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BPEH/IOH CAHAEPCOH EHBEKTEPIHIAEI'T ABTOXTOH/bI OKKA3ZUOHAJIU3M/JEPI'E
CTATHUCTHUKAJIBIK TAJIJIAY

Annatna. byn wmakamanma oiirim  ¢antact skasymsl bpengon CaHIEpCOH IIBIFAPMAIIBUIBIFBIHAA KE3[ECeTiH
ABTOXTOH[IBI TIJAEPIETi OKKAa3MOHAMM3MAEPIl Tannay YceiHbUTFaH. OKkaswoHamm3mzaep Oenrimi Oip KOHTEKCKE HeMece
OKHFara TOH TUIIIK JIEMEHTTEp PETiHAE OHBIH IIbIFapMaapbIHAAFEI elep MEH MOICHHETTEP/AIH KacalyblHIA IIEITYI Pe
aTKapajpl, JKa3ylllbl JKacaraH FajlaMfa UIBIHAHBUIBIK TIeH TEPeHIIK KOocaabl. Byl eHOEeKTe OKKa3HOHATH3MIEPAiH
CEMaHTHKACHI OJIAPJbIH aBTOP QJIEMIHJIETI MOJICHH EPEKIIENTiK TIeH QJIEYMETTIK KaThIHACTapbl TYCIHYTe BIKIAJIBIMEH KaTap
KapacTeIpeiaabl. byir KyObUTBIC OYKiZT MOTIH HETi3iHIE 3epTTeleli, CTATHCTHKANBIK TallIayFa YIIbIpaipl 5KOHE MOAAJIB ALK
Kateropusuiap OoWbIHINA axbIpaThuiaabl. Ocbl  Oipered TUINIK AIIEMEHTTEpAiH JKacalmyblHAa aWKbIH KOpiHEeTiH
JUHTBUCTUKAIIBIK, IIBIFAPMAIITBIIBIK aCTIEKTLIEP, OJIAPIBIH MOTIH/ET] )KoHEe OasHAayIarsl pelli KkepceTineni. JIMHrBUCTHKATBIK
IIBIFaPMAIIBIIBIK aBTOPJIBIK QJIEME TAHBUIATHIH KOHE aBTOPJIBIK CO371 OAWBITATHIH Oipereil STHOHUMIEPIi, TapeMUsIIap bl
KoHEe Oacka TUIHIK DJIEMEHTTEPAl JKAaCaWThIH aBTOPJBIK HIMOCTHIBIAC KOpiHIC TaOaTHIHBI aTam OTiIemi, eWTKeHi oiap
b. CanpepcoHHBIH >XYMBICBIH 0acka KHsUI-Fa)Kalblll IIbFapMaiapJaH epeKIIeNeHIipeTiH Oiperell kepkeMIik acepmi
KaJIBIIITACTRIPY/AA IICIIYI POIl aTKapaabl. byi 3epTTey aBTOPIBIK MOTIiHII XKOHE aBTOP MEH OKBIPMAH apachIHAAFbl KaphIM-
KATBIHACTHI TYCiHY TYPFBICBIHAH MaHBI3IbI OOJBIT TaOBLIAIBL.

Tipek ce3aep: aBTOXTOHMABI Til, OKKA3MOHAIHM3M; JMHTBUCTHUKAJIBIK IIBIFAPMAIIBUIGIK, JIMHTBUCTUKAJIBIK TaJIay;
MOIAJIBALTIK

Cinreme xacay ymin: AnterHOekoB A.M., CoBetoBa 3.C., BecenunoB JI.b. bpennon Canmepcon eHOEKTepiHaeri
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CTATUCTUYECKHI AHAJIN3 ABTOXTOHHBIX OKKA3SHOHAJIN3MOB
B PABOTAX BPEHJIOHA CAHAEPCOHA

