald spot on his
Zhumabai’s anger from afar, he shouted horse’s head!)

joyfully: — Look at him, he rubbed out the
bald spot on his horse’s head!)

Muipc emy | KpIchUIFaH 1a ipKiUIreH Je koK. bamreHew, Heseceno Abaii roBOpHII YBEPEHHO, CIIOKOHHO,
YJIKEH Kicifielt alThIn mbIKThl. KysibIHImax YCMexXHyncs JIEJIOBUTO, C JOCTOMHCTBOM B3POCIIOrO
(To YHIEeMeit, 6achlH N3EHKIPEI OTBIPBIIT MbIPC yenoBeka. KynuHIak Momya KUBHYI
chuckle in | eme 6epoi ne: — 1aii im! Kowe, (Grinned TOJIOBO# U He6eceno YCMexXHYICs. —
amocking | sxakpiHIaHmAp! — eI maiira Kapai sadly) Bpimeit garo!.. (https://qazcorpus.kz/find-
way) kosrassl (https://qazcorpus.kz/find- parallel/)
parallel/).
(Abai spoke confidently, gravely, with
(He did not get shy or hesitate. Told the nobility of a grown man. Kulynshak
everything with the confidence of a grown nodded silently and said with a sad grin:
man. Kulynshak silently nodded, chuckled — Have some teal..)

and moved towards the tea table: — Have
some tea! Come closer!)

Both the verb phrases are translated with the help of the root «cmex», and while depicting the
connotation of laughter, such adverbs and adjectives as «c Becenbim», «HeBeceo» are used.

In the novel “Abai Zholy”, M. Auezov uses a variety of word combinations when depicting the
kinema of laughter. They can be divided into participle-verb, onomatopoeic word and verb, adverb and
verb, adjective and verb, noun and verb based on their structure. Also, based on the communicative
function of laughter, it may be divided into the following two groups:

— Stands for the intention of the communicant: nangana kyiy (to laugh arrogantly), cyiicinin Kyiy
(to laugh admiringly), epikciz kymy (to laugh involuntarily), kekere xyny (to laugh mockingly),
pI3aslaHa Kyay (to laugh out of anger), umenin kana kysmicy (to grin with hesitation), KpIckl1a KyaiMcipey
(to smile hesitantly), cyiicine kyny (to laugh with admiration).

— Demonstrates the physical feature of laughter: caksiiman kyy (to crack with laughter), akpipbia
kyny (to laugh quietly), >xpiMubIm Kyay (to smile), chiIK-chIIK Kyiy (to shudder with laughter),
KapKplaian, akcus Kyiy (to howl with laughter, to show teeth when laughing), karTsl kyny (to laugh
loudly), ynci3 kymy (to laugh silently), xarTsl Kbi3apbim, cyiicine kyny (to laugh while blushing,
admiringly), nekite kyny (to laugh unstoppably), TeDKBIpBIHBIT KYJIE TYCY (to make a face then laugh),
naypseira Kyny (to laugh out loudly), kapk-kapk Kyiy (to roar with laughter), ceuikpugan kyny (to laugh
melodiously), cakpuimait kyny (to laugh with a cracking sound), kapkeiman kyny (to laugh with a
roaring, croaking sound), MypTheIHaH XbIMHUIO (to grin unnoticeably), yHi emkenme kyiny (to laugh till
the voice is lost), Oip TanaybiHaH kyny (to chuckle), anmak kecek TictepiH kepceTy (to show one’s
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teeth), anmak TiciH a3 akcuTa Kyiy, Kpi3apa kyiy (to laugh and blush), Mbipc erinm MypT acTbiHaH Kydy,
MBIpC-MBIpC KYIy (to smirk, grin unnoticeably or quietly).

Among these two groups, the units of the second group, which represent the external nature of
laughter, are the real nonverbal components of the work. That is why we will focus on the translations
of these kinemas.

Table 3 — Phrasal form of the kinema “laughter”

caxvLioan Kymuy ¢ rpoMkuM xoxotoM (with a loud laugh)

COLIK-COLIK KLY upoHmndecku yemexuyics (grinned ironically)

3BOHKHMM MOJIOJBIM cMexoM (with a bright young laugh)
6e33ByuHO 3acmesuics (chuckled silently)

ot nyu paccMmesuicst (with a hearty laugh)

3axoxoraJ (burst out laughing)

Jaexime Kyay —

CHLIKBLIOAN KYLY yemexHyrcs (grinned)

nokaTbIBajics co cMexy (was rolling on the floor laughing)
cmesiThes (to laugh)

0e33By4HO cMmesch (laughing silently)

cmex (laughter)

nocmeuBasich (chuckling)

