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LANGUAGE CONCEPTS “DAY” AND “NIGHT” IN THE POETIC WORLD
OF F.I. TYUTCHEV (THE EXPERIENCE OF CORPUS RESEARCH)

Abstract. The present study is devoted to the interpretation of linguistic concepts “Day” and ‘“Night” in the artistic
texts of the classic of Russian poetry F.I. Tyutchev. The research is carried out in an interdisciplinary aspect based on the
linguistic understanding of the concept and the interpretation of this concept in the literary study of the poetic text. In
addition, the research uses corpus linguistics methods and corpus technologies for the analysis of a work of art. The
relevance of the topic selection is due to the increasing interest of scientists in corpus studies of literary text. The research
has a scientific novelty, which is justified by the insufficient development of algorithms for corpus research of poetic text,
especially in terms of identifying concepts and their interpretation. The paper comprehensively reveals the theoretical
foundations of the study of concepts in various aspects: linguistic, literary, corpus. The works of Kazakhstani scientists on
the concepts on the basis of which the theoretical basis of the study is being built are reflected. The structure of the concept,
its types and relationship with the author's idea are revealed. In the practical part, the interpretation of the concepts “Day”
and “Night” in the lyrics of F.l. Tyutchev is presented, a corpus study is conducted to identify the frequency of use of a
particular concept, the relationship of the concept with the thematic focus of the poem and its ideological content, interesting
observations and conclusions are made. In addition to the theoretical substantiation of the problem of interpretation of artistic
concepts in a poetic text, the paper presents an algorithm for the study of the concepts “Day” and ‘“Night” in F.I. Tyutchev's
poems, based on work with the RNC (Russian National Corpus).
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®.U. TIOTYEBTIH ITOTHUKAJIBIK 9JIEMIHJEI'T «KKYH» 7KOHE «TYH»
TIJIAIK KOHOENTIJIEPI (KOPIIYCTBIK 3EPTTEY TOXIPUBECI)

AnHoTtanusi. byn zeprrey opsic mo3susceHbIH Kiaccuri @.M. TIOTUEBTIH KOPKEM MOTIHAEPIHACT] «KYHY JKOHE «TYH
TUIAIK  TY)XbIpbIMJIAMaJapblH TYCIHAIpYre apHajfaH. 3epTTey TYXKbIPbIMJAaMaHbl JIMHTBUCTUKAIBIK TYCIHYre IKoHe
MOATHUKANBIK MATIHII 9/1eOMEeTTaHyIIBUIBIK 3€PTTEYAE OChl YFBIMIBI TYCIHAIpYre CYHEHE OTBIPBIIN, MOHAPANIBIK ACHEKTiae
opeiHganraH. CoOHBIMEH KaTap, 3epTTeyle KOpKeM TYBIHIBIHBI TalAay YVINiH KOPITyCTHIK JMHTBUCTHKA OIicTepi MEH
KOPIYCTHIK TEXHOJOTHUSIIAP KOJMAAHBUIFAaH. TaKbIPBITHl TAHJIAYIBIH ©3€KTIIITT KOPKEM MOTIHHIH KOPITYCTHIK 3epTTeyJepine
FABIMIAPABIH  KbI3BIFYIIBUIBIFBIHBIH ~apTybIHAa OaiIaHBICTBI. 3epTTey MMOSTHKANBIK MOTiHAI KOPIYCTBIK 3EpTTEY
ATOPUTMACPIHIH JKETKUTIKCI3 93ipJieHyiMEH HETi3[eNTeH FBUIBIMH JKaHAJBIKKa e, acipece TYKbIphIMAaMallapIsl aHBIKTAY
JKQHE OJIapJbl TYCIHIIPY TYpFbICHIHAH. JKYMBICTa p TYpJi acHeKTUIEperi TY)KbIpbIMIaManap/ sl 3epleeyiH TeOPHSIIBIK
HeTi3/epi JKaH-)KaKThl alllbLIFaH: JMHIBUCTHKANBIK, 9JIcOMeTTaHy, KOPIYCTHIK. KasakcTaHIBIK FalubIMIapIblH 3epTTeyIepaiH
TEOPHSUTBIK 0a3achl KYPBUIATBIH TY)KBIPbIMIaManap Typalbl KyMbICTapbl KepceTinreH. TyKbIpbIMIaMaHBIH KYpBUIBIMBL,
OHBIH TYpJiepi >XOHE AaBTOPJBIK HJIEsIMEH o3apa OainaHblchl aHbIKTanabl. [Ipaktukansik Oemimae @.J. TroTueBTiH
JIMPUKACBIHAAFBl «KYH» JKOHE «TYH» TYKBIPHIMJAaMalapblHBIH HHTEPIpETalusChl YCBIHBUIFAaH, KaHmaii mpa Oip
TYKBIPBIMJIAMaHbIH KOJIAAHBUTY JKHUITIH, TY>KBIPBIMaMAaHBIH ITO33USHBIH TaKbIPHINTHIK OAFBITHIMEH JKOHE OHBIH HJIESUIBIK
Ma3MyYHBIMEH ©3apa OalIaHBICHIH aHBIKTAY YIIiH KOPITYCTHIK 3€PTTEY KYPTi3iiai, KI3BIKTHI Oaiikayiap MEH KOPBITBIHABLIAD
xacaiapl. [1o3THKAIBIK MOTIHAETT KOPKEM YFBIMAAPABI TYCIHAIPY MOCEIECiH TEOPMSUIBIK TYPFBIIAH HETi3eyMeH KaTap
xymeicta @M. TrotueB, OpHIC TiNiHIH YITTHIK KOPIYCHI )KYMBICBIHA HET13/1€TTeH.
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A3BIKOBBIE KOHHLEIITHI « 1IEHb» U «HOYb» B IIOTUYECKOM MHUPE
®.U. TIOTYEBA (OIIBIT KOPITYCHOI'O HCCJIEAOBAHMUS)