AnHoTanus. B 1aHHON cTaThe MPEICTABICH aHAIN3 OKKA3MOHAJIM3MOB B aBTOXTOHHBIX SI3BIKAX, BCTPEUAOIIUXCS B
TBOPYECTBE U3BECTHOrO mucateisi-panracta bpennona Canngepcona. OKKa3HOHATU3MBI, SI3BIKOBBIC 3JICMEHTHBI, XapaKTePHBIC
JUTSL OTIPE/ICIICHHOT'0 KOHTEKCTA MITH COOBITHS, HTPAOT KIIOUYECBYIO POJIb B CO3JIAHUU CTPAH U KYJIBTYP B €r0 MPOU3BEICHHUSIX,
NO0aBIIsAs AyTEHTHWYHOCTH W TJYOWHBI BCEJICHHBIM, KOTOpBIC CO3JaeT TNHcaTellb. B JgaHHOW paboTe ceMaHTHKa
OKKa31MOHAJIN3MOB paCCManI/IBaeTCH Hapﬂ}ly C HUX BJIMAHHUEM Ha IIOHMMAHUC KyHbTypHOﬁ Cl'IeLU/Iq)I/IKI/I U COLMAJIbHBIX
OTHOILICHWA B aBTOPCKOM MHUpE. OTO sSBICHHE pPAacCMaTPUBACTCA Ha MaTephalie BCEro0 TEKCTa, IOABEpraercs
CTaTI/ICTI/I‘-ICCKOMy aHaHI/ISy U BBIACITACTCA II0 KaTCFOpI/IﬂM MOOAJIBHOCTH. OCBCU_[a}OTCﬂ ACIICKThI JIMHIBUCTHUYECKOI'O
TBOp‘-ICCTBa, HpOﬂBJ’Iﬂ}OH_U/IECﬂ B CO3JJaHHUHU OTUX yHI/IKaJ'lI)HI)IX SA3BIKOBBIX 3JICMCHTOB, U UX pOJ'[I) B TCKCTC U IMOBCCTBOBAHUMU.
Ocgemaercss TOT (haKT, YTO JIMHIBHCTHYECKOE TBOPUYCCTBO OTPAXKACTCA B ABTOPCKOM HIHUOCTHJIC, KOTOPBIH CO3daeT
yHI/IKaJ'IbeIC 9THOHHUMBI, HapeMI/II/I u ﬂpyn/le SA3BIKOBBIC JJICMCHTHI, y3HaBaeM1)1e B aBTOpCKOM MI/Ipe u O6OFaU.laIOH.II/Ie
ABTOPCKOE CJIOBO, TOCKOJIBKY OHHM MIPAIOT KIIIOYEBYIO pONb B ()OPMHUPOBAHHUHM TOrO YHUKAIBHOTO XYJ0KECTBEHHOTO
BIICUATIICHHs, KOTOpoe omindyaeT TBopyecTBO b. CaHmepcoHa OT ApYyrux npousBencHHM (aHTe3u. [laHHOE HCCIIeqOBaHUE
SIBIISIETCS B)KHBIM C TOUKHU 3PEHHsI TOHUMaHHUSI aBTOPCKOTO TEKCTa U OTHOILICHUH MEXIy aBTOPOM M UUTATEIIEM.

KaroueBble cjioBa: aBTOXTOHHBIM SI3bIK; OKKAa3HMOHAJIM3M; JIMHTBUCTHYECKAsh KPEATHBHOCTH, JIMHIBHCTHYCCKUMN
aHaJIM3; MOJAIBHOCTD
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OKKa3MOHAJM3MOB B paborax Bpenmona Cannepcona. Tiltanym, 2024. Ne4 (96). C. 201-212. (na aHru. 513.)
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Introduction

It is widely recognized that Brandon Sanderson is one of the most important and prolific writers
of modern times in the fantasy genre. His works are known not only for their compelling plots and
original characters, but also for the elaborate worlds in which his stories unfold. One of the key
elements of these worlds is the cultural diversity, therefore, the autochthonous languages he creates for
the various cultures and races that inhabit his universes.

Furthermore, the autochthonous languages in Sanderson's work do not simply serve as a means of
communication for the characters, but also serve as an integral part of the cultural and linguistic
diversification of his worlds. These languages not only add authenticity to his works, but also reveal
various aspects of cultural multiplicity, social structures, and historical traditions in his fictional
societies. Thus, the study of autochthonous languages in his works opens the door to understanding the
deep layers of his fantasy worlds and the influence of linguistic creativity in shaping the character and
atmosphere of his works.