Oip manayvinamn Kyy C HaJIMEHHOM M 3710 yibI0Koi#i (with an arrogant and evil grin)
annak Kecex micmepin Kkopcemmi GemocHexHast ynbiOka (a white-tooth smile)

MbIPC emin, MYpm acmviiau Kyiy e/iBa 3aMeTHO ycMexHyuics (grinned unnoticeably)
MbIPC-MbIPC KYLY paccmesiuch (laughed)

The following data is given in the studies comparing the Russian and English kinemas “laughter”:
“The most intriguing aspect lies in the manner (or character) of laughter, which conveys the laughing
individual's attitude towards the object of laughter. When analyzing a literary work, it also characterizes
the hero. In Russian, this is conveyed through adverbs (for example, "mep3ko 3axuxukan" or
"Hexopomio 3acMesics’), whereas in English, it is inherent in the semantics of the verb” (Guseva, 2014:
84).

It is possible to say the same about the Kazakh and Russian languages. While the Kazakh
language utilizes a variety of expressive lexis, the Russian translation only uses the lexemes «cmex» and
«yneiOkay, adding extra meaning with the help of other parts of speech. The representatives of the
kinema of laughter, created by free phrases, clearly show the peculiarities of verbalization in two
languages (Kazakh and Russian languages). Firstly, the voice patterns are conveyed with the help of
onomatopoeia in the Kazakh language (ChUIK-CBUIK, CaKbUIIa, ChUIKbLIAA), While the Russian language
utilizes adjectives. Secondly, certain types of laughter are not even found in the translation (;nekire
KyJy), this might be an expressive phrase showing the type of laughter characteristic only of the Kazakh
nation, that is, every language has its own kinds of nonverbal components. Thirdly, the Kazakh
language pays more attention to the movement of facial muscles when laughing (mypt acteinan, 6ip
TaHaybIHaH, anmak Kecek Tictepin kepcetimn), while the Russian variant uses descriptive (6emocHexHas)
and estimative (c HaIMEHHOM, 3110i1) vocabulary.

Another group of free phrases are noun-based. Although the movie “Laughter” is based on the
change in the human face, it is not always verbalized only through verbs. Sometimes nouns can also
serve as the main support. Noun based phrases: yroi kyaxi (a melodious laugh), ceiyeviprazan xkyaxi (a
chiming laughter), aocya (a mock), xexecin (irony), mazax xyaxi (@ mocking laughter), moickbirusin
axcap (a mischievous face), kexecin arcyz (@ mocking face expression).

Although the majority of scientists say that the verbal and nonverbal actions in the language have
a national character, some scientists do not agree with this opinion. In the principle of development of
Ch. Darwin, it is said that gestures expressing emotions — facial movements are independent of race and
culture and common to all people around the world. In this regard, the linguist B.K. Momynova
concludes the following: «...by looking at the nonverbal elements of communication, i.e. gestures and
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body movements, it is possible to estimate which nationality or continent a person is a representative of,
because the body language of each nationality has its own characteristics and features, and these
features are often the basis (motivation) for phraseology» (Momynova, 2003: 14). The difficulties in
translating nonverbal actions, the lack of the same capabilities and ways of representing them in the
language show that the second opinion is appropriate.

The vocabulary of the Kazakh language contains a large number of phraseological units created
by verbalizing communication aids. In particular, the phraseological expressions for laughter are:
wekcineci kamy (to laugh so intensely that one’s intestines stale) (the original spelling is preserved), esy
mapmy (to smile), occormbiy xazy (to chuckle). Phraseological units created on the basis of nonverbal
components are often found in the Kazakh language as well as in the Russian language. “In the
phraseological system of the Russian language, primarily kinesic means of nonverbal communication
— facial expressions, gestures, and postures — are reflected. The verbalization of nonverbal
communication components at the phraseological level is a regular and stable phenomenon, based on a
series of sequential operations: nonverbal semiotic sign — its verbal nomination — reinterpretation —
phraseologization. There is no sphere of human activity that is not figuratively fixed in phraseological
units of the language. It is in the phraseological system that the linguistic-cultural accumulations of the
ethnic group are concentrated and particularly vividly and brightly reflected. Paralinguistic means,
possessing a stable character and understood by all language speakers, can be verbally entrenched in
speech units; in particular, many nonverbal signs have found their reflection in phraseological
expressions” (Moseychuk, 2017: 26).