AnHoTanus. HacTosmiee uccienoBaHHe MOCBSINEHO HHTEPNPETALMM S3bIKOBBIX KOHIIENTOB «JCHbY» MU «HOYb» B
XYJ0XKECTBEHHBIX TEKCTaxX Kiaccuka pycckoil mo33uu @.1. TrotueBa. MccnenoBaHue BBIOIHEHO B MEXAUCIUITIMHAPHOM
acreKTe ¢ ONOpoil Ha JTMHTBUCTUYECKOE MOHMMAaHUE KOHIIENTAa U MHTEPNPETALUI0 3TOTO MOHATHS B JIUTEPATypOBEAUECKOM
HCCIIEIOBAaHUM MO3THUYECKOro TekcTa. Kpome Toro, B HCCIeIOBaHMM NPUMEHEHBl METOJbl KOPIYCHOW JIMHIBUCTUKU U
KOPIYCHbIE TEXHOJIOTHH JJIsl aHalli3a Xy/IO0XKECTBEHHOT'O NPOU3BEICHUS. AKTYalbHOCTh BHIOOpAa TeMbl 0OYCIIOBJIEHa Bce
BO3PACTAIOIUM HHTEPECOM YUYCHBIX K KOPIIYCHBIM MCCIIEIOBAaHUSIM XyHO0’KECTBEHHOro Tekcra. MccnemoBanue obmanaet
HayYHOH HOBHM3HOH, KOTOpas OOOCHOBaHAa HEAOCTATOYHON pa3paOO0TaHHOCTHIO AITOPUTMOB KOPIIYCHOTO HCCIEIOBaHMS
MIO3THIECKOTO TEKCTa, OCOOEHHO B IUIAHE BBIABJICHHS KOHIETITOB M MX MHTEpHpeTanuu. B paboTe BcecTOPOHHE pacKpBITHI
TEOPETHYECKHE OCHOBBI HM3Y4EHHUS KOHLENTOB B PA3JIMYHBIX AaCHEKTaX: JIMHTBUCTHYECKOM, JIUTEPATypOBEIYECKOM,
koprycHOM. OTpaxkeHbl pabOThl Ka3aXCTAHCKUX YYEHBIX O KOHIIENTaX, Ha OCHOBE KOTOPBIX BBICTPAUBAETCS TEOPETHIECKAs
0a3a uccienoBaHus. BrIsIBIeHA CTPYyKTypa KOHIIENTa, €T0 BUABI M B3aUMOCBSI3b C aBTOPCKOH mieeil. B mpakTudeckoii gactu
IIpeCTaBIeHa HHTEPIPETAU KOHLENTOB «JEHb» U «HOYb» B upuke @.J. TroTueBa, MPOBEAECHO KOPIyCHOE HCCIIEIOBAaHUE
Ha BBISABJICHUE YaCTOTHOCTH YIOTPEOJIEHHsS TOTO WJIM HMHOIO KOHIENTa, B3aHMMOCBS3M KOHIIENITA C TEMaTHYECKON
HaIpaBJIEHHOCTHIO CTUXOTBOPEHHUS U €T0 UAECHHBIM COJIep KaHUEM, C/IeTaHbl HHTepEeCHbIe HAOM0ACHUS U BEIBOABL. B pabore,
MIOMUMO TEOPETHYECKOr0 0OOCHOBaHHMS MPOOJIEMbl MHTEPIIPETALUH XYJOKECTBEHHBIX KOHIIENTOB B MOITHYECKOM TEKCTE,
NIPECTABICH AITOPUTM MCCIENOBAHUS KOHILENTOB «JEHb» U «HOUb» B CcTUXOTBOpeHusax @.M. TroTrueBa, OCHOBaHHBIA Ha
pabote ¢ HKPI (HarmoHanpHBIM KOPIIyCOM PYCCKOTO SI3bIKA).

KuroueBblie ¢j10Ba: KOHIENT, KOHLENTHI «I€HbY» U «HOYb)», KOPIIYCHOE HCCIEIOBAHUE, OJ3Hs, TIO3ITUIECKUN MHUP.