The aim of our study is to identify and group autochthonous occasionalisms in B. Sanderson's
works as well as to clarify the semantics of these words.

Thanks to such a productive tool as the creation of autochthonous languages, Sanderson enriches
his idiostyle with authorial occasionalisms. We raise questions on how these cultural occasionalisms
affect the authorial world. These linguistic elements not only append uniqueness to his works, but stand
as a key component of his style, making his works recognizable and unique. Occasionalisms, together
with other linguistic techniques, create the “Sandersoni” atmosphere, deepening readers' engagement
and immersing them in fantasy universes where each linguistic element is part of the rich and
multifaceted world created by the pen of this notable writer.
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Materials and methods

In order to analyze the occasionalisms in autochthonous languages within Brandon Sanderson's
author's speech, we will resort to the following methods:

1. Corpus of Works: We will study various works of Brandon Sanderson, including novels, short
stories and other literary works, in order to identify and systematize the variety of occasionalisms in his
authorial speech.

2. Quantitative and statistical (cluster) analysis: counting and grouping occasionalisms according
to similar characteristics or contexts of use, which can help in identifying their stylistic features.

3. linguistic analysis: We will apply linguistic methods of analysis to identify and classify
occasionalisms, including their semantics, pragmatics and syntactic function in the text.

The materials are the works by Sanderson in the last ten years and the works of J.R.R. Tolkien.

These methods and materials will allow us to deeply investigate the use of occasionalisms in
Brandon Sanderson's authorial speech and reveal their role in the formation of his unique style and
idiostyle.

Literature review

Evidence suggests that many researchers (Sorokina, 2024, Fischer, 2024, Saidova, 2024) choose
the fantasy genre as their field of study due to its relevance, creativity significance, and potential for
interdisciplinary analysis in scientific exploration. Moreover,

“The culture created by the writer, reflected in the language by new words invented by the
author as linguistic and cultural components, is an important component of the virtual space of
the work. Only a comprehensive linguistic analysis of linguistic cultural components realized

through the writer's word-making and used by him to denote the realities of the fairy-tale world
allows us to achieve a complete understanding of the worldview and ... characters”

(Nasriddinov, Sobitova, 2024: 106)

That implies that this is a great help for authors to create occasionalisms. Most importantly,
provide them into the text with implication and development, enriching the literary work and
implicating a reader. The depth of the authorial world depends on the settings, the settings depend on
the right choice of words. Most successfully it is succeeded by the authorial words that fit and manage
the fictional world as the creator wants them to.

In Merriam-Webster dictionary the word autochthonous is described as in indigenous, belonging
to a particular place by birth or origin native. It provides the following origin: Ancient Athenians word
for any true-born Athenian, “autochthon”, itself springs from auto-, meaning “self’, and chthon,
meaning “earth” (Merriam-Webster dictionary).

Modern adjective “autochthonous” is often used in scientific (Torres et al, 2020) or
anthropological writing, (Witzel, 2001), (Anufriyev, Mikhailova, Davydov, Kiselev, 2018). In our study
we focus on the linguistic aspect of this notion as the part of autochthonous, indigenous internal
language of a fictional world that is the B. Sanderson’s material to produce occasionalisms.

According to recent research, occasionalisms, or coined words, or nonce words, or situatives
(Altynbekov, Mazhitayeva, Kakzhanova, 2023) are non-usual lexical units created by means of
contamination that grant texts an expressiveness (Hreshchuk, 2021) and whose main motive is to enrich
the text (Hohenhaus, 2007). Moreover, this word coining happens to fit into a certain context that
contains semantic establishing of a motivational associative link between itself and the conventional
language units (Ustinova, 2023). D. Crystal, the author of “nonce word” term, considers it a lexeme
created for temporary use that solves an immediate problem of communication (Crystal, 2018: 142).
The literary authors appeal to these words for poetic reasons, yet it is still a communication between the
author and a reader.

Successful communication requires successful understanding and perception of the context by the
reader. This is complicated by the word creation inscribed in the context, but the semantic establishment
of a motivating associative connection between occasionalisms and conventional language units ensures
their harmonious interaction with the text, making them more natural and organic.