One of the grammatical ways of verbalizing "laughter” are phrases made with analytical verbs.
Analytical verbs are a type of complex verb that serves to more accurately describe the nature and mode
of the performed action. By means of analytical forms, signs such as the pace of the movement, the
attitude of the subject towards the action, and the duration of the movement are clearly visible. Since the
paraelements aim to show the intention of the communicator, the pragmatics of his actions, the use of
analytical verbs for verbalization is considered a rational approach. Complex verbs in the analytical
form related to laughter found in the novel: kyxnin xany, kynin ocibepy, kyne mycy. J. Fers emphasized
that the context of the information or situation provided in the course of communication includes the life
experience, cultural knowledge, and history of the whole person. It is also emphasized that the process
of information exchange between two people and its form, lexical content and structure resemble a pre-
prepared ceremony (Fers, 1962: 74-90). Analytic verbs add connotative, grammatical meaning to any
action. However, since this way of creating complex verbs is not found in languages other than Turkic,
the translation of analytic verbs is also quite complicated. For instance, the kinema «xyne tycin» is left
as a lacuna, untranslated.

Table 4 — Analytical verb form of the kinema “laughter”

Kymin xibepim a#t xyiiem otelpraH MaHacTeiH KemiHmieri, | JKema Manaca, pa3nmBaBmias daid, gaxe

(Having laughed)

ocipece, bIp3a Oomapl OiyeM, KBIM-KBI3BUT OOTI,
Kammol Kynin ofcibepin, AOaiira XanT erim
Kapar, TaMCaHBIIT Kouael (Auezov, 1989: 138).

(Manas’s wife, who was pouring tea, was
specifically rejoiced, so she blushed, laughed
out loudly and threw a glance at Abai
admiringly.)

MNPUYMOKHYJIA SI3bIKOM OT YIOBOJBCTBUSL H
3acmesiiack, OPOCHB BOCXHMINEHHBIA B3I Ha
Abas (Auezov, 1977: 155).

(Manas’s wife, who was pouring tea, clicked
her tongue out of joy and laughed, casting an
admiring glance on Abai).

Kymne Tycin

(While laughing)

Epbon xyzne mycin, ymkeH KOHBIp KO3Aepi JKaiT
erim, AGaiira Kapazs! (https://qazcorpus.kz/find-
parallel/).

(Erbol laughed, his large brown eyes flashing at
Abai).

N oH BbIpa3suTensHO B3MNIAHYJN Ha Jpyra
(Auezov, 1977: 273).

(And he looked at his friend expressively).

One of the main features of an artistic text is expressiveness. One of the artistic methods that
create expressive, emotional vocabulary is simile. The simile is made not only by simulating some
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features of the subject, but also by paying attention to the actions performed by the subject. Expression
of the emotion of laughter in the text depicted by the simile: 6ip manayvinan moipc 6epeendeii con
arcuimust mycy (to smile quietly as if exhaling from a single nostril) (Auezov, 1989: 49). This emotion is
shown in the following way in the translated text: «TosiMau, OIyCTHB PYKY B SIIMK, YCMEXHYACS U HAYaI
BBIKJIQ/IBIBATh HA CTOJI IIAPUKH, TPOMKO CUMTas...», that is, the translator interpreted a complex phrase
consisting of seven words with a single word «ycmexuyics». It is obvious that the given lexeme is not
sufficient from the semantic and expressive aspect.

The specificity of each language in the verbalization of such paraelements also affects the
equivalence of translation.

The main reason for the difficulties in translating nonverbal acts is the lack of corresponding units
in the two languages and the lack of appropriate alternatives. The gap between the Russian translation
of the novel "Abai Zholy" and the non-linguistic equivalents of the original will prove our point. For
example, a number of inconsistencies can be seen in the translation of the kinesic means of “laughing”
in the work (Table 5).

Table 5 — The representation of the kinema “to laugh” in the Kazakh and Russian variants of the novel

“Abai Zholy”

Ne Original

The Russian equivalent

Meaning of the para-elements in the
target language

1 | — Aoaii cen ae xyp!..
ArTaH roi, aTaHa cojeM
oep, - JeT MbICKbLI
emKeHoell CbLIK-ChUIK
kynoi (Auezov, 1989: 98).

— A0aii, nau u eI Toke! OH Ke Tebe TECTh,
OT/Iail TECTIO canieM! — M OH UPOHUUECKU
yemexnynca (Auezov, 1977: 99).

— Abai, you too, come! He is your father-in-
law, greet him! — he smirked.

Yemexnymuoces. Crierka 3acMesiThCst
(0OBIYHO ¢ HACMEIIIKOM,
HEI0BEPYHBO)
(https://slovariki.org/).

To laugh slightly (often mockingly,
without trust)

2 | Kapaca, OyHbIH HIOKIapbIH
TapTHIN aIl, aK 003 aTThIH
aJJbIHAH KOJIIECHEH
LIBIFBIN, Ka3ip wuiekcineci
Kamwin, YHCI3 Kyin
mypean GaraHaFbl IOKIPT
6ana (Auezov, 1989: 5).

He mepemurcs mu emy? Ilepen HuM Ha KOHE —
Masp4uk!.. Tak BOT KTO HaJjeTeN Ha HEro,
oTo0palt IOoKIap, OCTAHOBUJI KOHS U Telepb
3a7UBAEMCA CMEXOM, He 6 CUNAX GbIMONIBUNMb

cnosa (Auezov, 1977: 5).