Introduction

Concepts are an integral element of literary texts. They are used to convey meaning, create
symbolism and provide an understanding of human experience. By studying the concepts present in a
literary text, readers can get an idea of the cultural values and beliefs of the time period in which the
literary text was written. Careful study of the concepts in a literary text is essential to understanding its
themes, messages, and cultural significance.

In addition to conveying meaning and creating symbolism, concepts are also used to represent
human experience. Literary texts are often devoted to exploring the complexities of human existence,
and concepts are used to provide a deeper understanding of human motivations, desires, and struggles.

Fyodor Tyutchev was an outstanding Russian poet of the Romantic era, known for his
contemplative and philosophical poetry. His poetry often explores themes of nature, love, and the
human condition and is characterized by its musicality and evocative imagery. Throughout his poetry,
Tyutchev uses rich and capacious imagery to convey complex emotions and ideas.

Tyutchev's poetry continues to live all over the world with its emotional depth, philosophical
insight, and refined language. His reflections on the human condition and the mysteries of nature
continue to resonate with readers today, making him one of the most famous and influential poets of the
Romantic era.

In this scientific work, an attempt is made to analyze the concepts of “Day” and “Night” in the
poems of F.l. Tyutchev uses corpus technologies. The concept of “Concept” in the works of Kazakh and
foreign scientists is considered. The study is interdisciplinary in nature: the concept of “Concept” is
considered from the point of view of linguistics, literary criticism, and corpus methodology. In the
literary aspect, the functions and role of concepts in a poetic text are revealed. The structure and
connection of the concepts “Day” and “Night” in F.I. Tyutchev's poems with the author's idea is
determined. A comparative analysis of the concepts “Day” and “Night” in the poems of F.l. Tyutchev is
carried out.

The relevance of the work is due to the fact that for the first time, an attempt is made to study the
concepts of “Day” and “Night” in the works of F.I. Tyutchev with the use of hull technologies. The
analysis of the artistic originality of concepts provides an opportunity to explore the poetic text more
deeply and comprehensively. In addition, the study of concepts for decades is still relevant. This is due
to the fact that there is still no specific analysis methodology since each author has his own worldview
and unique style of writing.

The purpose of the study is an analytical interpretation of the concepts “Day” and “Night” in the
poetry of F.I. Tyutchev uses corpus technologies.
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The practical significance of this study is determined by the possibility of using the algorithm of
poetic text research with the use of corpus technologies. The materials of the study can be used in
language and literature classes at the university, in preparation for research on the problem of corpus
technology application in the interpretation of linguistic phenomena of the artistic text.

Besides, the application of corpus technologies for the interpretation of the concepts of F.I.
Tyutchev's poetic world allows not only to reveal the cultural and historical context of the poet's poetic
world, but also gives an opportunity to penetrate deeper into the semantic layers of the poetic text,
opening horizons for a new reading and interpretation of the artistic text.

Materials and methods

The hypothesis of this study is the position that in the work of F.I. Tyutchev, the concept of “Day”
is associated with the theme of the homeland and social motives, and the concept of “Night” is
associated with the theme of love and is determined by the intimate motives of the lyrical hero.

To achieve the goal of the study and prove the hypothesis, the work assumes the solution of the
following tasks: to consider the concept of “concept™ in the works of Kazakh and foreign scientists in an
interdisciplinary aspect; determine the structure, types, and functions of concepts in a literary text; to
identify the semantic load and poetic functions of the concept “Day” in the poems of F. I. Tyutchev;
determines the relationship of the concept of “Night” with the love thoughts of the lyrical hero; to
compare the concepts of “Day” and “Night” in their relationship with the author’s idea and the artistic
originality of poetic texts; using corpus technologies, reveal statistical data on the prevalence of the
concepts “Day” and “Night” draw conclusions based on the analysis.

The following methods will be used in the scientific work: corpus research methods, the method
of analysis, and synthesis.

Literature review

The study of literary concepts for decades is still relevant; this is due to the fact that there is still
no established methodology for their analysis since each author has his own worldview and unique,
individual style of writing. This problem was studied at different times by such researchers as M.Sh.
Musatayeva (Musatayeva, 2022), R.R. Sanyarova (Sanyarova, 2008), S. A. Sulejmanova (Sulejmanova,
2021), S.A. Askoldov (Askoldov, 1997), 1.V. Burdin (Burdin), 2019 and others.

Russian philosopher and publicist S.A. Askoldov in his article “The Concept and the Word” gave
the following definition: “A concept is a mental formation that replaces an indefinite set of objects of
the same kind in the process of thought” (Askoldov, 1997: 267). He was also the first to introduce the
term "artistic concept”.

In their work, 1.V. Burdin and N.V. Avvakumova considered the term “concept” from the point of
view of Russian scientists. We quote some of them below:

V.G. Zusman says that the study of concepts in fiction is an important factor; it will allow a
deeper, versatile analysis of a work of art. “A literary concept is such an image, symbol or motif that has
a “way out” to geopolitical, historical, ethnopsychological moments that lie outside a work of art”
(Burdin, 2019: 3).