The linguistic and cultural aspects play an important role. Culture reflects the possibility of
national spiritual wealth, stored without prejudice to the rich and invaluable experience of these people,
accumulated over many centuries (Kydyraliyeva et al, 2024). Sanderson’s linguistic creativity remains
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unique and resilient as he adapts his works to different languages and cultural contexts (Altynbekov,
Mazhitayeva, Kakzhanova, Veselinov, 2024). Language as a whole can be equated with the process and
the products of analogical innovation (Stawarska, 2022). Occasionalisms as linguistic innovations often
have an actual linguistic foundation. Autochthonous occasionalisms, on the other hand, are mostly
created as part of the intra-artistic culture of the work. Their presence and use are rooted in the world of
the work, its idiostylistic features and conceptual base.

The linguistic creativity plays a significant role, which in this case, is represented as Novelty or
Domain system and shown in Figure 1. Novelty consists from

“Factors associated with a field, domain and an individual, and must converge in order for
creativity to result. The system has circular causality meaning that the process doesn’t start
through the instigation of one component alone but could be instigated at any point in the

system”
(Mclintyre, 2008: 3-4)
Culture
Transmits

Selects : information
novelty ‘//’ Domain '\\‘

Riald Produces Novelty Individual

Society Stimulates novelty Personal
< Backgrond

Figure 1 — Cycle of Novelty development in the society (Mclntyre, 2008)
Cypet 1 — Koramaarsl )kaHAIIBUIIBIKTEIH AaMy kil (Mclntyre, 2008)
Pucynox 1 — [{uki pa3sutus HoBH3HBI B 00miecte (Mclntyre, 2008)

The symbol system adopted in a particular domain forms the cultural context in which the
innovation takes place. The decision to change this symbol system is made by a social organization that
understands the knowledge system. An individual with a certain expertise must be informed about this
symbol system before and during its use, as well as integrated into the social aspects of the domain.

Results and discussions

In the world of Arda, the planet where the settings of J.R.R. Tolkien’s “The Lord of the Rings”
trilogy and “The Silmarillion” are established, occasionalisms serve not only as linguistic inventions but
also as cultural and mythological markers. Tolkien, as a philologist, intentionally created entire
languages, such as Quenya and Sindarin, and new words to enhance the authenticity and depth of his
fictional world. These occasionalisms — unique to his universe — often reflect the intricate histories,
beliefs, and customs of various races and cultures such as Elves, Dwarves, and Men (NUmenoreans,
Gondorians, Rohirrim, Easterlings, Haradrim).

For example:

The terms E& and LOmé: first one is a Quenya (old Elvish) word meaning “It is” or “Let it be”,
used to refer to the entire universe or the world created by the Valar. The second is Sindarin (modern
Elvish) for “night” or “gloom”, which reflects the Elves' poetic and often melancholic relationship with
time and the natural world.

The Dwarves have the paroemia: Baruk Khazad! Khazad ai-ménu! Meaning “Axes of the
Dwarves! The Dwarves are upon you!”. This battle cry reflects their warrior ethos and pride in their
heritage.
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Khazad itself is a Dwarfish word to call their people, instead of the word Dwarves which is used
by other races, thus being an autochthonous analogy.

The Orcish word “snaga” is used to address slaves or by higher-ranking Orcs to refer to lower-
ranking ones or captives. It reflects the hierarchical and brutal nature of Orcish society, where the
stronger dominate the weaker.

Tolkien's occasionalisms act as tools for cultural differentiation within his world. Each of the

languages possess their own distinct vocabulary, grammar, and structure. In contrast, the speech of
Dwarves, Men, and other cultures contains occasionalisms that mirror their respective worldviews and
societal structures.
In the course of analyzing Sanderson's work, we have identified the following autochthonous cultures
that have distinguished their own languages and language units that have been counted as
autochthonous occasionalisms: Alethi, Azish, Bav, Herdazian, Parshendi, Shin, Thaylen, Unkalaki,
Veden. According to the results of scanning the fiction text, we observe the predominance of Unkalaki
and Herdazian culture words. This is visually shown in Figure 2.