Isn’t he dreaming? In front of him —a boy on a
horse!.. This is who attacked him, took the
shogpar and now stands laughing, unable to
speak.

Banusamvcs cmexom. CMeSIThCS
TPOMKO, C I€peKaTaMu rojioca
(https://slovariki.org/). (To laugh
out loudly, with voice cracks)

3 | XKanars! naypbIKTapabIH
09piH ecTil, TOKbIparaH
exeniy o31. O KaTTHI,
AubIK 0aybicnen
Kapxwulioan, cylcine Kynoi
(Auezov, 1989: 109).

Vensimas npepekanus, [lloxe octaHoBUiICS.
OH epomko paccmesncs, 20110C y He2o ObLl
seyunwiti, scuuii (Auezov, 1977: 109).

Having heard the quarrel, Shozhe stopped. He
laughed out loudly, his voice was brazen,
bright.

I'pomxo cmeamvcsa. Hauath cunbHO
cMmesThes. P. B rinasa komy-H.
(OTBETHUTH CMEXOM)
(https://slovariki.org/). (To start
laughing loudly)

(The word cyticine was left
untranslated. This word adds extra
shade to the emotion)

4 | bana TonraH IIbIFa
Oeprenye, AWFbI3 Kyin:
— Ilaii, >xaMaH KaTbIHIAD
clekeiiien, 0agaMbI3IbIH,
OeTiHeH cyiiep xep e
KaJABIpMaJIbI-ay, — JeTl
nayoaua Kynoi oe,
A0aiipl Ke31HEH CYHIL
(Auezov, 1989: 11).

— Hy BoT, Besikue rpsA3HyIU 3aCITIOHSBHIIH BCE
JMIO HAalleMy MaJIbYUKY, U [OLEI0BaTh
Hekyna! — U oHa ¢ gbicokomepHoll yemewkou
ronienoBaia Abas B rmasza (Auezov, 1977: 38).
— Here they are, all those dirty women, they
covered our boy’s face with saliva, there’s even
nowhere to kiss! — and she, grinning with
disdain, kissed Abai on his eyes.

Yemewxa. Ynpi0ka, BeIpakarommas
HAaCMEIIKY WA HELOBEPHE,
HAaCMEIUIMBOC NBMXCHUE pTa
(https://slovariki.org/).

(A grin is a smile that signifies
mocking or distrust, a smirking
movement of the lips)

5 | YnxeHzaep akbIpbIH MbIpC-
MbIpC KYin Kotiovl
(Auezov, 1989: 15).

Cmapuxu paccmesinucey (Auezov, 1977: 42).
The old men burst out laughing.

Paccmesmocs. HauaTb cCHIIBHO
cmesrses (https://slovariki.org/).
(To burst out laughing)
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Continuation of table 5

6 | Jarmpuibl KOPKAKTHIFEL,
Kynanbaiira xapcel nraba
AIIMaNTBIH €XKENTi
MaNMaKTBIFbD» JIETI, MbIPC
emin, Mypm acmviHaH
Kynin Kotiosr (AUEZOV,
1989: 72).

«Tpycur o 0OBIKHOBEHHIO, — TTOTyMaJ OH. —
Kaxk Bcerna, ciab Boseit u Gourcs

Kynan6as...» U oH edsa 3amemno ycmexmnyncs
(Auezov, 1977: 76).

“As usual, he’s being a coward, — he thought. —
As always, he is weak, and Kunanbai scares
him...” And he grinned slightly.

Yemexnymuca. Crierka 3acMesiTbest
(0OBIYHO ¢ HACMEIIIKOH,
HEJIOBEPUHBO)
(https://slovariki.org/).

(To laugh or smile slightly, usually
mockingly or with distrust).

7 | AOaii o7Iri 1€ KbicbLIMAll,
Kyne Kapan Maiibacapsl
MBICKbLL emKeHOel MblPC
emmi 1€, apT JKarbIHJa
TYpFaH JOMOBIPaHBI aJIbII,
JAHFBUIIATHIN TapTa
6acranel (Auezov, 1989:
85).

Ho A6aii u Tyt e cmymuncsi. OH OTBETHI
Maiibacapy Hacmewnusou yavlOKou, B3I
JOMOpY, CTOSIBIIYIO 32 €T0 CHMHOW, M Havall
Moya HaurpeBaTh (Auezov, 1977: 116).

Abai did not hesitate here. He grinned at
Maibasar mockingly, took the dombyra that was
behind his back, and started playing.