A slightly different point of view is expressed by V.Z. Demyankov. He believes that the terms
“concept” and “conception” are identical, it all depends on the context. In other words, we use different
concepts, but by exploring “the plane of expression of subjective mentality, we reconstruct concepts”
(Burdin, 2019: 3).

N.S. Valgina notes that a literary text is a “small universe” of the author; in it, behind the main
meaning, there is always a subtext that we can reveal by analyzing concepts (quoted from Asratyan,
2017: 36).

In his work, E.A. Ogneva writes that today “in science there are three projections in which the
concept exists:

* systemic potential — the linguistic treasury accumulated by culture, and lexicographic data;

* subjective potential — a linguistic treasury in the memory of an individual;

* text implementations” (Ogneva, 2019: 37).
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CONCEPT

SYSTEMIC CAPACITY SUBJECTIVE POTENTIAL

TEXT IMPLEMENTATIONS

Fig. 1 — Three projections of the concept according to E.A. Ogneva

Kazakh scientists have studied different types of concepts. For example, a professor of Abai
Kazakh National Pedagogical University M.Sh. Musatayeva, in her work, considers “a class of mental
concepts of emotions and identifies 4 areas of study of concepts:

* linguoculturological

* semantic-cognitive

* psycholinguistic

* lingua-philosophical” (Musatayeva, 2022: 3).

K.T. Utegenova published an article in which she described coloronym concepts (color concepts)
and argues that “coloronym concepts are of particular importance in an artistic test when it comes not
only to color characteristics that are common to a particular nation. Of greater importance is the
individual author's perception of reality, embodied in the artistic and figurative picture of the world of
the author of a work of art” (Utegenova, 2019: 262).

We agree with the opinion of scientists R.R. Sanyarova, and G.I. Gafarov that “at present, the
term “concept” is widely used in various fields of linguistic science. It is a key concept not only of
cognitive science but is also included in the conceptual apparatus of semantics and linguoculturology”
(Sanyarova, Gafarova, 2020: 1).

Thus, according to studies of Kazakhstan and foreign scientists, the artistic concept is considered
a reflection of the unique contribution of the writer, who put ideological meaning into it. It forms the
concept sphere of the work, its artistic space. The author's unique style and vision form a special
concept sphere, which is materialized in his works.

The structure of an artistic concept is very complex; it is not rigid, because it has an individual,
authorial character. K. Amanullayeva agrees with this position, she writes: “As for the structure of an
artistic concept, different researchers present it in the form of a cloud, a multi-layered phenomenon,
fruit, etc., highlighting the main “core and periphery”, emphasizing the lack of a clear definition of the
term” (Amanullayeva, 2020: 4).

According to V. I. Karasik, there are three components in the structure of the artistic concept:
conceptuality, imagery, and value. Thus, each author reveals these three components in his own way.
S.A. Suleimanova in her work reveals these concepts as follows:

1. “Conceptual component: indicative and defined structure of the concept;

2. Figurative component: cognitive metaphors that support the concept in the mind;

3. The significant component is the etymological, associative characteristics of the concept”
(Suleimanova, 2021: 4).

Aidarkyzy Z.B., Tumanova A.B. investigated the concept sphere and identified such types of
concepts: universal and national. In their opinion, “general human (universal) concepts are characteristic
of the worldview, the worldview of each people (life, death, happiness, grief, family, homeland, soul,
faith, work, freedom, home, etc.); they provide mutual understanding between peoples. National
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concepts are inherent in the culture of a certain people and are reflected in the language, traditions, and
beliefs (jigit, yurt, dastarkhan, toy, birch, matryoshka, felt boots, round dance, etc.)” (Aidarkyzy,
Tumanova, 2021: 3). Universal concepts were also studied by Sanzheyeva L.V. (Sanzheyeva, 2021:
111).

Another classification is considered by I.A. Danilenko, proposed by M.V. Pimenova, which is
called"” dual-core, it includes:

* paired concept is a concept that has two cores that are in synonymous relations (spouse and
wife);

* binary concept — nuclei are represented by antonyms: winter and summer, flood and drought;

* the equivalent concept is slightly different from the other two: their structures completely or
partially coincide, especially in their motivating or conceptual parts, and their representatives are
equivalent in translation. Equivalent concepts include the concepts: “Poauna” and Homeland, “XXwusup”
and Life (Danilenko, 2020: 2).

One of the principal functions of concepts in a literary text is the transfer of meaning. Concepts
are used to express complex ideas and emotions that are difficult to express in literal language. For
example, the concept of “love” is often used in literature to convey potent emotions of passion,
devotion, and craving.

Concepts also function as a means of social commentary in literature. By studying the concepts
present in a literary text, readers can get an idea of the cultural values and beliefs of the time period in
which the text was written. For example, the concept of "fairness” is often used in the literature to
criticize social inequality and injustice.