WORDS BY AUTOCHTHONOUS CULTURE

Figure 2 — Autochthonous occasionalisms
Cyper 2 — ABTOXTOHJBIK OKKa3MOHATU3MIEP
PucyHok 2 — ABTOXTOHHBIE OKKa3MOHAIU3MbI

The studied occasionalisms are divided into textual and contextual exposition sources. The former
is indicated by the direct author, while the latter are derived from the context of a sentence or paragraph
and may have no direct equivalent in the text. They may arise from the description of events,
characterization of characters, or other elements of the text. Their understanding and interpretation
depend on the context in which they are used and may sometimes be subject to different interpretations
by the reader. Therefore, it should be noted that we do not claim to be fully correct about the meanings
of these concepts.

Authorial or Textual exposition: the author explicitly introduces a new term or expression by
providing its meaning directly into the text or through the point of view (POV) of a certain character.
For example:

1) Kurp. In the provided passage, Szeth’s current master uses the word “kurp” to address him:
“Hey, kurp, look at me,” he said. Szeth looked up. “Kurp” means child in the local Bav dialect. Szeth
was accustomed to such pejorative labels (Sanderson, 2010: 180).

The author directly clarifies that “kurp” means “child” in one of the local dialects. The word
carries a pejorative connotation in this context and is used in a way that diminishes Szeth's status,
reflecting his subordination and the lack of respect he receives.

2) Rebsk. Captain Driwan formally greets Rysn using the word “rebsk™: “Rebsk,” the captain
Drlwan said, calling Rysn by her formal title. It meant ‘shipmaster’ or ‘owner’. “I formally welcome

205



TILTANYM Ned (96)

you on board” (Sanderson, 2020: 35)

A direct translation of “rebsk” is provided in the meaning of “shipmaster” or “owner”. This
immediate explanation helps the reader understand the title's significance and its role in establishing
Rysn's position and authority.

3) Apaliki’tokoa’a. In this passage, the Unkalaki girl named Cord is struggling to describe and
identify a specific type of spren and mentions Unkalaki word “Apaliki’tokoa’a”:

“Are there any around now?” Lopen asked.

“Windspren in the air, wavespren in the water. Anxietyspren trailing the ship, almost unseeable.
And . ..” Cord shook her head.

“And what?” Lopen asked.

“Odd things. Good gods, but uncommon. Apaliki tokoa’a.” She struggled to find the right words,
then took out a piece of paper — she often carried some — and did a quick sketch.

“A luckspren,” Lopen said, recognizing the arrowhead shape. (Sanderson, 2020: 65)

The word “Apaliki’tokoa’a” is described by Cord as an “odd thing”. Lopen states that it translates
as “luckspen” after recognizing a familiar shape of a drowned spren. The author provides the meaning
through POV of a few characters: Cord’s in her attempts to explain the meaning in a foreign language
and Lopen’s providing the direct translation.

Reader or Contextual exposition: occasionalism can be understood from the overall meaning of
the sentence or a passage in which it is used. The reader should analyze the context of the text to
highlight the possible meaning of the new word.

1) Misra. In this episode, the word “misra” is used by a Gerdazian named Lopen in reference to
Cord, likely as a term of endearment or familiarity. The specific context suggests it is a colloquial or
informal term within their cultural or linguistic framework:

Lopen lounged in the air about three feet off the deck, hands behind his head, floating beside
Cord, and asked: “Does something about the crew seem strange to you?”

“You all strange,” she admitted.

“So long as I’m the strangest,” Lopen said. “It’s, sure, one of my more endearing traits.”

“You are . . . very strange.”

“Excellent.”

“Very much strange.”

“Says the woman who likes to munch on weeds,” Lopen said. “That’s not food, misra, it’s what
food eats.” (Sanderson, 2020: 62)

We can see that the term “misra” used by Lopen to address Cord indicates a familiarity or
closeness between the characters, its usage implies a relationship where such terms are exchanged
comfortably. Moreover, Lopen and Cord engage in friendly banter where Lopen embraces his
strangeness as a positive and endearing trait. This dialogue highlights their comfortable camaraderie.

Thus, we suppose that the meaning of this word is something like sister as if he said “That’s not
food, sis”.