VYrvi6ka. Mumuka nmina, ry0 wim
a3, IMoKa3bIBarOIias
PacCnoIoKCHUC K CMEXY UJIN
BbIpakarouias mMpuBeET,
YAOBOJILCTBUE 100 HUPOHUIO,
nacmernky (https://slovariki.org/).
(A smile, the mimic of the face, lips
or the eyes that precedes laughter or
expresses a greeting, pleasure or
irony, mock)

8 | Abaii kysimecmen,
MBICKbLIOAU Kapatlosl
(Auezov, 1989: 13).

Ho AbGaii mo-npexHeMy ocTaBaICs
HEBO3MYTHUMO CEPLE3HBIM, U MOJIbKO 8 2ﬂy6uH€
€20 21a3 npumauics 000POOYUWHbII CMEULOK
(Auezov, 1977: 40).

Still, Abai remained indifferent serious, and
only in the depth of his eyes there was a small
laugh.

Cmewox. KopoTkuil, He CUIBHBIN
cmex (https://slovariki.org/).
(A short, small laugh).

9 | Ocnau oHbIH
TITIpPKEHIeHiHE Ma3 O0bIN,
OKECIH YMBITBII CAKbLIOAN
Kyain:

— baka! baka canein
xi0epaiM Kelerine, -
ner, Adaiiibl OypbIHFbIIAH
Jla KaMaH TITIpKeHAIp/i
(Auezov, 1989: 16).

A OcnaHs, 320bIB 0 IPUCYTCTBUH OTIIA,
NOKAMbI8AACH CO CMeXy, 3aKpHya:

— Jlarymka! 5 mocanum emy 3a BOPOT JIATYIIKY!
Abaii 3abapaxTaics emie 6oinblie (Auezov,
1977: 43).

And Ospan, forgetting about his father’s
presence, howling with laughter, cried:
—Afrog! | put a frog in his shirt!

Abai squirmed even more intensely.

Ioxamuvieamuca co cmexy. I'poMko,
0e3ylepKHO CMEsThCS, XOXOTATh
(https://slovariki.org/).

(To laugh out loud, being unable to
stop).

When showing a character’s emotions in Kazakh fiction, the para-element of meipc emy is often

used. This type of laughing is specific to the Kazakh cognition. As the fifth, sixth and seventh examples
demonstrate, the kinema of meipc emy is translated differently in three different contexts. Jasowiisi
Kopxakmulevl, Kynanbatiea Kkapcvl waba aimatimvli excenei MauMaKkmolably O0en, Muvlpc emin, Mypm
acmunan kynin Kouow: (Auezov, 1989: 72). In this sentence, the kinema is not translated at all. The
phrase edsa zamemno ycmexuyncsa refers to the original phrase mypm acmeinan xyny. In the seventh
example, the extract msickbin emxenodeti moipc emmi is interpreted in the form of nacmewrusoii yaivioxoi
in the target language. However, this equivalent does not show the semantic peculiarity of the phrase
muipe emy. In the fifth example, the kinemas meipc-moipe kynin xouowr is interpreted with the help of the
equivalent paccmesnucs, which does not depict any expressive shade but only shows the loudness of the
laughter. There is contrast between the meanings of these notions: the sentence «YnkeHaep axwipuvin
Mmuipc-muipe Kyain Kotiosi» Shows a concealed emotion, while the translation «Cmapuxu paccmesiiuce»
shows an open, bright emotion. Also, such shades of the phrase mwipc emy as xexemy (to mock),
bonvimcolz Kyny (to laugh negatively), ecminep-ecminmec mypoe kyny (to laugh almost silently) are not
shown in the translation paccmesiiuce.

In the fourth example, the phrase nayoarna xyznoi is translated as ¢ evicokomeprou ynvioxoi. Here
the para-element changes its nature entirely. While laughing, a person’s entire facial muscles move, and
the emotion is shown by voice. At the same time, yawi6ra (srcuimuro) is just a smile, and it is a rather
primitive kinetic action compared to laughter. The contextual word nayoana partly corresponds to the

121

© A.BaiitypchiHyYIIbI aThIHAAFB! Ti1 OUTiMI HHCTHTYTHI


http://www.tiltanym.kz/
https://slovariki.org/
https://slovariki.org/
https://slovariki.org/
https://slovariki.org/

ISSN 2411-6076, eISSN 2709-135X TILTANYM Ne2 (94) 2024 https://www.tiltanym.kz

translation ¢ esicokomepnoii, while the second component (kyzy — yawiora) loses its emotional coloring
in the translation and becomes an entirely different kinema.

Contrary to that, the second example shows quite adequate translations of the expressions
«uiexcineci Kamwln, yHCI3 Kyain mypeawy. The translations «samusaemcs cmexom, ne 6 cunax
suimonsums crosay depict the original emotions fully. These equivalents are easy to perceive for the
Russian-speaking reader both from the semantic and the structural aspects. In the same way, the
equivalent of metaphorical nonverbal actions in the Kazakh language with consistent metaphorical
usages in the Russian language, which have a corresponding meaning and have a high emotional
impact, will be a successful solution for the translation text.