Results and discussions

In Tyutchev's lyrics, the concept of “Day” is often associated with light, clarity, and vitality. The
day represents the awakening of the senses and the possibility of a new beginning. Daytime scenes in
Fyodor Ivanovich's poems are often filled with vivid descriptions of nature when the characters bask in
the rays of the sun and admire the beauty of the natural world. However, the day is also associated with
the passage of time and the inevitability of change. As the day progresses, the shadows lengthen and the
light begins to fade. The images of the setting sun symbolize the transience of life and the approach of
darkness, alluding to the transience of all things and the fragility of human life. Also, the concept of
“Day” is often filled with action and movement, as the lyrical hero strives to achieve his goals and find
meaning in his life.

Let's take an example of how the concept of “Day” is implemented in the poem by F.I. Tyutchev
“From Heine's Travel Pictures” (1829-1830). After analyzing all the poetic works of Tyutchev, in which
the word “Day”» occurs, we singled out this poem as it contains the most occurrences (the day is
mentioned 5 times): “It will be a beautiful day”, “So, it will be a beautiful day”, “It will be a beautiful
day!”, “The late day will illuminate us with victories!”, “Announcing a beautiful day to nature!”, “And
today before the young day, coming in glory.” The lyrical hero dreams of the day of victory, when the
war ends, when freedom comes. He is devoted to his homeland, ready to give his life for it. This once
again confirms our study that the concept “Day” is dedicated to the theme of the homeland,
accompanied by adjectives: beautiful, late, and young, which symbolize life and freedom.

In many of his poems, Tyutchev associates the day with warmth, energy, and vitality, describing
the sun as a powerful, life-giving force that illuminates the world around us. For example, in the poem
“Silentium!” (1829-1830):

«/[env yeacaem, nacmynaem geuep,
U ceem ucuezaem u3 eceeo.

Ozonb Ha 3anade yeac,

U xon00 emopeaemcs 6 sicnoe Heboy»

Here, Tyutchev contrasts the warmth and energy of the day with the approaching darkness and
cold of the night, creating a sense of melancholy and introspection that is characteristic of his work.

Fedor Ivanovich's poems with the concept of “Day” convey a wide range of emotions — from joy
and surprise to melancholy and despair. In such poems, Tyutchev reflects on the beauty of the day,
describing it as a moment of pure joy and wonder. He conveys a sense of renewal and opportunity that
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comes with the advent of a new day. His ability to evoke such strong emotion through his poetry is a
testament to his writing prowess and deep understanding of the human experience.

The concept of “Night” is associated with mystery, danger, and the unknown, and has been used
by writers throughout history to explore the human psyche and confront the mysteries of existence. In
Tyutchev's poetry, the concept of “Night” is often depicted as a time of revelations, poems are devoted
to the theme of love, and the lyrical hero is languishing, looking for his beloved, wanting to meet her.

Often, in the concept of “Night” in Tyutchev's poems, themes of darkness and uncertainty can be
traced. This is the time when the normal order of things is broken, and the lyrical hero must confront his
fears. The night scenes are filled with vivid descriptions of the natural world as the character navigates
his way through unfamiliar landscapes and confronts the darkness within him, often filled with
dreamlike imagery and surreal motifs. The night is also a time of transformation and renewal. The
darkness of the night represents the unknown and the mysterious, but it also represents the potential for
growth and change. Having gone through the trials and struggles of this night, the lyrical hero is able to
gain strength, wisdom, and a deeper understanding of himself and the world around him.

Next, we analyze the concept of “Night” in the poem by F.I. Tyutchev “Insomnia: Night Moment”
(1873), in which there are only 2 occurrences: “When the night has descended on the whole city”, “And
now, with the shine of a moonlit gray night.” The night is the time of day when the lyrical hero is left
alone with his thoughts and feelings. He wants to love and thinks about his beloved. But everything is in
vain, because the darkness, the emptiness of the night inspire melancholy and take away this
opportunity. We proved that the concept of “Night” is realized in poems dedicated to the theme of love.
Accompanied by adjectives: gray, dull, symbolizing darkness, melancholy, loneliness.

Fedor Tyutchev uses the concept of “Night” to evoke a range of emotions, from calm and
tranquility to fear and anxiety. He explores the mysterious and unknowable nature of the night, which
he describes as a “golden veil” that hides the secrets of the world. He also reflects on the fears and
anxieties that can arise in the darkness of the night. The poems are filled with haunting images as the
poet describes the black abyss of night and the unknown forces that lurk in its depths.

The peculiarity of the concept “Night” is that it hides the absolute truth, it is the time for
revelations and disclosure of secrets, which occurs not in a rational way, but in a heuristic way. Because
Tyutchev said more than once that “in this hour of appearances and miracles” his lyrical hero was struck
by unconsciousness. In his opinion, this is the tragedy of existence: the night reveals the secrets of the
universe, but man is afraid to know them, he is frightened by the unknown.

In Silent Night, Late Summer... (1849), Tyutchev uses the stillness and stillness of the night to
evoke a sense of peace. The poem sings about the beauty and serenity of the natural world. The poet
describes a moonlit landscape and the soft rustle of leaves. The poem conveys a sense of harmony and
unity with the outside world.