2) Mala’lini’ka. In the dialogue excerpt provided Cord expresses frustration with language
barriers while trying to explain something about gods in the Peaks:

“In Peaks, we have gods. And some are . . . | explain that this thing is . . . Ah, these words! Why
do none speak of the ones that work?”

Rysn, understanding the difficulty, switched to Veden, asking: “The Horneater Peaks are in Jah
Keved, right? We can try this, if it’s easier for you.”

Cord with surprise and delight upon discovering that Rysn can speak Veden, exclaimed: “Oh,
mala’lini’ka, ... someone who can speak a proper tongue.” (Sanderson, 2020: 79)

“Mala’lini’ka” appears to be a term in Cord’s language and culture (Unkalaki) that is used to
express admiration or appreciation. Its exact meaning is not explicitly defined in the provided text, but
contextually, it signifies a positive sentiment towards Rysn's ability to speak Veden, even thankfulness.
Our assumption is that this exclamation means gratitude to a destiny or a god like “Oh, thank god!”.The
correlation of text/context exposition is presented in Figure 3.
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il text M context

Figure 3 — Text or context exposition
Cypet 3 — MoTiHIIK HEMece KOHTEKCTIK IKCIIO3UIIUS
Pucynoxk 3 — TekcToBasi Wil KOHTEKCTOBAsI SKCIIO3HITHUS

The element of modality acts as a means of expressing the author's thoughts and motives formed
to convey information to the reader. It is considered as a communicative and functional category
(Iskakova, Shalabay, 2023: 166).

The study of the modality element in works of fiction allows us to better understand the
communicative strategies of authors and their impact on readers. “Modality” acts as a means of
expressing the author's thoughts, motives and intentions aimed at conveying information and emotional
tone of the text.

The occasionalisms in the “Stormlight Archive” series by B. Sanderson are categorized according
to the following modality categories: appeals/titles (18), paroemias (4), terms (27) and autochthonous
occasionalism analogies (7).

1. Appeals/titles (18) — formal and informal words used to address someone according to their
status or the relationship between characters. For example:

1) Renarin addresses his aunt: “Mashala,” Renarin said, using the formal term for aunt. “That
fabrial on your shoulder, what does it do?” (Sanderson, 2010: 852). The direct authorial exposition.

2) Shallan’s father's harsh reaction to her elder brother Helaran and the subsequent reordering of
titles underscore themes of obedience and the role of the age:

“Word from Nan Helaran?” Shallan prodded.

“You will not speak his name,” ... Father said, looking at her, thunder in his expression. “Today I
declare him disinherited. Tet Balat is officially now Nan Balat, Wikim becomes Tet, Jushu becomes
Asha. I have only three sons.” (Sanderson, 2014: 516)

The following passage highlights the importance of social hierarchy in the Veden family, stating
that the eldest son Helaran is no longer considered as the son. As “Their eldest brother — then known as
Nan Helaran, as he’d been the first son” (Sanderson, 2010: 178), we know that Nan means the first,
eldest son (direct authorial exposition). According to that, when facing the transferring of titles from
elder to younger by the Father, we state that Tet and Asha mean the second and the third sons
(contextual exposition).

2. Paremias — proverbs, sayings, aphorisms, etc. For example:

1) Kaladin is about to be left outside when there is the Everstorm, which is considered dangerous.
He gives instructions to his men in the attempt to reassure them:

“I want you to go back into the barrack and tell the men to come out after the storm. Tell them to
look up at me tied here. Tell them I’ll open my eyes and look back at them, and they’ll know that I
survived.”

The three bridgemen fell silent.

“Yes, of course, Kaladin,” Teft said. “We’ll do it.”

“Tell them,” Kaladin continued, voice firmer, “that it won’t end here. Tell them I chose not to take
my own life, and so there’s no way in Damnation I’m going to give it up to Sadeas.”

Rock smiled one of those broad smiles of his. “By the uli tekanaki, Kaladin. | almost believe
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you’ll do it.” (Sanderson, 2010: 524)

After realizing the true motives of Kaladin, Rock exclaims in relief “by the uli tekanaki” which
echoes with something like “by the gods!”. (Contextual exposition).

3. Terms (27) — an occasionalismic vocabulary:

Lopen: “Ain’t that right, moolie? He said that last to Dabbid, who just nodded.