The last example can be mentioned as a type of kinema that has found a high artistic equivalent in
the translated language: cakwiioan xynin — noxamseisasco co cmexy. Ilokamvieamvcs co cmexy 1S a
metaphorical use that is widespread in the Russian language, especially frequent in the language of
literary works, and fully conveys the emotional color and meaning of the original word, being a
successful translation. As one of the conclusions of A.V. Bondarenko's work, the idea is advanced that
“one of the poorly developed aspects of linguaculture is ethnic laughter. The problem of understanding
foreign humor is among the current issues of intercultural communication, translation, and translation
studies” (Bondarenko, 2009: 33). In order to solve such problems in translation, the translator should
first of all focus on the communicative context in which the nonverbal component is present. As
Kobzeva believes, “The communicative context is a decisive factor and condition for the production and
understanding of kinesics. Only within the context are the meanings and functions of kinesics clarified,
as they participate in the communicative process. It allows for the analysis of the selection of kinesic
means in representing speech acts, adequate to a specific communicative situation, and establishes
regularities in the correspondence between kinesic behavior and its verbal representation of kinesics in
literary texts..” (Kobzeva, 2009: 10).

Conclusion

Fiction is the quintessence of the national language that is intact and richly colored. That is why
the analysis of literary texts in the linguistic aspect should not be neglected. M. Auezov's novel-epic
“Abai Zholy” uses nonverbal methods in the language of artistic works to describe the character's
behavior and convey his inner psychological state. Nonverbal methods are an important component in
the semantic organization of the text of the novel, increasing the national colorit, encouraging the reader
to enter the “world of the work”.

When studying auxiliary means of communication in a work, methods of description and analysis
were used, and to determine methods of verbalization of non-verbal elements, methods of semantic
analysis, typification, expressive-stylistic analysis, and contextual analysis were used. As a result, it has
been shown that the most productive way of verbalization in the novel-epic text is through verbs. In the
language representation of the kinema “laughter” in the original text, free phrases, regular phrases,
similes, single verbs naming emotions, noun phrases, analytical verbs are used, while in the translated
text, several active lexemes and components supplementing their meaning are used. The study showed
that the vocabulary of nonverbal expressions of laughter in the Kazakh language is extensive. Also, in
the course of this research, it was revealed that in intercultural communication, the problem of
universalism presents a certain complexity, which consists in the interpretation of nonverbal behavioral
phenomena of representatives of one national culture by speakers of another culture, in other words, in
the problem of translatability.

Analyzing the translation of nonverbal means related to the kinema “laughter” in the text of the
work, it was revealed how complicated it is to translate non-linguistic means, and even that it is
impossible to convey all the shades of meaning in the translation. From this, it can be concluded that the
imagery characteristic of the literary text, the national specificity characteristic of linguistic units in the
literary text, and the complex semantic structure of the translation require not only skill from the
translator, but also writing skills, high linguistic competence, deep knowledge to recognize the
peculiarities of the language and culture in which the original text was written.

Non-verbal means cover all spheres of social life, starting with everyday life; there are non-
linguistic elements of a professional nature. Over time, non-verbal elements change, based on the
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knowledge, life, ethics, customs, and culture of each person. Therefore, the study of non-verbal means
encoded in language, inherent only to the Kazakh people, as an important detail of the Kazakh
communication culture will always be a pressing issue in Kazakh linguistics.

The article was written within the framework of the project "The language of political leaders and
statesmen: from the leaders of Alashorda in the early twentieth century to independence” (AP14872071)
(2022-2024).

References

Aimauytov Zh. (1998) Psihologija. — Almaty: Gylym, 1998. — 447 b. [Aimauytov Zh. (1998) Psychology. — Almaty:
Gylym, 1998. — 447 p.] (in Kazakh)

Auezov M. (1989) Abai zholy. I tom. — Almaty: Zhazushy, 1989. — 377 b. [Auezov M. (1989) Abai Zholy.— |
volume. — Almaty: Zhazushy, 1989. — 377 p.] (in Kazakh)

Auezov M. (1977) Put' Abaja. Roman, t.I. — Alma-Ata: Zhazushy, 1977. — 608 s. [Auezov M. (1977) The Path of
Abai. Roman, — Vol. I. — Alma-Ata: Zhazushy, 1977. — 608 p.] (in Russian)

Baitanaev A. (1969) Shyn sheberlik. — Almaty: Gylym, 1969. — 140 b. [Baitanayev A. (1969) A real skill. — Almaty:
Gylym, 1969. — 140 p.] (in Kazakh)