In “Last Love” (1851-1854), Tyutchev explores the theme of lost love, pain, and longing. The
poem is filled with a sense of sadness and regret as the lyrical hero reflects on the passing of time and
the loss of a loved one. The darkness and silence of the night intensify feelings of loss, and loneliness,
causing melancholy and despair.

The concept of “Night” is characterized by the emotional depth and the ability to evoke a wide
range of feelings and emotions. Whether he explores the calmness and beauty of the night or the fear
and anxiety that can arise in its darkness, Tyutchev's poetry is a testament to language's ability to
convey the complexity of human existence.

The concepts of good and evil in the poetic world are considered peculiarly. The problem of light
and darkness, good and evil, is a question that worries not only writers and poets but also philosophers,
theologians, and culturologists. These categories are very important for understanding being, and not a
single ontological work can do without these concepts.

There were two stages in Russian literature when much attention was paid to the concepts of light
and darkness: of course, in the era of romanticism, prominent representatives of which were E.A.
Baratynsky, F.I. Tyutchev, M.Yu. Lermontov and symbolism, representatives: A.A. Blok, K. D.
Balmont, D. S. Merezhkovskiy. Significant ontological concepts in the lyrics of Russian literature date
back to the era of romanticism, namely in the work of the above poets, which necessitates a systematic
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and integral analysis of their work. Therefore, we propose to make an analysis of the concepts of day
and night on the example of the lyrics of Fyodor Ivanovich Tyutchev. A. Blok called him “the night
soul of Russian poetry” (Rudakova, Shustikova, 2017: 2).

Fyodor Tyutchev was a 19th-century Russian poet who is known for his deep lyricism and
philosophical depth. In his poetry, he often explored the themes of nature, time, and the human
condition. One of the recurring motifs in his work is the contrast between day and night, which he uses
to convey a sense of duality and ambiguity.

In Tyutchev's poetry, day and night are not just physical phenomena, but rather symbolic
representations of opposing forces. Daylight is often associated with clarity, reason, and rationality,
while night is associated with mystery, intuition, and the subconscious. Tyutchev uses these opposing
forces to create a sense of tension and contrast that deepens the meaning of his poetry.

Day and night are primordial substances that occur throughout the world, they organize the
change of times and the course of human life. Their main features: the night has depth and mysticism,
and the day has light and purity. It is important to note that, for Tyutchev, these are incomparable
categories that, through metaphors, convey the state of man and nature, denoting the poet's train of
thought.

Let us consider the possibilities of the Russian National Corpus for the study of artistic concepts.

The Russian National Corpus is a large collection of texts in Russian, its total volume is more than
1.5 billion words. Here are the texts of various eras and genres. The corpus allows you to find out how
the Russian language was actually used, and what processes took place in it throughout the history of
mankind. It has several sections that correspond to different sub-corpus. We are interested in the poetic
sub-corpus.

On the main page, select a poetic sub-corpus, then “set” it. In the sub-corpus, we indicate
information about the author, indicating the genre and type of literary text. After entering all the
information, click "next". We proceed to search for the necessary word forms in a given sub-corpus
(RNC).

After searching for the word form “Day” the corpus produces the following result:

E’L"’.-}'.'[]::L'.]]:[ [MOICEKA B ITOITHUCCROM ROPIIYVCC

OorEy Bcero xopmyca: 94 932 qoxywerta, 1 260 163 npexyocsenns, 13 000 390 caoe
IMosck BeIETCR M0 DONEI0BATETRCKOMY MOTKOTY CY o0sExoar: 385 JosyseraTos, 33 872 caoea
TeHE

Hafizeno: 103 JoxyuenrTa, 166 exos el

Fig. 2 — Search results for the word form “Day” in RNC

After searching for the word form «Nighty, the corpus gives the following result:

Pe3swneTaThl MOICKA B [MO3THYSCKOM KOPITYVCE

Oonéne Boere xopmyca: 94 932 zoxvagerTa, 1 260 163 npegacokenma, 13 000 390 caon
[Mosck pegsTes MO NMOTBIOEATETECKOMY NOIROPITYCY 00BEaon: 385 JorxyenToR, 33 872 caopa
HOE

Hafigemo: 55 zoyeaToR, 64 BXOS TOHPR.

Fig. 3 — Search results for the word form “Night” in RNC
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Thus, we get many examples from the works of the author, whom we have previously indicated.
By the highlighted word, you can find out its lemma and grammatical features. At the end of the page,
all word forms and lemmas of the searched word are displayed. You can also add a number of
grammatical and semantic features for a more accurate search. Based on this, corpus research has high
efficiency and accuracy.