“Moolie?” Kaladin asked.

Lopen: “Means mute” (Sanderson, 2010: 497).

Here the author shows the interaction between Gerdazian (Lopen) and Alethi (Kaladin). Lopen
calls one of the Alethi people “moolie”, which triggers the question. Then he responds with the answer
and states its translation. (Textual POV exposition).

4. Autochthonous analogies — words that express the translation of basic/archetypic
occasionalisms into another autochthonous language. For example: “The Stormlight Archive” series’
archetypic occasionalism spren has got a translation in another (autochthonous) culture of Unkalaki —
mafah liki, and another archetypic grammatical occasionalism Knights Radiant (Radiants) in the culture
of Parshendi is called Neshua Kadal. The percentage ratio of modality categories is shown on Figure 4.

7% 11%

W autochthonous analogies W terms M appealings M paremias

Figure 4 — Modality categories
Cypet 4 — Monanbautik caHaTTapbl
Pucynox 4 — Kareropuu MoJ1a1bHOCTH

In Table 1, you can see which culture they belong to and what is their meaning, modality and
exposition source.

Table 1 — Autochthonous occasionalisms in the “Stormlight Archive” series
Kecre 1 — «bypecBeT MyparaTbD» UKIIHAET1 aBTOXTOHABIK OKKa3HOHATH3MIEP
Tabmuma 1 — ABTOXTOHHBIE OKKa3MOHAM3MBI B LIUKIIE «ApXuB bypecBeray

Neo Occasionalism Culture Meaning Modality Exposition
1 | mashala Alethi formal title for an aunt appealing text

2 | mathana Alethi formal title for an older sister appealing text

3 | kadasix Azish/Makabaki | Herald analogy context
4 | kurp Bav a child term text

5 | gancho/a Herdazian a referring to a friend appealing context
6 | gon Herdazian a referring to a friend appealing context
7 | moolie Herdazian mute term text

8 | mancha Herdazian mate appealing context
9 | chortana Herdazian woman/lady appealing context
10 | naco Herdazian buddy appealing context
11 | penhito Herdazian a curse paremia context
12 | hooch Herdazian a referring to a friend appealing context
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Continuation of Table 1 / 1-kxecrenin xanracsl / [Iponomkenue Tadmuiesr 1

13 | Ornachala Herdazian breakfast term text
14 | misra Herdazian miss/sister appealing context
15 | mancha Herdazian friend/mate appealing context
16 | hregos Herdazian friends term context
17 | chorlano Herdazian as in crazy beast term context
. Land of Second
18 | Avendla Parshendi Advance/Alethkar analogy text
19 | essai Parshendi literary: hairy; human-lover term text
20 | Neshua Kadal Parshendi Knight Radiant analogy text
21 | nistar Parshendi mystery term text
22 | urialin Parshendi light term text
23 | lull Parshedi Weeping analogy text
24 | kukori Shin ignoramus term context
25 | aboshi Shin divine honorific appealing text
26 | -nimi Shin honorific suffix appealing context
27 | tyvnk Thaylen sullen term text
28 | babsk Thaylen master or teacher term context
29 | rebsk Thaylen shipmaster term text
30 | bah- Thaylen apprentice of someone appealing context
31 | gthlebn Thaylen v. do you speak (Thaylen)?" term text
32 | kali'kalin'da Unkalaki a word for delight paremia context
33 | holetental Unkalaki something sublime appealing context
34 | tuanalikina Unkalaki fourth son or younger term text
35 | afah'liki Unkalaki god term text
36 | ali'i'’kamura Unkalaki a comrade term context
37 | alaii'iku Unkalaki Sporzzarans with the ability to see term text
38 | nuatoma Unkalaki a leader of clan term context
39 | ana'kai Unkalaki adj. absolutely term context
40 | tana'kai Unkalaki highest ruler term text
41 | tuma‘alki Unkalaki weak/poor quality term text
42 | alil'tiki'i Unkalaki noble term context
43 | humaka'aban Unkalki type of unkalaki beard term text
44 | Uli'tekanaki Unkaki Saints as in by Saints paremia context
45 | kaluk'i'iki Unkalaki something only a woman can be term text
46 | mala’lini’ka Unkalaki a prayer of thanks paremia context
47 | toa Unkalaki physical term text
48 | liki Unkalaki cognitive term context
49 | apaliki’tokoa’a Unkalaki luckspren analogy text
50 | tuli’iti’na Unkalaki nonsense term context
51 | ula’makai Unkalaki captain term text
52 | mafah'liki Unkalaki spren analogy context
53 | Nan Veden honorific for a eldest son appealing text
54 | Tet Veden honorific for a second son appealing context
55 | Asha Veden honorific for a third son appealing context
56 | van Veden gg:orlflc for a fourth or youngest appealing context