Bondarenko A. V. (2009) Yazykovaja ontologija smehovoj kul'tury: avtoref. ...dokt. filol. nauk. — M., 2009. — 37 s.
[Bondarenko A.V. (2009) Linguistic ontology of laughter culture: abstract. ...dr. philol. science. — M., 2009. — 37 p.] (in
Russian)

Eshimov M.P., Nurtileuova S.R., Kulmanov S.K. Non-verbal components of communication: similarities and
differences. — Tiltanym, 2022. — N0.86 (2). — P. 17-27. https://doi.org/10.55491/2411-6076-2022-2-16-25 (in English)

Fernando Poyatos Fuster. Nonverbal Communication across Disciplines: Volume 3: Narrative literature, theater,
cinema, translation. — John Benjamins Publishing House, 2002. — 287 p. (in English)

Fers Dzh. (1962) Tehnika semantiki. — Moskva, 1962. — S. 74-90. [Fers Dzh. (1962) Semantics technique. Moscow,
1962. — P. 74-90] (In Russian)

Guseva O. A. (2014) Verbalizacija neverbal'nyh reakcij (k postanovke problemy). — Vestnik MGLU, 2014. — Vypusk
20 (706). — S. 82. [Guseva O.A. (2014) Verbalization of non-verbal reactions (problems of staging). — Vestnik MGLU, 2014.
— Issue 20 (706). — P. 82] (in Russian)

https://qazcorpus.kz/find-parallel/

https://slovariki.org/

Kobzeva O.V. (2009) Verbal'naja reprezentacija kinemy v hudozhestvennom tekste: semantika i pragmatika (na
materiale russkogo i fransuzskogo jazykov). avtoref. ...d-ra filol. nauk. — Rostov-na-Donu, 2009. — 18 s. [Kobzeva O.V.
(2009) Verbal representation of kinema in a literary text: semantics and pragmatics (based on the material of the Russian and
French languages). abstract ...dr. philol. sci. Rostov-on-Don, 2009. — 18 p.] (in Russian)

Momynova B. (2003) Liderler imidzhin qalyptastyrudagy beiverbaldy elementter men bagalauyshtyq leksikanyng
roli. — Tiltanym, 2003. — Nel. — B. 14-20. [Momynova B. (2003) The role of non-verbal elements and evaluative vocabulary
in forming the image of leaders. — Tiltanym, 2003. — No. 1. — P. 14-20] (in Kazakh)

Mosejchuk T.V. (2017) Verbalizacija neverbal'nogo komponenta kommunikacii vo frazeologicheskoj sisteme
russkogo jazyka. — Vestnik GSGU, 2017. — Ne3 (27). — S. 26-29 [Moseichuk T.V. (2017) Verbalization of the non-verbal
component of communication in the phraseological system of the Russian language. — Vestnik GSGU, 2017. — No. 3 (27). —
P. 26-29] (in Russian)

Pinker C. (2019) Til — instinkt. — Almaty: Ulttyq audarma bjurosy qogamdyq qory, 2019. — 15 b. [Pinker C. (2019).
Language is an instinct. — Almaty: National Translation Bureau public fund, 2019. — 15 p.] (in Kazakh)

Samovar P.A. (1985) Neverbal'naja interakcija. Inokul'turnaja kommunikacija. — Bel'mont, 1985. — 312 s. [Samovar
P.A. (1985) Non-verbal interaction. Inocultural communication. — Bel’mont, 1985. — 312 p.] (in Russian)

Sternin LA, (1996) Kommunikativnoe povedenie v strukture nacional'’noj kul'tury. Etnokul'turnaja specifika
jazykovogo soznanija. — M.: Nauka, 1996. — S. 13-20 [Sternin I.A. (1996) Communicative behavior in the structure of
national culture. Ethnocultural specificity of linguistic consciousness. — M.: Nauka, 1996. — P. 13-20] (in Russian)

Sydyq P.S., Sadirova K.K. (2023) Tildik reflekcia: sana men til qyzmetining gatynasy. — Tiltanym, 2023. — Ne 92 (4).
— B. 110-119. https://doi.org/10.55491/2411-6076-2023-4-110-119 [Sydyq P.S., Sadirova K.K. (2023) Linguistic reflection:
the relationship between consciousness and language activity. — Tiltanym, 2023. — Ne 92 (4). — P. 110-119] (in Kazakh)

Vereshhagin E.M., Kostomarov V.G. (1980) Lingvostranovedcheskaja teorija slova. — M.: Rus. jaz., 1980. — 196 s.
[Vereshchagin E.M., Kostomarov V.G. (1980) Linguistic and cultural theory of the word. — M.: Rus. lang., 1980. — 196 p.]
(in Russian)