B In the poetic world of Tyutchev, the concepts of “Day” and “Night” are very common, as they
are opposed to each other and symbolize light and gloomy images. According to the RNC, the word
“Day” is found in Tyutchev's works in 103 poems, 166 occurrences (166 times the word of interest
occurs), and the word “Night” in 55 poems, 64 occurrences (64 times the word of interest occurs). Let's

present the search and analysis results in a table:

Table 1 — Comparative analysis of the concepts «Day» and «Night»

Day

Night

Tyutchev's concept of the day is associated with
something bright and noble. Most often, he devotes such
poems to the Motherland:

e «/lenv npasocaaenoeo Bocmoka,

Ceamucsb, c6amuce, 8enuKuil OeHy,

Paszneti céoti bnacosecm wupoxo

U ecio Poccuro um o0enwv!» ([leHP TpaBOCIABHOTO
Bocroxka... (1872))

o «O Pyco, genuk epaoyuuii OeHv,

Bcenenckuti denv u npasocnasnviii!» (Paccser: He B
TIEPBEIHA pa3 KPUIHUT NeTyX... (1849))

Tyutchev's concept of the night is associated with feelings,
night experiences. They are dedicated to the theme of love:

e «Ho 6 nouu meoeii aasypuotiy (Tol BOJHA MOSI MOpCKas...
(1852))

e Kax Houvio Ha Hebe 36e30a...» (Eme ToMIIOCh TOCKOM
xkenaHui. .. (1848))

o «Kak s nmrobun ux — snaem 602!

Om ux 6o1ulebHOU, CMPACMHOU HOYU

A oywy omopsamv ne moey (A ouu 3uan, — o, smu ouul..
(1850-1851))

A day is a symbol of life:
«...ecau dcushb ecmsb Oenvy (Motus Ieiine (1868-1869))

Night is a symbol of death:
«Ecnu cmepmo ecms nouw...» (Motus Ieiine (1868-1869))

The day symbolizes a bright image: «Ewe wymen
gecenblii OeHb»

(Ee mymen Becensiii ieHsb... (1851))

o «/lenwv uyoecnwiii ocusin.» (K I'anke: BexoBaTh i1 Ham B
pasnyke?.. (1841))

e «Ho wnvtii dens ¢ 110608v10 0a ceemeemy (Boiiou co
MHOI1 - mycTa cust 0ourens...(1828-1829))

The night symbolizes a gloomy image:

o «Houv xmypas, kax 3eepv cmookutiy (Ilecok ceimyuuii 1mo
kojeHd... (1830))

o «Tvl 3nHaewn, kmo Hd mope 6 smou Houu?» (Bcé Oemeneit
Oyps1, BcE 3ee u 3neii... (1831-1836))

® «B nouu epexa, na ome yacactnou 6e3onvy. (K H. : TBoit
MUIIBIA B30p, HEBHHHOW CTPACcTH MOJNHEIH... (1824))

Adjectives accompanying the concept of the day:

o «Becennuii nepewiii  denv  nazypro-zonomouy (17-e
anperns 1818)

o «YyoHnutii Oenv!» (B HeOe TatoT obmaka... (1868))

o «U denv ompaonuwiil, dens niobes3nwit» (CBsiTas HOUb HA
HEOOCKJIOH B30IILIA...)

Adjectives accompanying the concept of night:

o «Kummepuiickoti epycmuou Houu» (BHOBB TBOHM s BIDKY
oun... (1849))

o «Bom cpeou ceii nouu memnoti» (K T'anke: «BekoBatb 1
HaM B pasziyke?..» (1841))

o «C enyboxou nouu memuomou» (3By4HT, KaK ApeBie, Mpes
T060710... (1820-1830))

Verbs accompanying the concept of the day:

o «Ceamumovcss 6yoem smom Oenvy (UepHoe Mope:
«[IaTHaAmaTh J€T C TeX mop MHUHYJO...» (1871))

® «Mwt smom cnasHuviii denv noumum» (Ha robuneit H.
M. Kapamsuna: «Benukuii nen» Kapamsuna...» (1866))

o «I'me-To Tam, HaJ HEH, SICHBIN JeHb OJecTUT» (MOTHB
Ieitne (1868-1869))

Verbs accompanying the concept of night:

e «Houvio muxo nnameneiom» («Hebo OaemHo-roiryboe...»
(1866))

o «Tocoa eycmeem mouv, Kax xaoc Ha 6odaxy» (BuneHwue:
«EcTh Heknii 4ac, B HOUM, BCEMHUPHOTO MOJTYaHbs...» (1829))
e «Houv ucnapumca nao zemneiy (Jlexkadbpbckoe yrpo: «He
HeOe Mecsll — 1 HodHas...» (1859))

Let us turn again to the poem “Silentium!” (1829-1830). Tyutchev contrasts the calm of the night
with the chaotic noise of the day. He writes: “In the noise of the world you are my peace, / O night!
How I love your peace! / In the safe haven of sleep to create / A world of dreams, without anxiety. Here,
Tyutchev celebrates the restorative power of the night, which allows him to escape the pressures and
stresses of the day.

Then the national corpus of the Russian language issued a poem by F.I. Tyutchev “Day and
Night”, written in 1839. Consider the concepts of “Day” and “Night” presented in this work.
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«Ha mup mauncmeennwiii 0yxos,
Hao smoii 6e30n01 6be3bimannol,
Tloxkpos Habpouwier 31amomranbiil
Buicoxkoii sonero bozos.