Findings indicate that the author's aim was to deepen the world of his fiction text by creating
occasionalisms and giving them certain features and categories of modality. The predominant category
of term modality means that the occasionalisms, in most cases, are introduced into the text to denote
specific terms, objects or entities that are important to the perception of the world of the work. These
modality terms help the reader to better immerse into the world of the work, making it more vivid and
realistic. The results contribute to our understanding of how linguistic creativity, through the use of
occasionalisms, enhances the reader's engagement with fictional worlds. By assigning specific
modalities to these terms, the author effectively bridges the conceptual gaps between the fictional
universe and the reader's perception, fostering a deeper connection with the narrative. This study
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underscores the role of innovative language in enriching storytelling and provides insights into the
mechanisms by which authors construct immersive and compelling literary environments.

Conclusion

Having analyzed the artistic text of B. Sanderson's works and the works of J.J.R. Tolkien, using
the methods of corpus and linguistic analysis, as well as statistical processing of the detected
occasionalisms and grouping them according to the method of cluster analysis, we have revealed the
presence of 9 autochthonous cultures and 56 autochthonous occasionalisms, where the significant part
(21) belongs to the culture of Unkalaki.

The meaning of more than half of the autochthonous occasionalisms was obtained from the
reader’s (contextual) exposition (54%), the other part (46%) from the authorial (direct) exposition.

The study of occasionalisms in fiction texts, taking into account their division into textual and
contextual exposition, represents an important aspect of analyzing linguistic creativity and cultural
context in literature. The analysis of textual occasionalisms reveals the direct lexical elements included
by the author in the text, while the study of contextual occasionalisms reveals deeper aspects of their
meaning that can be inferred from the context and form a kind of cultural environment within the text.

Contextual exposition invites readers to engage actively with the text by deciphering meanings
and implications of unfamiliar terms. The textual exposition is present in the text as helpful as the world
built by Sanderson is rich and complicated enough to have a little hint when navigating within it.

The study reveals that contextual occasionalisms can be particularly significant for the perception
of the text and its cultural context, as they are not only part of the lexical composition of the text, but
also derive from it and interact with other elements, as well as play an important role in the construction
of a dialog between the author and the reader, involving the latter in exploring and thinking about the
world constructed by the writer.

The category of modality is dominated by term-modality (27 units), followed by addressing-
modality (18), autochthonic analogy (7) with the exclamations (4) at last.

The analysis of modality allows to reveal not only the semantic aspects of the work, but also the
peculiarities of the author's style, his attitude to the events described and his point of view on the world.
This element plays an important role in shaping the reader's perception of the text, determining his
emotional reaction and understanding of the content of the work.

Taken together, these results suggest that the use of autochthonous occasionalisms in fictional
texts is a key tool for constructing immersive, culturally rich worlds. By balancing textual and
contextual exposition, authors like B. Sanderson and J.R.R. Tolkien enhances reader engagement and
deepen connections to the narrative. Term-modality dominates, defining unique terms and objects
essential to the fictional culture, while addressing-modality, analogies, and exclamations add emotional
and stylistic depth. This study reveals the interplay of linguistic creativity, cultural context, and reader
interpretation in world-building.

Further research in this area can help to expand our knowledge of how authors use language to
influence their audience and create works of fiction that leave a deep mark on literary culture.

At the same time, a future work in this direction could be a more detailed comparison of the
autochthonous languages within which the studied occasionalisms were created with their potential
factual counterparts, deriving a formula for the creation of these occasionalisms and categorizing them
into their types.
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