Zhumabaev M. (1992) Pedagogika. — Almaty: Ana tili, 1992. — 160 b. [Zhumabayev M. (1992) Pedagogy. — Almaty:
Ana tili, 1992. — 160 p.] (in Kazakh)

123 © A.BaiitypchiHyYIIbI aThIHAAFB! Ti1 OUTiMI HHCTHTYTHI


http://www.tiltanym.kz/
https://doi.org/10.55491/2411-6076-2022-2-16-25
https://qazcorpus.kz/find-parallel/
https://slovariki.org/
https://doi.org/10.55491/2411-6076-2023-4-110-119

ISSN 2411-6076, eISSN 2709-135X TILTANYM Ne2 (94) 2024 https://www.tiltanym.kz

OeduerTep

Yeshimov M.P., Nurtileuova S.R., Kulmanov S.K. Non-verbal components of communication: similarities and
differences. — Tiltanym, 2022. — N0.86 (2). — P. 17-27. https://doi.org/10.55491/2411-6076-2022-2-16-25

Fernando Poyatos Fuster. Nonverbal Communication across Disciplines: Volume 3: Narrative literature, theater,
cinema, translation. — John Benjamins Publishing House, 2002. — 287 p.

https://qazcorpus.kz/find-parallel/

https://slovariki.org/

Aiimaybito XK. [lcuxonorus. — Anmatsr: Feuteiv, 1998. — 447 6.

Ay330B M. ITyte AbGast. Pomas, 1.1. — Anmma-ATa: XKazymer, 1977. — 608 c.

Oye30B M. Abait xousbl. | Tom. — Anmarsr: XKazymier, 1989. — 377 6.

Baiitanaes O. IIpH mebdeprik. — Anmatel: Feuteiv, 1969. — 140 6.

Bonmapenko A. B. SI3p1k0oBast OHTONOTHS CMEXOBOM KYJIBTYpBL: aBTOoped. ...KaHa. ¢mron. Hayk. — M.: 2009. — 37 c.

Bepemarun E.M., Kocromapos B.I'. JIuarsoctpanosegueckas Teopus ciopa. — M.: Pycckuit s13b1k,1980. — 196 c.

I'yceBa O.A. Bepbanu3zaius HeBepOalbHBIX peakiuil (K moctaHoBke mpoodsiemsr) // Bectauk MIJIY. — Beimyck 20
(706). — 2014. — C. 72- 82.

Kymabaes M. [lenarornka. — Anmatel: AHa i, 1992. — 160 6.

KoG3eBa O.B. BepOanbHasi penpe3eHTanusi KMHEMBI B XYIIO)KECTBEHHOM TEKCTE: CEMaHTHKa M Tparmaruka (Ha
MaTepuaie PycCKOro u (hpaHIly3CKOro sI3BIKOB). aBToped. ...a-pa ¢uion. Hayk. — PocTtoB-Ha-/{ony, 2009 . — 18 c.

MowmsbiHoBa b. Jlunepnep MMUIKIH KaJlbIITaCThIpyIarskl OeiBepOaiabl SJIEeMEHTTEp MEH OaralayblIITHIK JIEK CUKaHbIH
peui // Tinranemm. — 2003. — Nel. — B. 14-20.

Moceituyk T.B. BepOanuzaumsi HeBepOalbHOrO KOMIIOHEHTa KOMMYHHMKALMM BO ()pa3eooruvyeckod cucreme
pycckoro si3bika // Bectauk 'CI'Y. — Ne 3 (27). — C. 26-29.

[Munkep C. (2019). Tin — MHCTUHKT. — AnMaThl: «¥JITTHIK ayJapMa OIopockl» KOFaMabIK Kopsl, 2019. — 15 0.

Camosap I1.A. HeBepOanbHas nnTepakuus. MHOKyabTypHast koMMYyHHUKalus. — bensmont, 1985. — 312 c.

Crepann M.A. KoMMyHHKAaTHBHOE MOBE/ICHHE B CTPYKTYpPE HAIIMOHAILHOM KYJIbTYpPBl. DTHOKYJIBTYpHAs CrielU]HKa
S3BIKOBOTO co3Hanus. — M.: Hayka, 1996. — C. 13-20.

Coiapik I1.C., Caguposa K. K. Tinmik pediekcus: caHa MeH Till KbI3MeTiHIH KaTbiHackl. // Tintanev. — 2023. — 92 (4).
—B. 110-119. https://doi.org/10.55491/2411-6076-2023-4-110-119.

Depc [Ix. (1962) Texnuka cemantuku. — Mocksa, 1962. — C. 74-90.

The article has been received: 19.04.2024

124 © A.BaiitypchiHyYIIbI aThIHAAFB! Ti1 OUTiMI HHCTHTYTHI


http://www.tiltanym.kz/
https://doi.org/10.55491/2411-6076-2022-2-16-25