Henv — cetl brucmamenvHulil NOKPO8
Jlenwv, 3eMHOPOOHBIX 0ICUBTIEHDE,
Jhwu bonawelt ucyenenve,

llpye uenosexos u 60208!

Ho MEPKHEN oenvb — HaAcmana HOUb,
Ilpuwina — u, c mupa pokogozo
TkaHnv 61a200amuy0 NOKpO8a
Copeas, ombpacvleaem npous...

U b6e30na nam obHadicena

C ceoumu cmpaxamu u meaamu,

U nem npecpao meonc eti u Hamu —
Bom omueco nam nouw cmpamHa/»

In the first part of the poem, we clearly see the concept of the day, the poet praises the day. For
Tyutchev, this is a blessed time of day when a person is under the protection of God. The concept of
“Day” symbolizes the “golden, brilliant cover”, which personifies sunlight, healing the soul, and
protecting it from all fears, and horrors of the night.

In the second part, he reveals the concept of the night and explains why it is so scary. The moon
replaces the sun, thereby “tearing off, throwing away” the cover, symbolizing the concept of “night”. At
night, a person is left alone with his fears, the abyss of darkness is exposed, and gloomy thoughts begin
to disturb him, which were not there in the daytime.

As noted by N.S. Valgin, after analyzing the concepts, we revealed the subtext lay down by the
author.

Conclusion

In Tyutchev's poetry, the concepts “Day” and “Night” are often used to denote opposite forces,
such as life and death, light and darkness, clarity, and mystery. He often uses vivid imagery and
metaphorical language to evoke sensory experiences of day and night, painting pictures of the natural
world that are both beautiful and profound. Using the images of darkness, the writers explored the
hidden depths of the human psyche and faced the complexities of existence, reminding readers to face
their fears and go into the unknown with courage and resilience. The day is bright, open, and safe, but
this is only a surface layer of the essence, hiding the abyss of night, darkness.

To summarize, the concept of “Day” in literature is a powerful metaphor for the passage of time
and the cycle of life. Using images of light, writers explored the beauty and fragility of human
experience, reminding readers of the fleeting nature of existence and the need to make the most of every
moment.

Having examined the concepts of “Day” and “Night” using corpus technologies, we can come to
the following conclusions:

1. The concept of day in Tyutchev's lyrics occurs twice as often as the concept of night.

2. The concept “Day” echoes the theme of the Motherland, for the lyrical hero it is something
sacred and pure. The concept “Day” is connected with the sense of duty to the Motherland, patriotism,
and the concept “Night” is intertwined with the personal feelings of the lyrical hero. Tyutchev favours
the concept “Day”, for him duty to the Motherland is more important than his own feelings.

3. The concept “Night” traces the theme of love, at night the lyrical hero experiences the whole
palette of love experiences. The concept “Night” in Tyutchev's poems is something intimate, individual.
The day belongs to everyone, to the people, the fate of Russia, the Motherland, is decided during the
day. Night belongs only to the lyrical hero and his beloved.

4. Tyutchev's poetry explores the duality of day and night, using them as symbolic representations
of opposing forces. His works convey a sense of tension and contrast that deepens their meaning and
emphasizes the complexity of human experience.
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In conclusion, we can say that the concepts of “Day” and "Night" in Tyutchev's poetry always
accompany each other. For Tyutchev day is light, joy, salvation from the gloom of night, which
symbolizes darkness, fear, but he understands that this is the way the world works, and night is only the
reverse side of day. These concepts are characteristic in Tyutchev's poetry. Using vivid imagery and
rich symbolism, Tyutchev explores many different aspects of these concepts, from the beauty and
vitality of day to the mystery and contemplation of night. Tyutchev's poetry invites readers to reflect on
the cyclical nature of life and embrace both the light and darkness that are integral parts of the human
experience. Whether celebrating the warmth and brightness of the day or the quiet introspection of the
night, Tyutchev's poetry continues to fascinate and inspire readers to this day.

Thus, the use of corpus technologies in the study of the concept sphere of Tyutchev's poetry
allowed us to penetrate deeper into the poet's poetic world and connect linguistic phenomena with
artistic meaning. The notion of "concept” was considered in several aspects — from the point of view of
linguistics, literary studies, and corpus methodology. In the literary science aspect the functions and role
of concepts in the poetic text were revealed. The structure and connection of the concepts “Day” and
“Night” in F. I. Tyutchev's poems with the author's idea have been determined. The comparative
analysis of the concepts “Day” and “Night” in F. |. Tyutchev's poems is carried out.

The results of the study are that algorithms for the analytical study of a literary text were
developed using corpus technologies. The definition of “Concept” has been clarified, and a contribution
has been made to the expansion of the theoretical basis for the study of concepts in a literary text. The
practical significance of the study lies in the possibility of using research materials in writing articles,
scientific and term papers, as well as using work materials in the teaching practice of Russian literature
at school.

In the future it is planned the research aimed at analyzing and interpreting the concept sphere of
the poetic world of Russian-speaking Kazakh poets with the use of corpus technologies. The research
will use the algorithm of work with the corpus presented in this article.
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